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THE SCREEN IS BLACK 

SUPER: "RICE UNIVERSITY - HOUSTON, TEXAS 1962"

JFK (V.O.)
We choose to go to the moon. We 
choose to go to the moon in this 
decade and do the other things, not 
because they are easy, but because 
they are hard...

FADE IN: 

INT. RICE UNIVERSITY FOOTBALL STADIUM - DAY

PRESIDENT KENNEDY continues his speech about the future of 
America's space program to a crowd of student and faculty.

JFK
...Because that goal will serve to 
organize and measure the best of 
our energies and skills, because 
that challenge is one that we are 
willing to accept, one we are 
unwilling to postpone, and one 
which we intend to win.

Wild applause breaks out in the crowd as JFK looks on.

INT. 1960’S ERA AMERICAN LIVING ROOM - DAY

WE SLOWLY PULL BACK as JFK speaks to us from an OLD BLACK AND 
WHITE TV SET that’s in the center of the room. 

Above the TV is a prominently displayed iconic picture of 
BUZZ ALDRIN with the American flag on the Moon.

JFK 
We go into space because whatever 
mankind must undertake, free men 
must fully share.

PULLING BACK FURTHER: A hallway leads past family photos to 
the front door.

JFK (O.C.)
The United States was not built by 
those who waited and rested and 
wished to look behind them.



AND FURTHER STILL we PULL BACK until we’re outside, looking 
at the wrap around porch of a two story middle class American 
home. 

JFK (O.C.)
This country was conquered by those 
who moved forward.

WIDER SHOT REVEALS: Three middle class America homes sit in 
an otherwise barren desert - nothing and no one around as far 
as the eye can see.

JFK (V.O.)
And so will space.

CUT TO:

TOTAL DARKNESS

We hear muffled, HEAVY BREATHING. 

FADE IN:

CLOSE ON: AN ASTRONAUT'S EYES TROUGH HIS HELMET VISOR

We hear him breathing and feel the deep vibrating hum of pre 
launch. His eyes dart from spot to spot. Reflected in his 
visor we see a complicated instrument panel.

JIM ELLIOT
Cross gate locked and ready. 
Switching to manual ignition in 
final preparation for take off.

NEW SHOT: We're inside a cramped and vibrating cockpit with 
one ASTRONAUT strapped into the only seat. The words TEXSAT 
SPACE CO. are on his sleeve. 

TEXSAT CAPCOM (O.C.)
Cross gate confirmed. Manual 
ignition is ready.

He flips more switches, pulls down a small touch screen and 
starts tracking his target - it's something orbiting Earth.

JIM ELLIOT
Target lock achieved. ETA from 
lift, two minutes. 

TEXSAT CAPCOM (O.C.)
Target lock confirmed. You are 
cleared for take off, Jim.
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JIM ELLIOT
Roger that, Cap. 

TEXSAT CAPCOM
What's it gonna be today, boss?  

JIM ELLIOT
I dunno. It feels like a Starship 
kind of day.

TEXSAT CAPCOM
You got it.

FIND YOUR WAY BACK by Jefferson Starship begins to play. Jim  
smiles. He goes through a final check while he sings along.

JIM has his finger over a large red button to his right.

He presses it - KA-BOOSH the main engine fires and the 
cockpit rattles with vibrations. The cockpit quickly rises 
out of frame.

EXT. TEXSAT LAUNCH PAD - WIDE SHOT - SAME

The tall rocket soars off a launch pad that's somewhere in 
the desert. The compound is surrounded by barbed wire fencing 
and is a small private aerospace company.  

INT. TEXSAT MISSION CONTROL ROOM

TEXSAT CAPCOM and two other TEXSAT FLIGHT TECHS sit back and 
watch as the computers track the ship's progress. Everything 
is streamlined and automated for the modern age.  

FLIGHT TECH # 1
It's called Downton Abbey, not Down 
Town Abbey.

FLIGHT TECH # 2
Who cares what it's called? That 
show is hella good. Especially the 
little old British lady...

Flight Tech # 1 rolls his eyes.

FLIGHT TECH # 2 (CONT'D)
...she's fiery.

TEXSAT CAPCOM (40) spins around in his chair, exhales and 
stands up.
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FLIGHT TECH # 1
You’re an idiot.

TEXSAT CAPCOM
You’re both idiots.  

FLIGHT TECH # 1 swivels around.

FLIGHT TECH # 1
Who?

TEXSAT CAPCOM
The two of you. 

TEXSAT CAPCOM looks into his coffee cup. 

TEXSAT CAPCOM (CONT'D)
I’m getting a refill. Anyone want a 
coffee?

FLIGHT TECH # 1
No, but I do need to go call my 
wife. I'll be right back.

TWO SHOT: CAPCOM and FLIGHT TECH # 2

TEXSAT CAPCOM
You can hold it down?

FLIGHT TECH # 2
Yeah, no sweat. Just one satellite 
being repaired today, right?

TEXSAT CAPCOM
That's right, Dowager Crawley.

FLIGHT TECH # 2 snaps his head to TEXSAT CAPCOM.

FLIGHT TECH # 1
You do watch it!

CAPCOM smiles and walks up a set of metal stairs and onto the 
2nd floor landing.

FLIGHT TECH # 1 (CONT'D)
I knew you watched it. 

INT. NASA HEADQUARTERS - AUDITORIUM - DAY

CHRISTINE HALL (30s), an intelligent and humble African 
American moon expert, presents to a half-packed house of 
students and scholars - image of the moon on large screen. 
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A banner above reads, "NASA's Tenth Annual Lunar Science and 
Space Jamboree."

CHRISTINE
So... July 20, 1969 wasn't just the 
day Neil Armstrong uttered those 
historic words, "one small step for 
man, one large step for mankind." 
It's also the day we learned the 
single most significant lunar fact-- 
The moon, it turns out, is not made 
out of cheese.

The CROWD erupts into nerd-infused LAUGHTER.

EMCEE walks onto the stage with a microphone - APPLAUDING.

EMCEE
Doctor Christine Hall everybody... 
did I tell you this was going to be 
a treat? Let's open it up to some 
questions. Shall we?

COLLEGE STUDENT #1 approaches a stand alone microphone - book 
in hand. He is beside himself - giddy to be there.

COLLEGE STUDENT #1
Doctor Hall, this is a real honor-- 
Loved your book by the way.

CHRISTINE
Thank you.

COLLEGE STUDENT #1
My question... um... what's it 
really like working at NASA?

CHRISTINE CHUCKLES partly at the question and partly at his 
awe for her.

CHRISTINE 
Probably no surprise to the people 
in this room. But it is the single 
most exciting job I've ever had.

CUT TO:

INT. NASA HEADQUARTERS - BASEMENT OFFICE - DAY

CHRISTINE stands in her closet-sized, boring mess of an 
office - feeding two fish in her fish tank. Moon maps 
scattered about.
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CHRISTINE
(while feeding fish)

Easy there, Eclipse. Don't eat too 
fast.

CHRISTINE walks over to her computer. It reads "LOADING".

BOYFRIEND (O.C.)
Still hiding you in the cellar, eh?

BOYFRIEND, a strapping and self absorbed doctor, stands at 
the door.

CHRISTINE
Hello doctor.  

BOYFRIEND
You were supposed to meet me out 
front. We're gonna miss our 
reservation.

CHRISTINE
Sorry. Stupid computer is slow.

BOYFRIEND looks as if he couldn't be more uninterested.

CHRISTINE (CONT'D)
Ah, it's done.

CHRISTINE looks at a newly downloaded close up image of the 
moon. A second look - something catches her attention. 

BOYFRIEND
Alright. Let's go now.

CHRISTINE
(to self)

What is that?

CHRISTINE grabs a magnifying glass and looks again.

BOYFRIEND
Christine!

CHRISTINE
(to self)

I can't believe this.

She goes back to the photo.

BOYFRIEND
C’mon let’s go. It's not like 
you're saving lives here. 
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CHRISTINE sets down the magnifying glass, turns and glares at 
him. 

CHRISTINE
Maybe you should just go. 

BOYFRIEND
I'm...

CHRISTINE
Just go.

She goes back to the computer - she hits "PRINT".

CUT TO:

EXT. SPACE - NEAR EARTH ORBIT - THAT MOMENT

Earth stretches out across the bottom of the frame. Like 
distant flickers of light we see satellites and small objects 
orbiting the planet. One satellite passes directly in front 
of camera and we follow it.

CLOSE ON: A lifeless AT&T SATELLITE. It's systems are off-
line and it's without power.

INT. TEXSAT SPACE MODULE

JIM steers the ship by flight stick while watching the 
tracking computer in front of him. Out the viewport WE SEE 
various objects zip by in a flash. Space is busy. 

As he moves the ship closer to the satellite a series of 
beeps gets faster and faster.

JIM ELLIOT
Easy does it. Come on, baby. Easy.

SPACE MODULE COMPUTER (O.C.)
Synchro orbit achieved. 

JIM ELLIOT
And...lock.

He moves the flight stick all the way forward and it clicks 
into position. He presses a button and ROCK MUSIC plays 
inside his helmet. 

NEW ANGLE: He presses another button on his seat and it leans 
back until he's laying flat revealing a modern form-fitted 
space suit.  He flips another switch. 
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NEW SHOT: The back walls of the space module are small doors 
on hinges that swing open and expose JIM to space. He allows 
the weightlessness to lift him right out of the capsule - an 
orange tether the only thing holding him to the ship. 

EXT. SPACE - CONTINUOUS

JIM floats up until he's right next to the dead satellite. He 
uses a tool from his belt to open up a side panel.

FROM OVER HIS SHOULDER: We see that he's working on the 
satellites electronics systems.

WIDER: The Earth is vast beneath his feet. We see objects 
zipping by in the distance.

RACK TO: A LARGE SPEEDING SATELLITE that reflects sunlight as 
it passes. We stay on it as it orbits away from JIM'S 
position around the globe.

NEW SHOT: The SPEEDING SATELLITE is on a collision course 
with another large SATELLITE in the distance. Blinking lights 
flash on it's side. 

CLOSE ON: The DISTANT SATELLITE has the U.S. Flag on it's 
side and the letters NSA.

REVERSE ANGLE: The SPEEDING SATELLITE comes straight towards 
us - KA-BLAM! - it's explodes into a million pieces of fast 
moving shrapnel.

WIDER: That SHRAPNEL STORM shreds the NSA SATELLITE, creating 
even more shrapnel that spins wildly into a deadly cloud.

ANGLE ON: Another SATELLITE is suddenly destroyed by the 
shrapnel and just adds to the sweeping buckshot of metal that 
continues around the globe.  

EXT. TEXSAT SPACE MODULE - MOMENTS LATER

CLOSE ON: JIM'S REFLECTIVE HELMET VISOR. He's too busy 
working to notice the swarm of twisting lights heading his 
way. He looks up.

JIM'S POV: A massive shrapnel cloud twists and contorts in 
front of him like a swarm of crazed metal insects.

JIM ELLIOT
Shit!
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WHAP! WHAP! WHAP! The satellite is pelted with tiny shrapnel 
at first - then CRUNCH! The satellite rips in two by a large 
piece of space junk that misses JIM'S head by inches. 

HOLD ON: JIM quickly pulling himself back toward the ship, 
bits of shrapnel puncture his suit. 

The sounds of chaos are replaced by a RINGING in his ears.

SLOW MOTION: JIM pulls himself back toward the ship - terror 
in his eyes and buzzing in his ears - losing consciousness. 
He looks up - a sea of space junk zips right to left. In the 
distance - hard to make out - a missile speeds toward Earth.

JIM snaps out of it and pulls faster toward the ship.

INT. TEXSAT SPACE MODULE

A small hailstorm hits the ship. Alarms wail. The words 
"SPACECRAFT BODY COMPROMISED" flash on the display. JIM 
frantically presses buttons. The Earth looms below out the 
viewport. He cycles through some switches.

JIM ELLIOT
Secondary engine don't fail me now! 

He punches the control and jams the steering device down 
hard. The ship buckles as the return engines explode with 
power.

EXT. SPACE - NEAR EARTH ORBIT

WE SEE the TEXSAT SPACE MODULE get a blast of power as it 
reenters the atmosphere, barely escaping destruction that 
sweeps by up above. 

CUT TO:

EXT. DESERT - DAY

WIDE SHOT of the same three identical two story homes that we 
saw in the opening of the movie.

SUPER: "TAKLAMAKAN DESERT - CHINA"

WE HEAR a high pitched WHISTLING SOUND before a missile 
pierces the blue sky and splits the roof of the home in the 
center - a confined explosion wipes it out, leaving the other 
two untouched.
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WE HEAR gunshots - automatic weapons.

CUT TO:

EXT. COLOMBIA - RAINFOREST - DAY

The thick, lush jungle at the base of the West Andes. A 
single file of FARC soldiers in mismatched green fatigues 
fire AK-47s into the jungle like a makeshift shooting range. 

SUPER: "West Andes, Colombia"

A FARC (Revolutionary Armed Forces of Colombia) base made up 
of hammocks and single-room wood shanties strewn haphazardly 
throughout the brush make it look more like a homeless 
village than organized rebel camp.

A motorcade of dated SUVs rumble over the dirt road toward 
the camp. Dust flies as they come to a screeching stop.

From the lead vehicle - GENERAL steps out like a barrel 
chested peacock. He fixes his beret.

DOC (O.C.)
Base command, Fozzie Bear is in the 
den. Standby for coordinates.

EXT. COLOMBIA - MOUNTAIN FACE - SAME

WE MOVE up the vertical rock wall adjacent to the base.

BASE COMMAND (O.C.)
Coordinates received. Four minutes 
out.

WE STOP on a ledge. Rocks and weeds protrude from the 
vertical wall, but nothing else. WE move closer to the wall.

DOC (O.C.)
Roger, four minutes out.

CLOSER. WE SEE the whites of an unknown man's eyes. His 
camouflaged cover makes him virtually invisible. He lays atop 
a hammock-like bed suspended by two ropes - the muzzle of a 
rifle peeks out beneath the camouflaged cover.

THROUGH THE RIFLE SCOPE: An AMERICAN BACKPACKER (20s) is 
ripped out of one of the motorcade vehicles - beaten and 
bloody, his hands are tied behind his back.

DOC snatches the satellite radio.
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DOC
(into satellite radio)

We have hostages on the ground. 
Repeat... we have friendlies in 
play.

No answer. The call isn't transmitting.

DOC (CONT'D)
(into satellite radio)

Base command, terminate the air 
strike. Base Command?

No answer. He looks at the phone and it reads, "No Signal."

DOC  (CONT'D)
(to self)

Shit!

DOC (40s), fit and lanky with a beard that hides deep scars, 
rips off the camouflage cover revealing green jungle fatigues 
and a rifle. He's a high-speed military professional, the 
strong-silent type, and he couldn't hide it if he wanted to.

DOC looks at his watch. He rolls off the hammock and repels 
down the face of the mountain.

He glides toward two unsuspecting FARC SOLDIERS. In one 
sweeping motion he flips upside down - head facing the ground 
as he continues to descend. He has one hand on the rope and 
the other on his rifle. POP-POP. FARC SOLDIERS - DEAD.

The SHOTS catch the attention of the SOLDIERS at the 
makeshift range. DOC hits the ground and moves to cover. Gun 
fight ensues. AMERICAN HOSTAGE breaks free in the chaos and 
hides behind an SUV.

DOC moves toward AMERICAN HOSTAGE. Shooting as he moves. FARC 
SOLDIERS fall, one after another.

DOC looks up the valley. F-16s approach in the distance. 

DOC sprints to AMERICAN HOSTAGE. DOC cuts him lose.

DOC
Getting you outta here. But I hope 
you can run.

DOC peeks from behind the SUV. F-16s approach from behind 
FARC SOLDIERS - no clue what's coming their way. A FARC 
SOLDIER grabs an RPG. Aims it in DOC's direction. 

DOC grabs AMERICAN HOSTAGE - they run toward the jungle. RPG 
strikes the SUV. It BLOWS UP.  
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DOC and AMERICAN HOSTAGE disappear into the jungle just as a 
rain of hell-fire from the F-16s swallows up the entire FARC 
camp.

CUT TO:

INT. THE OVAL OFFICE - MOMENTS LATER

THE PRESIDENT, late 60's, a rugged man in his own right, 
looks up when SECRET SERVICE AGENTS and the SECRETARY OF 
DEFENSE enter. THE PRESIDENT is holding a phone in one hand. 

THE PRESIDENT
What's going on? Phones are dead. 

SEC DEFENSE HAGGARD
We're under attack, Mr. President. 

 SECRET SERVICE AGENT
We have to move to the bunker, sir.

THE PRESIDENT is rushed out of the Oval Office through a side 
door by the SECRET SERVICE AGENTS.

SEC DEFENSE HAGGARD
Our entire satellite network is 
quickly being wiped out. 

INT. SECURE LOCATION ELEVATOR - CONTINUOUS

THE PRESIDENT, SEC DEFENSE HAGGARD and the SECRET SERVICE 
AGENTS ride down into the underground bunker.

THE PRESIDENT
Who's behind this? What do we know?

SEC DEFENSE HAGGARD
It appears to be some kind of space 
based attack. Bob Mallor's 
preparing a briefing. 

DING - the elevator doors open and they rush THE PRESIDENT 
down a stone corridor.

THE PRESIDENT
If our communication assets are 
under attack we go straight to 
Defcon One. 

They turn a corner and enter into the COMMAND ROOM. 

CUT TO:
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EXT. USS RONALD REAGAN - ATLANTIC OCEAN - MOMENTS LATER

PANNING OVER the words USS RONALD REAGAN all we hear is a 
siren wailing. 

IN A SERIES OF QUICK CUTS: FIGHTER PILOTS climb into 
cockpits. CREWS assist and check the planes.  The FIRST 
FIGHTER JET is ready - AFTER BURNERS fire and it speeds down 
the runway - SWOOSH...

EXT. EDWARDS AIR FORCE BASE - CALIFORNIA - SAME

TWO STEALTH FIGHTER JETS roar down the runway and take off. 
Eight more are lined up after it. TANKS roll away from the 
base in the background.

INT. NAVAL SUBMARINE - VARIOUS SHOTS

Alarms wail and red lights flash as SAILORS move into 
position and prepare the nukes.

SUB COMMANDER 
Prepare warheads to full launch 
readiness! This is not a drill! I 
repeat this NOT a DRILL! 

CUT TO:

EXT. THE WHITE HOUSE - EVENING

NEWS TRUCKS and CREWS line the streets around the WHITE HOUSE 
clamoring for a story. The crowd of concerned citizens around 
the gates is massive. REPORTERS, CITIZENS and MILITARY POLICE 
clash. 

FRIGHTENED CITIZEN
Are we under attack?

REPORTER # 1
The internet is down, cell phones 
are down! It's illegal not to 
inform the public! 

REPORTER # 2
We have a right to know what's 
going on! 

REPORTER # 3
Open the press room and tell us 
something!
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FIGHTER JETS roar above. The MILITARY is moving into the 
capitol in a major show of force.

INT. UNDERGROUND COMMAND BUNKER - SAME

The high tech command center is a flurry of activity as 
MILITARY and GOVERNMENT OFFICIALS track and manage the 
situation from computer stations.

BOB MALLOR, (55) head of the NSA, THE PRESIDENT, and GENERAL 
JAYCE (65) are looking at a large wall display that shows 
planet earth and all the "lost" military satellites as red 
dots. More blink from white to red around the globe.

BOB MALLOR
We know a rogue satellite exploded 
in low orbit and set off a chain 
reaction. 

THE PRESIDENT
How long will it take to launch new 
satellites? 

BOB MALLOR
It could take weeks.

GENERAL JAYCE
Only a few countries capable of an 
attack like this. The question is 
who put the blinders on us and why?  

CUT TO:

INT. NASA HEADQUARTERS - OFFICE SPACE - DAY

RICHARD FREED (40's) is the clean cut, newly appointed 
Administrator of NASA. He's meeting with a couple of NASA 
ENGINEERS and PUB RELATIONS PERSON amidst a sea of empty 
cubicles. All of the tracking screens around them are blank. 
The lights are only half-on in the otherwise unused space.

RICHARD FREED
We had two men on the ISS. What am 
I supposed to tell their families? 

NASA PR
Tell them we can't confirm what 
happened until we get more 
information. 
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RICHARD FREED
You just said there's no way they 
survived up there.

NASA ENGINEER # 1 
Until we can confirm it we can't 
really say for sure.

RICHARD FREED
Well, how long is that going to 
take?

NASA ENGINEER # 2
I don't know. 

RICHARD lowers his head, exhales. 

A DOOR OPENS at the far end of the room. TWO MEN in SUITS 
step into the doorway.

DOD AGENT
Richard Freed.

FREED looks up - surprised by their obvious government 
appearance.

RICHARD FREED
Yeah, that's me.

DOD AGENT 
The President would like to see 
you. 

RICHARD FREED
President of what?

DOD AGENT
Of the United States, sir.

FREED slides his chair back and stands up.

RICHARD FREED 
(to Engineers)

Call me as soon as the phones are 
back up and you know what happened 
to the ISS. The families deserve 
more than just empty caskets.

CUT TO:
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EXT. THE WHITE HOUSE - LATER

Giant RADIO ANTENNA'S have been set up on top of the WHITE 
HOUSE. TANKS and SURFACE TO AIR MISSILE BATTERIES form a 
perimeter. 

GENERAL JAYCE (O.C.)
Richard?

INT. WHITE HOUSE - OUTSIDE OVAL OFFICE - DAY

GENERAL JAYCE, among a gaggle of who's-who officials, extends 
a hand to FREED. They shake.

RICHARD FREED
General... good to see you again.

GENERAL JAYCE
What the hell are you doing here?

MALLOR approaches and pats FREED on his back.

BOB MALLOR
Richard's the new head of NASA.

GENERAL JAYCE
NASA? They still around.

RICHARD FREED
Barely. 

The door opens.

WHITE HOUSE SECRETARY
The President will see you now.

CHRISTINE approaches from down the hall. She forces her way 
past her escorts with a folder in hand.

CHRISTINE
Director Freed... Director Freed!

FREED turns as the gaggle enters the Oval office.

RICHARD FREED
Christine... I gotta get in there.

CHRISTINE
You have to see this.
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INT. OVAL OFFICE - CONTINUOUS

THE PRESIDENT sits behind his desk. MALLOR, GENERAL JAYCE, 
CIA DIRECTOR (50s), and CIA Analyst (20s) sit. FREED follows 
with CHRISTINE. They stand against the wall.

THE PRESIDENT
I just got off the phone with 
President Wei. China is taking 
responsibility for the blackout. 
All those satellites getting wiped 
out was just a terrible accident. 
He called it the cost of progress.

President comes out from behind his desk.

THE PRESIDENT
Now I'd like someone in this room 
to tell me what he's not. 

RICHARD FREED
Are you saying the Chinese are the 
ones that took out our satellites?

FREED and CHRISTINE share a knowing look.

CIA DIRECTOR
(to CHRISTINE)

I'm sorry. Who are you? What's your 
clearance?

RICHARD FREED
She's with me. Doctor Christine 
Hall-- the foremost selenologist in 
the country and the only one we 
employ at NASA... she studies the 
moon. I don't know if it has 
anything to do with this, but I 
think she found something you 
should hear, sir.

FREED gives CHRISTINE the go-ahead with a nod.

CHRISTINE
Mr. President, as far as we know, 
nobody has ever set foot on the 
south pole of the moon.

CIA DIRECTOR
What are we doing here? So what.

THE PRESIDENT eyeballs CIA DIRECTOR.
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CHRISTINE
That was until the other day.

CHRISTINE hands a picture to THE PRESIDENT.

THE PRESIDENT'S POV: The picture is a close up of the south 
pole of the moon where we see hundreds of BOOT PRINTS on the 
surface.

THE PRESIDENT - stoic - drops the photo on the coffee table, 
MALLOR and the rest lean in for a look.

GENERAL JAYCE
We think this is the Chinese?

CIA ANALYST whispers in the ear of CIA DIRECTOR. CIA DIRECTOR 
whispers back.

THE PRESIDENT
Care to share with the class?

CIA DIRECTOR, like a coward, stares at CIA ANALYST.

CIA ANALYST
We received some intel from our 
Beijing station. Seemed too far 
fetched at the time.

GENERAL JAYCE
Spit it out, son.

CIA ANALYST
Six months ago we received human 
intel that the Chinese were 
planning to setup a space station 
on the moon.

BOB MALLOR
Holy shit.

CIA ANALYST
And this morning we received word 
of a successful missile test in the 
North China desert. We couldn't 
confirm launch location.

RICHARD FREED
Tell me it wasn't during the 
blackout.

Their silence says it was.

BOB MALLOR
It's nine eleven all over again. 
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GENERAL JAYCE
Talk about losing the high ground.

THE PRESIDENT - deep thought - walks over to the window. He 
stares out.

BOB MALLOR
(to FREED)

How long would it take to get a 
launch ready?

RICHARD FREED
Probably two years, at least. 
NASA's a shadow of its former self. 
All the talent’s gone to the 
private sector.

CIA DIRECTOR
Forget about the moon. We need to 
hit China with everything we've 
got.

GENERAL JAYCE
You want to start World War Three?! 
We don't know anything yet.

THE PRESIDENT slowly turns toward the room. 

THE PRESIDENT
The world as we know it won't 
survive a red moon.

GENERAL JAYCE
So, what do you want to do, Mr. 
President?

He looks FREED dead in the eye and...

THE PRESIDENT
I want you to get America back to 
the moon. Quickly. 

CUT TO:

EXT. NASA HQ - 300 E STREET SW - WASHINGTON DC - LATER

The sleek glass and steel office building stands out among 
the other government agencies on the block. 
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INT. NASA HEADQUARTERS - GLASS WALKWAY - DAY

MOVING SHOT: RICHARD FREED and his SECRETARY hurry through 
the expansive and open office space together. 

FREED'S SECRETARY 
I've pulled info on Rockedyne, 
Aerobot, Orbitron Industries, and 
Texsat Aerospace out of Midland, 
Texas. They're the best fit from 
what I can tell.

RICHARD FREED
Texsat? Why does that ring a bell? 

FREED'S SECRETARY
Website says they're a satellite 
repair company... doing pretty big 
business too. 

RICHARD FREED
Soon to be bigger. Who's behind it?

NEW ANGLE: They round a corner and head towards FREED'S 
personal office at the end.

FREED'S SECRETARY
Four years ago some oil tycoon 
financed a ship designer named Jim 
Elliot.  

His ASSISTANT opens the office door and we go CLOSE ON 
FREED'S disappointed reaction. "JIM ELLIOT" is not a name he 
ever wanted to hear again. 

RICHARD FREED
Of course he did.

INT. RICHARD FREED'S OFFICE - CONTINUOUS

FREED tosses his jacket on the couch. A wall sized photo of 
the moon landing is framed above it. 

FREED'S SECRETARY
You know him?

RICHARD FREED
Unfortunately.

FREED'S SECRETARY
We have lots of companies to choose 
from. His just looked the closest 
to what you said you wanted.
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FREED doesn't even hear him.

RICHARD FREED
He's going to love every minute of 
my asking him for help.

FREED'S SECRETARY
Who is he?

RICHARD FREED
We went through the program 
together. He's a genius... and 
probably the biggest asshole I've 
ever met.

FREED'S SECRETARY
We can start with someone else. 

FREED is behind his computer now, pulling up the Texsat web 
site. He's impressed by what he sees.

RICHARD FREED
Nah, we need the best. Jim Elliot 
is that.

CUT TO:

EXT. WEST TEXAS DESERT HIGHWAY - DAY

A lone white PICK UP drives down the long desert highway.

AM RADIO HOST (O.C.)
The latest update from Washington 
is that the worst part of the space 
junk storm is now under control. 
Officials say they have tracked it 
and know where the shrapnel clouds 
are deadliest.

INT. WHITE PICKUP - CONTINUOUS

JIM ELLIOT (51), wearing aviator glasses, a small bandage on 
his face, sips from a travel mug of coffee as he drives with 
the windows down. He's a big mid-western kind of handsome and 
a little rough around the edges. 

His Basenji dog "APOLLO" is leaning back in the passenger 
seat, enjoying the breeze. 

21.



AM RADIO HOST (O.C.)
More communications satellites are 
being launched today from various 
locations around the U.S. Cleanup 
has been an international effort...

JIM lowers the volume and glances over at APOLLO, rubs the 
back of his head then smells his hand. 

JIM ELLIOT
Smells like some bullshit if you 
ask me.

APOLLO lays down and tries to bury his nose. JIM chuckles.

EXT. TEXSAT SPACEPORT - MAIN GATE - MOMENTS LATER

JIM'S TRUCK pulls into the security check point. He notices a 
SLEEK BLACK CHOPPER parked on the heliport just outside the 
entrance to the main office.

INT. JIM'S TRUCK

JIM drives up to the security gate, stops. He eyes the 
chopper suspiciously. 

JIM ELLIOT
How long they been here?

TEXSAT GUARD
Skids down about an hour ago.

JIM parks in front of the main office. APOLLO is snoring now. 
He rolls the windows down and lets him sleep.

INT. MAIN OFFICE - MOMENTS LATER

JIM walks in and sees FREED sitting in a chair, waiting, with 
a big fake smile on his face.

RICHARD FREED
There he is. How are you, Jimmy?

JIM looks FREED up and down, frowns disapprovingly then 
starts to laugh. FREED looks so small.

JIM ELLIOT
Been a long time, Dick.

FREED laughs but it’s obvious he didn’t like that one bit.
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JIM ELLIOT
A lot of nobodies must have died to 
make you the new Administrator.

RICHARD FREED 
Would've been you if you hadn’t 
left. 

FREED reaches across the table to shake his hand but JIM 
doesn't accept. Instead he sits down and puts his feet up on 
the table, kicks back. 

JIM ELLIOT
Let me guess... you need someone to 
fix all your downed satellites? 

RICHARD FREED
Not exactly. We could use a ride 
though.

JIM ELLIOT
NASA can't even put a man in space 
these days? Pathetic. I don't know 
why you stayed.

RICHARD FREED
I wanted to fix it. I still do, 
but...

(beat)
We may have just lost the space 
race, Jim. 

JIM ELLIOT
We didn't lose it, we gave it 
away... a long time ago.

FREED leans forward, serious, trying to get through.

RICHARD FREED
How would you feel about helping 
NASA... no, your country take it 
back? 

JIM leans in, faking like he's suddenly moved and interested. 

JIM ELLIOT
That sounds like a lot of fun. 
Getting the band back together and 
everything. But... I've got my own 
company to run. Thanks for coming 
by.

JIM gets up, walks out of the room and doesn't even close the 
door.
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CLOSE ON: FREED, irritated, determined. 

RICHARD FREED
Son-of-a-bitch.

EXT. SPACESHIP HANGAR - MOMENTS LATER

JIM goes into the main spaceship hanger across the way, FREED 
follows not far behind him.

RICHARD FREED
What about America, Jim? Our place 
in the world? Do you even give a 
shit about that anymore?

INT. SPACESHIP HANGAR - VARIOUS SHOTS

JIM walks over and inspects another REPAIR MODULE that is in 
the early stages of construction. It's just the bare skeleton 
of the new spacecraft. 

JIM ELLIOT
I noticed your ride in the lot. You 
always liked the perks more than 
the work. 

RICHARD FREED
Is that what this is about? You 
still don't think I trained as hard 
as you?

JIM ELLIOT
We didn't get off the ground 
because you failed the flight 
simulator... three times. 

Now FREED takes personal offense.

RICHARD FREED
There were budget cuts and 
politics... it was a bad time to be 
in the astronaut program.

JIM ELLIOT
You're no astronaut unless you've 
explored space, pal. Otherwise, 
you're just another trained 
government monkey in a suit. 

JIM turns back, pretends FREED is not in the room. FREED 
swallows his anger, stays focused on what matters.
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RICHARD FREED
We need a ride to the moon, Jim. 
And it isn't about exploration, 
it's about national security.

TWO SHOT: Now he's got JIM'S attention. He's listening.

JIM ELLIOT
What are you talking about?

RICHARD FREED
Let me put it this way; if we don't 
get to the moon soon, we all better 
start brushing up on our Chinese.

CUT TO:

INT. CHRISTINE HALL'S APARTMENT - NIGHT

She's busy packing a suitcase while BOYFRIEND sits in chair 
watching her. 

BOYFRIEND
How can you agree to do something 
like this right now?

CHRISTINE
It's only a couple months. 

BOYFRIEND
Well, you're gonna have to tell 
them you changed your mind. 

CHRISTINE
I can't do that.

BOYFRIEND
If it's so important, tell me where 
you're going.

CHRISTINE keeps packing.

BOYFRIEND (CONT'D)
You have a wedding to plan.

CHRISTINE
Maybe you can meet with the wedding 
planner and...

BOYFRIEND LAUGHS.
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CHRISTINE (CONT'D)
Honey, please. I can tell you all 
about it when it's over. 

BOYFRIEND stands up and takes CHRISTINE'S hand. He pulls off 
her new engagement ring.

CHRISTINE (CONT'D)
What are you doing?

He pockets the ring.

BOYFRIEND
It is over.

He turns around and walks through her apartment and right out 
the front door. CHRISTINE goes after him.

CHRISTINE 
Come on. I'm a scientist!

CLOSE ON: The door shuts in her face.

CUT TO:

EXT. BRAZIL - GHETTO APARTMENT - FRONT DOOR - DAY

GENERAL JAYCE, dressed like a retired tourist, raps on the 
front door. He has MILITARY AIDES behind him, dressed 
similarly. The neighborhood is a criminal magnet and they can 
feel the eyes of passerby's on their backs.

SUPER: "Rio de Janeiro, Brazil"

The door opens and we see DOC, surprised as heck to see 
GENERAL JAYCE.

DOC
Sir?

GENERAL JAYCE
Hey, ya Ranger. 

DOC looks over their shoulders - see who's looking.

DOC
Come in... come in.

GENERAL JAYCE
(to AIDES)

I'll meet you in the car.

MILITARY AIDES depart.
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INT. DOC’S RESIDENCE

GENERAL enters a dark, substandard one-bedroom apartment - 
bare essentials. Dated small table next to a window covered 
by newspaper to block out all visibility into the space. 

DOC
Didn't know you were in country.

GENERAL JAYCE
I'm not.

DOC
Roger that.

GENERAL approaches a lone wallet-sized photo of DOC in loving 
embrace with his WIFE - deceased - on the fridge.

GENERAL JAYCE
How are you doing, son?

DOC's eyes soften - he knows what GENERAL means.

DOC
Doing alright, sir.

GENERAL JAYCE
She was a good woman, Doc.

DOC
Yeah.

GENERAL JAYCE
Yeah... heard Colombia turned into 
a bit of a shit sandwich. You and 
your team are doing good work in 
this part of the world.

DOC
Just another day, General. 

GENERAL JAYCE
Not for most. You keeping up with 
your medical certs? Everything's 
current?

DOC
Yeah, I got an old friend at the 
hospital. He gets me in the ER a 
few times a month for rounds-- All 
due respect, why are you here, sir?
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GENERAL JAYCE
Because every good plan needs a 
contingency... and I need someone I 
can trust.

WE HOLD for moment on the two men. They share a knowing look.

CUT TO:

INT. TEXSAT - CONFERENCE ROOM - DAY

The room is like a college classroom with stadium seating. 
Five DELTA FORCE OPERATORS in military inspired civilian 
clothes sit together facing a white board. The low hum of 
conversation between them - pre-deployment excitement.

FREED and JIM enter and the room becomes silent. CHRISTINE 
and DOC follow. CHRISTINE stops at the door and holds up the 
wall taking notes. DOC sits.

RICHARD FREED
I'm NASA Administrator Richard 
Freed and this is TEXSAT CEO, Jim 
Elliott. He's gonna be the guy that 
gets you boys to and from the moon 
in one piece.

FREED gestures to the African American square framed Delta 
member in the front row...

RICHARD FREED
Captain Jackson has tactical 
command. Captain...

Captain stands and moves to the front of the class.

CAPTAIN JACKSON
We don't have a lot of time, so 
we'll save the niceties for after 
hours. The mission... infiltrate 
and neutralize. How?

DELTA OPERATOR #1
The same way we always do... with 
precision, speed and overwhelming 
force.

Manly grunts from the DELTA OPERATORS.

CAPTAIN JACKSON
This one's a bit unique, so listen 
close.
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RICHARD FREED
Intelligence sources believe the 
Chinese destroyed more than they 
intended when they caused the 
blackout. Short version, and 
assuming their right, we've got 
about six weeks to get two ships 
and all you guys launch ready.

DELTA OPERATOR #2
Two ships, sir?

JIM ELLIOT
I've got a three seater ready to 
roll and maybe enough time to 
finish my shell of a six seater.

RICHARD FREED
First ship is gonna be flown by Jim 
here and will carry our medic Doc 
and moon expert Christine Hall.

CHRISTINE's head snaps up from her notepad like this is the 
first she's hearing of it. FREED gestures to ALEX WESNESKI 
(30s) with dough-faced farm boy looks, standing in the back 
wearing a Texsat flight suit.

RICHARD FREED
The second will be flown by Texsat 
pilot Alex Wesneski. 

CAPTAIN JACKSON takes one look.

CAPTAIN JACKSON
Negative. We'll get our own pilot. 

JIM ELLIOT
The hell you will. This ain't no 
plane you can just throw on 
autopilot. 

DELTA OPERATOR #1
We need all the guns we can get up 
there.

JIM ELLIOT
My ship, my rules.

CAPTAIN shakes his head with displeasure over the decision. 
FREED interjects.
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RICHARD FREED
Listen, we’ve got a lot to do over 
the next six weeks and a lot of 
details to figure out. I don't need 
to tell you how important what 
you're about to do is to the future 
of the world. So, let's get you all 
ready for space.

INT. TEXSAT - HALLWAY - MOMENTS LATER

FREED walks with a purpose. CHRISTINE chases.

CHRISTINE
Excuse me, sir.

He looks back and waives her up.

RICHARD FREED
What can I do for you?

CHRISTINE
I probably misunderstood, but I got 
the impression you thought I might 
be going on this mission.

RICHARD FREED
I'm sorry if I wasn't clear. You 
are definitely going.

CHRISTINE
Sir, I'm only supposed to be here 
as an advisor.

RICHARD FREED
Think you can teach everything you 
know about the moon to one of these 
guys in six weeks?

CHRISTINE
Enough to identify certain minerals 
and topographical anomalies-

RICHARD FREED 
You know anybody who knows the moon 
better than you?

CHRISTINE
No, but...

RICHARD FREED
Well, it looks like we need you on 
that ship then.

30.



CHRISTINE stops walking as the weight of the moment hits her - 
stone faced and afraid. 

CHRISTINE
Are you saying I'm going to the 
moon?

FREED stops walking and turns back.

RICHARD FREED
Doctor Hall, you are going to the 
moon.

A smile slowly builds on her face.

CHRISTINE
(to self)

Holy shit, I'm going to the moon. 
(to RICHARD FREED)

Can I get a bigger office?

RICHARD FREED
Don't push it.

EXT. TEXSAT SPACESHIP HANGAR - DAY

A half-dozen unmarked moving trucks sit parked in a line. JIM 
signs paperwork for a TRUCK DRIVER. FREED approaches.

RICHARD FREED
What's all this?

JIM ELLIOT
It's everything we're gonna need to 
make this happen.

RICHARD FREED
I've got every resource at NASA's 
disposal coming down this 
afternoon.

JIM ELLIOT  
So, you've dusted off a bunch of 
NASA grade equipment that you 
purchased a decade ago from the 
lowest bidder? That's great.

(to TRUCK DRIVER)
I'm gonna need to send all this 
stuff back.

TRUCK DRIVER
Really?
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JIM ELLIOT
No. But you can give him the bill.

TRUCK DRIVER tears off the invoice and hands it to FREED. His 
eyes go wide in disbelief at the price.

JIM ELLIOT (CONT'D)
And I'm keeping it all when we're 
done.

INT. TEXSAT - EXAMINATION ROOM - DAY

DOC, CHRISTINE, ALEX WESNESKI, and the DELTA OPERATORS in 
hospital gowns cycle through an assembly line of medical 
exams - height, weight, blood pressure and blood drawing. 

The doctors and nurses are all business as they route the 
team through like cattle.

INT. TEXSAT - CARDIO ROOM - DAY

Half the team runs on treadmills while the other half work up 
a sweat on stationary bikes - all with breathing devices 
measuring lung capacity.

FREED and JIM enter to monitor their progress. 

JIM catches a glimpse of CHRISTINE peddling away on the bike. 
Like a couple of awkward high school teenagers, they share a 
glance and a stare.

INT. TEXSAT - UNIFORM DEPARTMENT - DAY

A single file line leads to an elevated platform almost 
completely surrounded by six foot mirrors. Various space 
suits hang on a rack. One-by-one, TAILOR measures the team 
for their respective space suits.

OPERATOR #3 steps up to the platform for his fitting.

OPERATOR #3
Do we get to keep these? My kids 
would get a kick out of seeing me 
in this thing.

CUT TO:
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INT. TEXSAT SPACESHIP HANGAR - MORNING

The hangar doors are wide open. The sun peeks over a distant 
hangar. JIM'S hair is a mess, he's sleepless, shouts, makes 
notes as TECHS work around him on the space shuttles.  

JIM ELLIOT
Don't cross the red line with the 
green line! They have to be at 
least two feet apart with triple 
insulation in between!

INT. TEXSAT SPACESHIP HANGAR - LOOKING OUT - MOMENTS LATER

FREED drives the golf cart in with CHRISTINE and DOC. FREED 
stares at the ship. He smiles. He knows good work when he 
sees it. 

JIM ELLIOT 
She'll get us to the moon in just 
under four days time. It's going to 
be a little crammed in there, but 
better than the Apollo astronauts 
ever had that's for sure. 

FREED won't give JIM the satisfaction.

RICHARD FREED
It's not bad. 

JIM ELLIOT
Not bad? This is the top of the 
line, next generation space travel.  
I spared no expense. Well, the U.S. 
Government spared no expense-- NASA 
couldn't build this if...

JIM looks FREED up and down.

JIM ELLIOT (CONT'D)
Well, you know.

PANNING AROUND: WE SEE the mostly finished TEXSAT LUNAR 
MODULE on display in the center of the hangar. It's much 
bigger than the repair module. Steps lead up into the cabin. 
Scaffolds packed with computers are still hooked up all 
around it at a distance.

VARIOUS SHOTS: CHRISTINE, DOC and FREED hop off the golf 
cart, walk around inspecting and admiring the space vessel. 
It looks like something from the future and has all the 
personal touches of a master craftsman who loves his 
creation.
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FREED gets down on his knees and leans over to look up at the 
engine cones.

RICHARD FREED
How many g's are you going to be 
pulling on the way up?

JIM ELLIOT
Twelve point five. It's going to 
feel like the longest ninety 
seconds of their lives.

FREED nods. CHRISTINE steps forward, rubs her hand on the 
ships strangely reflective exterior.

CHRISTINE
Is this a nano based polymer? I've 
never seen a material quite like it 
before.

JIM, impressed that she could pick up such a detail, smiles 
warmly at her.

JIM ELLIOT
How'd you know that? 

CHRISTINE
Masters in Engineering.

JIM ELLIOT
Aren't you something-- I made the 
exterior stealth. No radar will 
detect it once we cut the main 
engines.

DOC finishes walking around the ship, rejoins them. He looks 
a little out of sorts.

DOC
Hey, uh... just how long are we 
going to be cramped up in there 
anyway?

JIM ELLIOT
Four days there, four days back. 

DOC
That’s eight days. Eight days. 

JIM ELLIOT
Yeah.

DOC walks off, head shaking, deep thoughts.
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CHRISTINE
Is there a bathroom?

JIM ELLIOT
No. 

CHRISTINE
Well, uh, what do we do?

JIM ELLIOT
We got a way. It ain't pretty 
though.

BACK TO: DOC looking back up at the LUNAR MODULE. He's a 
little concerned. FREED walks over and pats DOC on the 
shoulder, smiling broadly. 

RICHARD FREED
You ever drop a deuce in a butt 
tube before?

DOC
Nope, but I've held it in for four 
days.

JIM hops onto the golf cart.

JIM ELLIOT
Alright let's clear out so the team 
can keep working. We've got our own 
work to do.

DISSOLVE TO:

SPACE SUIT BOOTS running on hard dry gravel. Hard heavy steps 
pound the earth. PULLING BACK we're now...

EXT. TEXSAT COMPOUND - MORNING

JIM, CHRISTINE, DOC, and the DELTA OPERATORS jog away from 
the compound dressed in space suits that are slightly better 
fitting than what we're used to seeing. They're heading for a 
distant steep rocky hill. 

JIM ELLIOT
When we land at Tranquility Base, 
how far to the Atiken basin?

CHRISTINE
About three miles. 

JIM ELLIOT
It'll be an easier trek in zero-g. 
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CHRISTINE
Why are we landing so far from the 
basin?

CAPTAIN JACKSON
Because we have no clue what we're 
walking into. Let's pick it up!

The DELTA OPERATORS tear away from the group. They're in 
incredible shape.

INT. MOBILE TRAINING GYM - LATER

IN A SERIES OF QUICK CUTS we see them all doing different 
exercises to bulk up. They lift, squat and do reps.

CLOSE ON: DOC hits the speed bag with precision and grace, 
his muscles bulging. His sleeve rides up revealing a Ranger 
tab tattoo. He's intensely focused.

CAPTAIN JACKSON looks at the tattoo.

CAPTAIN JACKSON
Man, I thought you looked familiar. 
Afghanistan, right?

The DELTA OPERATORS begin to approach.

DOC
I did a couple tours.

CAPTAIN JACKSON
Bagram... I remember you. Man, do I 
remember you-- Guys, Doc here was 
part of an extraction or neutralize 
on a high value target in the high 
desert. A mortar misfire left him 
buried under a fucking building 
with nothing but a muzzle sized 
opening to breath out of. Son-of-a-
bitch stuck it out for four days 
until his target showed his fucking 
head. Then this bearded bastard 
took it.

CAPTAIN JACKSON's smile is gone.

CAPTAIN JACKSON
You lost some good men that 
mission.

DOC
We've all lost good men.
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A somber mood sweeps over them...

OPERATOR #1
Mission first.

And a pat on the back.

CAPTAIN JACKSON
Mission at all cost-- Good to have 
you.

DOC
I'm just the medic on this one.

CAPTAIN JACKSON
No such thing.

CUT TO:

INT. FLIGHT SIMULATOR - DAY

ALEX sits in the pilot seat - maneuvering the ship and making 
call outs through the radio head seat. He's poised and in 
control.

INT. FLIGHT SIMULATOR - CONTROL ROOM - SAME

JIM monitors his progress from a small, dark room with 
computers and gadgets all around.  FREED observes.

JIM ELLIOT
(into radio headset)

Nice work. Shut it down.

RICHARD FREED
He looks good.

JIM ELLIOT
He's a great technician and even 
better pilot-- When was the last 
time you got in one of these?

RICHARD FREED
Been awhile.

JIM looks at FREED - a non-verbal challenge.

RICHARD FREED (CONT'D)
Nah, I don't want to cut into your 
training time.

37.



JIM ELLIOT
Nobody's here. Let's see if you 
still got it-- What are you afraid 
of, Dick?

CUT TO:

INT. FLIGHT SIMULATOR - MOMENTS LATER

FREED is strapped in. Hands on the controls. He maneuvers 
with relative ease. A smirk on his face.

RICHARD FREED
(into radio headset)

Like riding a bike.

INT. FLIGHT SIMULATOR - CONTROL ROOM - CONTINUOUS

JIM shakes his head - disappointed by FREED's success. He 
types on the computer and smiles.

JIM ELLIOT
(into radio headset)

Voyager... radar detects incoming 
asteroid storm, take evasive 
action.

INT. FLIGHT SIMULATOR - CONTINUOUS

FREED is confident and in control.

ON SIMULATOR SCREEN: Asteroid cloud approaches.

FREED adjusts left. Then right. He smiles with confidence.

INT. FLIGHT SIMULATOR - CONTROL ROOM - CONTINUOUS

JIM is pleasantly surprised by how well FREED is doing. A coy 
smirk and he begins to type vigorously on the computer.

INT. FLIGHT SIMULATOR - CONTROL ROOM - CONTINUOUS

FREED is surprised by an asteroid. He miscalculates a 
movement and the simulation ship is struck. BUZZERS and 
ALARMS sound. The storm thickens. His smile is gone. He 
breaks left. The ship is hit.
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RICHARD FREED
(to self)

Come on... stay together.

The simulation screen goes red. FREED rips off the headset - 
angry at himself.

JIM ELLIOT
(through radio headset)

Not bad for a desk jockey.

INT. TEXSAT CONFERENCE ROOM - DAY

CHRISTINE stands at the white board. Drawings of orbiting 
satellites and math equations on the board. The TEAM sits 
taking notes.

CHRISTINE
The surface of the moon is dry land 
topped with about two inches of 
dust. There are millions of 
craters, so be aware of your 
footing as you move about. And the 
temperatures range from about 
negative one-seventy to two-sixty-
five Fahrenheit. 

CAPTAIN JACKSON
So, the lack of oxygen is not the 
only reason you want to keep that 
suit intact.

CUT TO:

INT. SWIMMING POOL - LATER

The TEAM surrounds a large above-ground training pool - 
designed to give the sensation of walking on the moon. 
CHRISTINE is submerged with space suit on. JIM communicates 
with her via radio.

CHRISTINE (V.O.)
There is no air or atmosphere, so 
no matter what time we arrive, it's 
going to be dark, still, and very, 
very quiet. Learning to move in 
that environment is gonna take some 
work... for all of us.
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INT. TEXSAT SPACE HANGER - DAY

MULTIPLE SHOTS: Technicians working on the ships. WE SEE the 
ship being built over several weeks right in front of our 
eyes. 

INT. TEXSAT LUNAR MODULE - NIGHT

The DELTA OPERATORS are strapped into their seats which face 
the center. JIM ELLIOT is in the pilot's seat pointing and 
explaining the spacecraft to them. 

JIM ELLIOT
If you hear me say close the gate 
that means press this button over 
and over until the light comes on.

Delta Operator #2
The fuel gate?

JIM ELLIOT
I installed an air pump seal so 
that we can close it even if 
there's an electronics failure.

DELTA OPERATOR #1
What happens if we breakdown and 
get stranded up there?

JIM ELLIOT
You boys got much of a prayer life?

INT. TEXSAT SPACE HANGAR - MOMENTS LATER

JIM and the DELTA OPERATORS exit the spaceship LIBERTY ONE. 
ALEX WESNESKI, DOC and CHRISTINE exit LIBERTY TWO. Pre-
deployment silence spreads across the group. The seriousness 
of what they are about to endeavor weighs on all of them.

ALEX WESNESKI SNEEZES. JIM ELLIOTT whips his head around at 
him. 

ALEX WESNESKI
Allergies.

CAPTAIN JACKSON
(to the TEAM)

Two days from now will be the 
biggest day of our lives-- Talk to 
your families. 
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Get your shit straight at home. You 
need clear heads. No distractions.

CUT TO: 

INT. TEXSAT SPACE HANGAR - NEXT DAY

FREED approaches with two cups of coffee in his hand - peace 
offering. JIM stands facing the wall. Hangar wall phone to 
his ear.

JIM ELLIOT
(into phone)

I understand.

JIM hangs up the phone. Then he picks it up and slams it back 
down. Again. Again. Again. 

RICHARD FREED
Something wrong?

JIM turns around.

JIM ELLIOT
Flight's cancelled.

RICHARD FREED
What?!

JIM ELLIOT
It's Alex. He's got the flu.

RICHARD FREED
Who's the backup?

JIM ELLIOT
We don't have one. 

RICHARD FREED
Can't we just send up the one ship 
with the Delta guys?

JIM ELLIOT
You don't understand. In order to 
get Liberty One to the right specs 
we had to cut into the fuel tank. 
We need Liberty Two to get Liberty 
One back. Liberty Two is carrying 
the extra fuel.

RICHARD FREED
What the hell were you thinking, 
Jim?!
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JIM ELLIOT
I was thinking we had six weeks to 
get launch ready-- We're just gonna 
have to wait until he feels better.

RICHARD FREED
And hope China doesn't launch a 
nuke in the mean time. No... the 
President's been advised we're 
going tomorrow, so we're going 
tomorrow.

JIM ELLIOT
How the hell we gonna do that with 
one pilot?

RICHARD FREED
You got a second pilot right here.

JIM nods. 

JIM ELLIOT
Well, shit-- Let's get you in the 
simulator.

EXT. JIM'S RANCH - NIGHT

JIM and APOLLO sit on the front porch together. They're 
looking up at the crescent moon.  

JIM ELLIOT
That's where I'll be for the next 
ten days, bud. If you miss me just 
look up at that moon and howl, OK? 
I'll hear ya.

APOLLO chortles and nudges JIM with his head.

JIM ELLIOT (CONT'D)
Don't you worry-- I'll be back.

TWO SHOT: APOLLO and JIM gazing at the moon together. APOLLO 
turns and licks the side of JIM'S face. 

JIM ELLIOT (CONT'D)
That a boy, Apollo. You be good 
while I'm gone and keep off Mrs. 
Henley's furniture. I'll bring you 
home a moon rock. 

JIM scoops up APOLLO and walks across the street to the 
neighbors house. APOLLO keeps licking the side of his face.
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JIM ELLIOT (CONT'D)
I love you too, bud. 

DISSOLVE TO:

EXT. TEXSAT COMPOUND - CAMPER AREA - MIDDLE OF THE NIGHT

THREE SMALL CAMPERS are lined up behind the work hanger. The 
lights are on inside them. RICHARD FREED exits the first 
camper dressed in a slim fitting under suit that is all 
black. He goes to the second camper and raps on the door. 

RICHARD FREED
It's time to head over and get 
suited up. 

CHRISTINE steps out of her camper. 

She turns and looks at the ominous TEXSAT LUNAR MODULES and 
LAUNCHING ROCKETS that are now on the launchpad. TEXSAT FUEL 
TRUCKS are parked around the base of the ROCKETS. People on 
the gantry going in and out of LIBERTY ONE and TWO - 
prepping. Steam pours from the engine cone.

CHRISTINE
I was too excited to sleep. You?

RICHARD FREED
I tried, but every time I closed my 
eyes all I could see was the moon. 

CHRISTINE
It’s going to be...I have no words. 

INT. WHITE HOUSE - OUTSIDE OVAL OFFICE - DAY

NATIONAL SECURITY TEAM and STAFF stand as THE PRESIDENT 
enters the room.

BOB MALLOR
We're plugged into their comms. 
They're prepping for launch, Mr. 
President.

Stoic - he sits at the table.

INT. TEXSAT MISSION CONTROL ROOM - SAME

TEXSAT CAPCOM and two FLIGHT TEAM TECHS are seated at the 
computer stations running pre-launch tests.
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TEXSAT CAPCOM
(into radio)

Primary rocket for Liberty One and 
Liberty Two are fully fueled. Cap 
and close the gates, move to 
secondary launch booster then final 
hose check.

TEXSAT ROCKET ENGINEER(O.C.)
(from the radio)

Roger that, Cap.

FLIGHT TECH #1 and #2 work diligently on their computers 
while...

FLIGHT TECH # 2
I'd much rather be stuck in 
Alexandria with Daryl and Carol.

FLIGHT TECH # 1
That's the stupidest thing I've 
ever heard-- I'll give you that 
Daryl can probably take Rick six 
out of ten times, but Michonne is 
like a freaking samurai. Carol 
can't touch her. I don't know what 
you're thinking.

FLIGHT TECH # 2
Cookies.

FLIGHT TECH # 1
What?

FLIGHT TECH # 2
Carol makes cookies. She kicks ass 
and makes killer cookies-- Not 
always gonna be killing zombies. 

FLIGHT TECH #1 opens his mouth, but nothing comes out. He 
knows he's been beat.

FLIGHT TECH # 2 (CONT'D)
Bam!

INT. PRE-FLIGHT CHANGING ROOM - MOMENTS LATER

FREED, DOC, CHRISTINE and JIM are getting suited up. Their 
lunar backpacks are lined up, packed and ready to go.

JIM approaches CHRISTINE. He tightens her straps. Their eyes 
meet for a brief, but meaningful moment.
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FREED is in deep thought in front of his locker. JIM 
approaches FREED. 

JIM ELLIOT
You gonna be okay?

RICHARD FREED
Yeah, I'll be fine once we're in 
the air.

JIM gets real close to FREED and...

JIM ELLIOT
I want you to remember something 
while you're up there... you're a 
damn good pilot. Remember that.

FREED smiles - grateful for the confidence boost.

CUT TO:

INT. TEXSAT SPACE HANGAR - MOMENTS LATER

The TEAM stands in front of CAPTAIN JACKSON, JIM and FREED. 
They are prepped and ready to go - excited and terrified all 
at once. The weight of the moment is not lost on them. Two 
buses wait to take them to their respective ships.

RICHARD FREED
Do not be mistaken. The fate of the 
free world rests solely on the 
shoulders of this mission-- There 
is no backup plan. There is no 
contingency. There is no 
alternative. We must succeed.

CAPTAIN JACKSON
The United States has lost tactical 
advantage. We lose the moon. We 
lose everything-- So, how 'bout we 
go take it back.

Head nods and confidence contagiously spread.

JIM ELLIOT
Let's load up.

JIM leads the DELTA OPERATORS onto one bus. FREED leads DOC 
and CHRISTINE onto the other.
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EXT. SPACESHIP GANTRY - MOMENTS LATER

The steam from the ROCKET billows all around creating a hazy 
mist that makes it seem dream like. WE HEAR The lift as it 
rises into frame with the astronauts on it. WE HOLD HERE.

JIM and FREED step aside as their fellow astronauts step off 
the lift and split up into LIBERTY ONE and LIBERTY TWO.

JIM and FREED walk to the end of the walkway. FREED looks at 
JIM and...

RICHARD FREED
Next stop... the moon.

JIM ELLIOT
See you on the other side.

They share a glance and enter their respective ships.

INT. TEXSAT LUNAR MODULES - MOMENTS LATER

VARIOUS SHOTS: The astronauts find their seats in LIBERTY ONE 
and LIBERTY TWO. JIM and FREED take the helm - front row 
pilot seat. They all strap in - lap belts and shoulder 
harnesses. Then they pull on their helmets before tightening 
all the loose straps - couldn't move if they wanted to.

All around them are computers, bins and loose wires tucked 
back. There's one large viewport beside the entrance door and 
two at the nose cone.  

ANGLE ON: LIBERTY ONE doors shut. 

JIM ELLIOT 
Everybody lock in. 

IN A SERIES OF QUICK CUTS - they all click the metal bars 
into place and pull them tightly. Final adjustments  

CAPTAIN JACKSON
Locked in.

OPERATOR #1
Locked in.

TO LIBERTY TWO.

DOC
Locked in.

CHRISTINE 
Locked in.

46.



TO LIBERTY ONE

JIM works the touch screen computer as more power surges 
through the spaceship. 

TO LIBERTY TWO

FREED works the touch screen computer as power surges. 
Suddenly all systems are activated and running. 

CHRISTINE grips her seat, holding on tightly.

TO LIBERTY ONE

CLOSE ON: JIM, as he looks over his passengers one last time.

JIM ELLIOT 
Hang on to your butts. We don't do 
countdowns at Texsat.

Nervous DELTA OPERATORS clinch their seats.

TEXSAT CAPCOM (O.C.)
Cross gate confirmed. Manual 
ignition is ready.

JIM ELLIOT
Liberty one, copy.

RICHARD FREED
(through radio)

Liberty two, copy.

TEXSAT CAPCOM
What you feeling like?  

JIM ELLIOT
I already cue'd it up for you. 

TEXSAT CAPCOM
Roger that. Travel safe.

The familiar chords of Creedence Clearwater Revival's BAD 
MOON RISING begins to play. JIM's face lights up.

VARIOUS SHOTS: Enthusiasm for the song slowly builds among 
the astronauts in LIBERTY ONE and LIBERTY TWO. They all begin 
to sing along with the song.

INT. WHITE HOUSE - SITUATION ROOM - SAME

The collective SINGING from LIBERTY ONE and LIBERTY TWO can 
be heard through the speaker. 
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ASTRONAUTS (O.C.)
I see earthquakes and lightning. I 
see bad times today. 

BOB MALLOR and CIA DIRECTOR look perplexed. THE PRESIDENT and 
GENERAL JAYCE smirk like they understand and appreciate the 
moment.

ASTRONAUTS (O.C.)
Don’t go ‘round tonight, it’s bound 
to take your life. There’s a bad 
moon rising.

INT. LIBERTY TWO - SAME

At the second, "there's a bad moon on the rise" the roar of 
the ENGINES can be heard. One second CHRISTINE is smiling 
nervously - the next she's terrified when it sounds like the 
floor explodes beneath her - KA-BOOSH! 

EXT. TEXSAT LAUNCHPAD - SAME

Smoke and fire billows out of the tall lifting rocket as it 
climbs into the black sky. The flicker of light illuminates 
the surrounding mountains like a lightning storm of epic 
proportions.

INT. TEXSAT LUNAR MODULE 

JIM works the instrument panel and flight stick. He's focused 
and in control. He opens a second box and slides another 
lever forward - BOOM! The whole ship buckles as another more 
powerful engine takes over - now the ship is pulling serious 
G's. 

ANGLE ON: CHRISTINE as a strange winding sound slowly cranks 
under pressure throughout the ship. Her heart is pounding. 
The ship is vibrating so badly that it seems like it might 
fall apart any second now.

NEW SHOT: The ship starts to rotate as it climbs, 
disorienting everyone except JIM and FREED. 

RICHARD FREED
You're a madman, Jim!

DELTA OPERATOR #1
Weeehooo!

DELTA OPERATOR #2 
I'm gonna be sick!
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EXT. NEIGHBORS RANCH - THAT MOMENT

APOLLO watches from the window as a distant rocket takes off 
into the sky. He's standing tall and proud, part of the 
mission in spirit. He paws the window.

EXT. TEXSAT LUNAR MODULE - EDGE OF SPACE 

The LUNAR MODULE speeds past camera climbing higher towards 
space. A long blue flame shoots out from the tail cone.

CUT TO:

INT. WHITE HOUSE - SITUATION ROOM - SAME

THE PRESIDENT leans back in his chair. Over one hurdle, but 
many more to follow.

THE PRESIDENT
May God be with them.

BOB MALLOR
Now, we wait.

THE PRESIDENT
Call the Joint Chiefs... We need to 
talk about counter-strike options 
if this doesn't work and damage 
control if it does.

GENERAL JAYCE
Yes, sir.

CUT TO:

INT. LIBERTY TWO

The ship still shakes violently - then it suddenly stops and 
outside the viewport we see the Earth falling peacefully 
behind. 

CHRISTINE opens her eyes, gasps when she sees EARTH.

JIM ELLIOT
(through radio)

Standby to disengage.

RICHARD FREED
Standing by.
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EXT. SPACE - CONTINUOUS

LIBERTY ONE and LIBERTY TWO disconnect from the rocket.

INT. LIBERTY TWO

JIM presses a few buttons - fresh air hisses into the cabin. 
He unlocks and removes his helmet, spins it around in front 
of him, smiles real cocky like at the sick faces of his DELTA 
OPERATOR passengers.

JIM ELLIOT
You can all relax now. We're 
through.

NEW SHOT: They remove helmets and breathe a little easier. 
They are amazed at the sight below. OPERATOR #2 rubs his neck 
and jaw. 

DELTA OPERATOR #2
Man! That was some serious 
pressure. Now my neck is all 
jacked. 

CAPTAIN JACKSON
You got four days to recover.

JIM ELLIOT
(into radio)

How y'all doing over there?

RICHARD FREED
I think we all could've done 
without that barrel roll?

JIM ELLIOT
That one was just for you. Now 
you're an astronaut. 

CHRISTINE unbuckles herself and floats right over to the view 
port. 

CHRISTINE
Wow. Look at it. From way up here 
every problem seems so small.  

DOC unbuckles himself and stretches out. He floats over to 
the viewport as well. 

NEW ANGLE: A large shiny metal object zooms past the viewport 
window.
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DOC
Hey what was that?

NEW ANGLE: JIM looks at him.

RICHARD FREED
What?

CHRISTINE 
I saw it. Look there's another one! 
Something just flew by outside.

BINK! BINK! BINK! The ship starts getting slapped with tiny 
shrapnel hits. FREED pulls his helmet back on.

RICHARD FREED
Helmets on! Get in your seat and 
lock in!

DOC
What's happening?

JIM ELLIOT (O.C.)
(from radio)

Shrapnel cloud! We gotta punch 
through.

RICHARD FREED
The recent blackout made the 
tracking data unreliable! Hold on 
back there.

FREED'S POV: Looking out the viewport window we see SPACE 
JUNK tumbling aimlessly around the ship. They seem to be 
caught right in the middle of it.

EXT. LIBERTY ONE AND LIBERTY TWO - THAT MOMENT

The ships are in extreme danger of getting a mission ending 
puncture. Pieces of shredded satellites and fuel tanks form a 
wide deadly swarm and tumble perilously close to hitting 
them. 

A piece of shrapnel pierces LIBERTY ONE's undercarriage at 
the landing gear opening.

INT. LIBERTY ONE - SAME

SCRAPE! Something slides past too close for comfort. The 
moment is so tense that it feels like it's happening in slow 
motion. BOOM - something else hits the side causing them to 
panic.
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JIM ELLIOT
Almost clear! I'm getting us out of 
here!

JIM uses the flight stick to dive and weave his way through 
the meteor storm of twisted metal. 

EXT. SPACE - NEAR EARTH ORBIT - WIDE SHOT

The space junk cloud is massive but two pieces of JUNK move 
away from the rest - it's the LIBERTY ONE and LIBERTY TWO, 
leaving the danger zone, engines ablaze.

INT. LIBERTY ONE 

WE SEE the MOON small and far away on JIM's computer screen. 
JIM sets the course and locks it into the system. Auto-pilot 
takes over for now.

JIM ELLIOT
(into radio)

I had to burn more fuel than I 
wanted to, but we're alive. 

RICHARD FREED
(from radio)

How's your reserve?

JIM ELLIOT
(into radio)

More than half. 

DELTA OPERATOR #3
That doesn't sound good. Is that 
good?

JIM ELLIOT
It's fine as long as we're smooth 
sailing from here on out-- I hope.

NEW SHOT: They sit in dead silence except the mechanical 
sounds of the spaceship systems. 

DISSOLVE TO:
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EXT. SPACE - WIDE SHOT - LATER

The ships are alone in a sea of black. The Earth is far 
behind and as it passes camera we PAN around to reveal the 
Moon, much bigger before it.

CUT TO:

INT. WASHINGTON D.C. - BAR - NIGHT

Christine's BOYFRIEND leans against the bar with a cheesy 
grin - talking to a gorgeous female BAR PATRON. She smiles 
and closes the distance between them in seductive fashion.

She grabs a cocktail and pours it over his head. BOYFRIEND 
stands stunned as BAR PATRON turns to walk away.

BAR PATRON
Thanks for the drink, asshole.

EXT. WASHINGTON D.C. - BAR - MOMENTS LATER

BOYFRIEND enters the busy street drying his head with a 
napkin. Defeated and frustrated look in his eyes. Deep 
thought.

He pulls out his cell phone. Stares at it for a second and 
then makes a call. He puts the phone to his ear and...

VOICEMAIL
(from phone)

...after the beep.

BOYFRIEND
(into phone)

Hey Christine, it's me. I was just 
sitting at home thinking about you 
and thought I'd see how you were 
doing-- I miss you, so call me... 
please.

CUT TO:

INT. LIBERTY TWO 

FREED sleeps while CHRISTINE looks out the window in awe of 
the vast space outside.

DOC
Pretty surreal, huh?
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CHRISTINE
I've studied the moon and the stars 
my whole life. Never thought I'd 
actually be here. Surreal is 
definitely the word-- You have 
anyone back home?

DOC
Not anymore. What about you?

CHRISTINE
I don't know anymore.

DOC
Do me a favor and strap in real 
quick.

CHRISTINE floats over to her seat and straps in. DOC goes 
into a case and pulls something out.

DOC floats over to his seat and straps in. He raises a gun.

DOC (CONT'D)
This is a Glock twenty-two, forty 
caliber.

CHRISTINE can't hide the surprise on her face. He locks the 
slide back and shows that it isn't loaded.

DOC (CONT'D)
Take it.

She tentatively reaches for the gun. She holds it awkwardly - 
puts her finger on the trigger.

DOC (CONT'D)
Keep your finger along the side 
like this until you're ready to 
shoot. Just put the magazine in and 
rip the slide back-- Use the stars 
outside and get used to lining up 
your sights.

CHRISTINE
Why you giving me this? I'm just 
getting them to the basin. I'm 
not...

DOC
Christine, we aren't just going to 
the moon. We're going to war.

The impact of DOC's words are not lost on her. She raises the 
gun.
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CLOSE ON: The sights of her gun lead to a distant star.

DISSOLVE TO:

EXT. SPACE - WIDE SHOT - LATER

The ships are alone in a sea of black. The Earth is far 
behind. PAN around to reveal they’re almost on top of the 
MOON.

INT. LIBERTY ONE - SAME

The last of the DELTA OPERATORS straps in. JIM manually flies 
the ship. He hits buttons and flips switches. He taps the gas 
gauge.

JIM ELLIOT
(into radio)

We're running on fumes. Let's get 
to that LZ before we end up 
drifting off into eternity.

RICHARD FREED
Copy. We'll follow your lead.

EXT. THE MOON - WIDE SHOT - SAME

Cold, lifeless and barren. The sloping hills of the lunar 
surface are smooth in this area.

PANNING UP: WE SEE A GLIMMER OF LIGHT far off in space. 
Something reflects sunlight like a mirror over and over 
again.

EXT. LIBERTY ONE - THAT MOMENT

The ship is slowing, a gentle roll as tiny engines blast from 
various spots attempt to stabilize.

WE SEE the shadows of LIBERTY ONE and LIBERTY TWO moving 
across the surface, growing larger as they descend. 

Large canyon ahead.

INT. LIBERTY ONE 

JIM hits the boosters to continue to steady the ship. 
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JIM ELLIOT
(into radio)

Let's put them down on the far side 
of the canyon.

JIM moves the joystick. Something's wrong. He taps the gas 
gauge.

JIM ELLIOT (CONT'D)
Oh, shit.

INT. LIBERTY TWO - SAME

FREED manually flies the ship. Through the windshield - 
LIBERTY ONE rotates slowly like a corkscrew as it loses 
altitude.

RICHARD FREED
You alright? You gotta steady the 
roll.

INT. LIBERTY ONE - SAME

JIM is cool as ice, but his hands move like a blur - pressing 
buttons.

JIM ELLIOT
(into radio)

I lost boosters. I can't level out.

EXT. LIBERTY ONE - SAME

The ship spins faster out of control as it dives toward the 
surface of the moon.

INT. TEXSAT MISSION CONTROL ROOM - SAME

TEXSAT CAPCOM stands holding a cup of coffee - motionless and 
expressionless. FLIGHT TECH #1 and FLIGHT TECH #2 sit with 
their heads in their hands. All listening intently to the 
radio traffic from the moon landing.

RICHARD FREED (O.C.)
(radio transmission)

Get your nose up!

JIM ELLIOT (O.C.)
(radio transmission)

LIBERTY ONE is going down! Hail 
Mary full of grace the Lord is...
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TEXSAT CAPCOM closes his eyes when he hears KABOOM-CRASH 
followed by STATIC.

RICHARD FREED
(radio transmission)

Dear God. LIBERTY ONE is down! 
LIBERTY ONE IS down!

EXT. LIBERTY ONE - CONTINUOUS

Eerie silence as the ship rolls out of control. Pieces of 
debris fly off as it begins to tear apart. The ship splits in 
half. 

The nose settles on the edge of the canyon. The back half 
falls into the canyon.

INT. LIBERTY TWO - SAME

Terror on FREED's face. He can't land fast enough. 

RICHARD FREED
No! No! No! They're down. They're 
down.

CHRISTINE
Oh, my gosh! Dear God. Please God, 
no.

EXT. LIBERTY TWO - MOMENTS LATER

The ship touches down safely about 100 meters from the 
LIBERTY ONE crash site.

The rear loading door opens. FREED, CHRISTINE and DOC exit 
the ship in form fitted space suits. Doc has a medical kit 
over one shoulder and an assault rifle over the other. 
(Communications between the team connect through internal 
helmet radios.)

DOC hands CHRISTINE a magazine full of live ammo. She stares 
at it. Shit is getting real, real fast. She loads the Glock 
and then puts it in her backpack.

RICHARD FREED
Jim! Jim! Can you hear me?
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EXT. CRASH SITE - LATER

LIBERTY ONE sits in shambles - a shell of its former self.  
Three DELTA OPERATORS strewn about near the debris. No sign 
of JIM.

FREED and CHRISTINE hop/walk with haste to the nose of the 
ship. DOC checks the status of the three DELTA OPERATORS. 
Cracked face shields and torn suits - dead.

RICHARD FREED (O.C.)
Doc! In here!

Doc moves to the nose of the ship.

INT. LIBERTY ONE - CONTUNUOUS 

JIM sits strapped into his seat - surrounded by devastation. 
FREED and CHRISTINE hurry to his side.

RICHARD FREED
We're here, Jim. We're here.

JIM's eyes are closed. No signs of trauma or compromise to 
the suit. FREED starts to unbuckle him. DOC enters.

DOC
Don't move him.

JIM
Not the landing I was planning for.

CHRISTINE
Jim! You're okay?

DOC gives him a quick look and then helps him out of his 
seat. JIM sees what's left of the ship and...

JIM ELLIOT
The team?

FREED shakes his head. JIM's shoulders drop like he was just 
hit in the gut.

EXT. LIBERTY ONE - CONTINUOUS

DOC and FREED help JIM out of the nose of the shuttle. 
CHRISTINE follows. They sit him down. 

DOC grabs his medical bag.
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CHRISTINE
Where are you going?

DOC
Down there.

Gestures to the canyon.

DOC (CONT'D)
Two of our men are missing. I'm 
going down there to find 'em-- 
We're in hostile territory, so 
limit radio communications.

DOC disappears down the canyon.

CUT TO:

INT. WHITE HOUSE - SITUATION ROOM - NIGHT

GENERAL JAYCE hangs up a black telephone. He exhales as if he 
doesn't want to do what he's about to do. He picks up a red 
phone. It RINGS.

THE PRESIDENT (O.C.)
(groggy through phone)

Hello.

GENERAL JAYCE
(into red phone)

Mr. President, I have some bad 
news.

LATER.

THE PRESIDENT storms into the room - angry.

THE PRESIDENT
Catch me up.

BOB MALLOR
About thirty minutes ago Liberty 
One was torn up on its lunar 
approach. We lost the whole Delta 
team-- Fuel issue or something.

THE PRESIDENT leans back - frustrated.

THE PRESIDENT
Shit... alright move the Pacific 
fleet into position. Ready Pearl 
Harbor and streamline intel to this 
office. 
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We need to be ready to strike. I'm 
not waiting for moon rockets to 
start raining down on us before 
pushing that button.

CIA DIRECTOR
It's the right call, Mr. President.

GENERAL JAYCE
Sir, it's not over yet.

CIA DIRECTOR
The Delta guys are gone, we need to 
hit 'em before they hit us.

GENERAL JAYCE
What about Liberty Two? They made 
it.

BOB MALLOR
He's right.

CIA DIRECTOR
The escort team?

GENERAL JAYCE
They're not the escort team, 
they're the contingency plan.

EXT. CRASH SITE - LATER

FREED, JIM and CHRISTINE sit with their backs to each other - 
360 degree view. CHRISTINE has her gun out - nervous.

RICHARD FREED
Where is he? We gotta get out of 
here.

CHRISTINE sees a SHADOW near the space ship. She tenses up 
and gasps. JIM and FREED turn...

RICHARD FREED (CONT'D)
Oh, shit. Here we go.

DOC comes around the corner carrying a large and small 
pelican case - a sigh of relief. He came back a different way 
than he went down.

JIM ELLIOT
You find anyone?

DOC
I found them.
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DOC shakes his head - they clearly didn't make it.

RICHARD FREED
Alright, we should load up and get 
the hell out of here before they 
know we're here.

DOC drops the cases on the ground and opens one.

CHRISTINE
There are three seats and four of 
us.

JIM ELLIOT
It might not be pretty, but we can 
make it work.

DOC pulls out long guns and extra magazines.

DOC
You guys go ahead.

RICHARD FREED
What are you doing?

DOC
What we came here to do.

RICHARD FREED
Everyone's dead. 

DOC
Not everyone.

RICHARD FREED
This is suicide.

DOC 
I'm not asking you to help.

JIM ELLIOT
We don't even know if the Chinese 
are definitely here.

DOC stands up and walks over to JIM. He hands him a pair of 
binoculars.

DOC
That ledge is twelve o'clock. 

JIM puts the binoculars up to the face guard of his helmet.

DOC (CONT'D)
Now look at ten o'clock.
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JIM moves the binoculars. He adjusts focus and holds. He 
slowly lowers the binoculars. He looks like he just saw a 
ghost.

JIM ELLIOT
I can't believe that.

CHRISTINE
What is it?

She grabs the binoculars and looks out over the desolate 
moon.

THROUGH THE BINOCULARS: WE SEE THE FLAG POLE and the SHADOW 
cast by the FLAG but nothing more. The binoculars raise and 
WE SEE THE CHINESE FLAG and a set of boot prints that march 
away from it, up and over a sloping hill.

CHRISTINE
That's where Buzz Aldrin and Neil 
Armstrong planted the American 
flag. 

FREED grabs the binoculars to see what the fuss is about.

RICHARD FREED
Okay, so what the hell are we 
supposed to do about it?

DOC grabs a long gun, a hand gun and some extra ammunition. 
Then he grabs a small pelican case he brought from the canyon 
crash site.

JIM ELLIOT
What's in the case?

DOC
Nano-nukes.

RICHARD FREED
Holy shit. Total destruction.

JIM ELLIOT
Well, I can't look my dog in the 
eye knowing I left you here by 
yourself to save the world. 

RICHARD FREED
We've already lost one ship... 
maybe we should go back while we 
still can. We can get another team.
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JIM ELLIOT
You're the one that said there was 
no time for a second run.

The excitement of the experience drowns out any fear on 
CHRISTINE's face.

CHRISTINE
This is the most relevant thing 
I've ever done. I'm in!

They look at FREED. He walks over to DOC and grabs a long 
gun.

RICHARD FREED
Hell, Chinese is supposed to be one 
of the toughest languages to learn. 
Let's do it. 

JIM smiles and grabs a long gun. He inspects it. JIM and 
FREED clearly know their way around guns.

DOC
First thing's first.

And like that, they set off together, locked and loaded.

EXT. LUNAR SURFACE - CHINESE FLAG - VARIOUS SHOTS

DOC hop/walks over to the Chinese flag, cuts it down and 
stuffs it into a leg pocket. 

RACK TO: JIM kneeling down and touching the soil with his 
gloved hands as FREED is gun up for cover. 

JIM ELLIOT 
Looks like these will take us where 
we need to go.

CHRISTINE
They're headed in the right 
direction for the basin.

RICHARD FREED 
I bet those old rovers still work.

ANGLE ON: JIM inspecting an old U.S. LUNAR ROVER.

JIM ELLIOT
I'll be able to tell you real 
quick.

NEW ANGLE: He jumps in and starts it right up.
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EXT. THE MOON - WIDE SHOT - LATER  

An old U.S. LUNAR ROVER rolls across the rolling lunar 
surface with the AMERICANS piled on. Can't even see LIBERTY 
TWO anymore. It is far behind them.

EXT. CRATER FIELD - MOMENTS LATER

The rover struggles to make it through a crater filled 
landscape. The closer they get to the basin the rougher it 
becomes. JIM floors it one more time but they cannot clear 
the incline.

DOC
Looks like we're walking from here. 

One by one they climb off. DOC looks around them and sees 
blackness everywhere. An easy place to lose your direction. 

CHRISTINE 
The basin shouldn't be much 
further. 

They start up the incline that the rover could not make. It's 
a struggle but they all assist one another.

EXT. AITKEN BASIN - WIDE MOVING SHOT - MOMENTS LATER

It's like we're looking at the Grand Canyon upside down. All 
grey and lifeless, the magnificent size of the crater is awe 
inspiring. Long shadows cast from the deep ridge walls. EARTH 
is below us and straight ahead out in space. 

NEW ANGLE: PUSHING IN and ROTATING - the AMERICANS hop/walk 
up to the crater's edge and stop. 

WE HOLD HERE: THE AMERICANS look down into the basin, 
expressionless. They all fall to their knees and get in the 
prone position.

JIM ELLIOT
No...

DOC and JIM pull out high powered binoculars and aim down 
into the basin.

DOC's POV: We see the faint outline of a MOON TAIKOBASE; 
power facilities, roads and buildings all cleverly 
camouflaged and partially underground. Steam rises from large 
vents in the lunar surface around the front perimeter. 
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DOC
Looks operational. 

TWO SHOT: DOC and FREED looking down into the basin.

JIM ELLIOT
Sure the hell does. 

RICHARD FREED
We should have done this a long 
time ago.

JIM ELLIOT
NASA couldn't even get you here, 
let alone populate this place.

CHRISTINE
What are they doing down there?

RICHARD FREED
Imagine the power of being able to 
launch missiles from the moon.

CHRISTINE
Power.

RICHARD FREED
What?

CHRISTINE
I don't know... just thinking.

DOC
Last chance to turn back. Once we 
go down there, I make no 
guarantees.

CHRISTINE 
I can live with no guarantees.

FREED and JIM look at each other. Then at DOC. They nod.

RICHARD FREED
Wait... how are we gonna get in 
there?

DOC 
Simple. I'll pose as a pizza 
delivery man and when they open the 
door, you guys nab 'em. 

They all pause - wondering if they heard that right.
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DOC starts laughing. JIM, FREED and CHRISTINE realize the 
joke - rolling laughter.

RACK TO: The TAIKOBASE in the distance. What little of it can 
be seen is ominous. 

EXT. AITKEN BASIN RIDGE - MOMENTS LATER

They awkwardly make their way down the sloping and steep 
crater wall. The climbing gear is hard to stick in the 
surface, barely helps - SWOOSH - one of them covers a lot of 
ground then breaks. SWOOSH - another - all the way down.

IN A SERIES OF QUICK CUTS: boots slip, rocks fall. 

CLOSE ON: JIM, the moon base reflected in his visor as he 
climbs down.

JIM'S boot hits a slippery rock area and he falls. 

WIDER: He goes sliding down the side of the crater, grasping 
for something to stop him, trying to slam his climbing spikes 
into the rock to no avail.

JIM ELLIOT
Oh shit! Shit! SHIT!

He's picking up momentum, bumps something and falls forward - 
the gravity difference makes it look like he's base jumping 
in slow motion - THUD! He crashes down onto a lower ledge, on 
his side, wincing in pain.

JIM ELLIOT (CONT'D)
Arghh! 

PANNING UP: DOC, FREED and CHRISTINE try to reach him as fast 
as possible. Rocks and boulders come raining down on him.

CHRISTINE is the first one down. She helps him up.

CHRISTINE
You okay?

JIM winces and nods, sucks his breath through clenched teeth. 
A large crack cuts right down the middle of his face mask and 
it’s leaking oxygen.

CHRISTINE covers the crack with her hands. 

CHRISTINE (CONT'D)
He’s got a helmet leak! 
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DOC comes bounding over and kneels down. He digs a role of 
DUCT TAPE from his side pocket, quickly tears off strips and 
seals the crack. JIM can breathe better, smiles at DOC, who’s 
showing him the roll of tape. 

DOC
Never leave home without it. 

EXT. AITKEN BASIN FLOOR - MOMENTS LATER

They are hidden in a long shadow that is cast from above by 
the crater wall they just climbed down. A road in the 
distance leads underground. DOC sees it and...

DOC
That's our way in. 

NEW SHOT: A cloud of heavy steam rises from large ground 
vents that are lined up in the distance.

JIM ELLIOT
What the... they  must be 
processing something up here.

CHRISTINE
(to self)

I don't believe it.

FREED notices her surprise, but doesn't follow up.

EXT. TAIKO BASE MAIN ENTRANCE - MOMENTS LATER

They follow a worn out road and are quickly in an underground 
tunnel that narrows. Deep tire marks and boot prints are 
everywhere in the ground. Miners lights illuminate the path 
from above. 

CHRISTINE 
Do you see any security cameras?

RICHARD FREED
I doubt they expect any company.

They approach a set of red steel doors that - closed and air-
locked. DOC bounces over and examines them. DOC looks at JIM 
for ideas

JIM feels around the door edges and finds a small power box. 

JIM ELLIOT
Yes.
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JIM uses one of his custom satellite repair tools to pry the 
box open.  

ANGLE ON: JIM, as he pops the box open revealing circuitry 
and switches.

DOC
Find some cover.

DOC gets behind cover on one side of the door with his gun up 
- ready for a fight. CHRISTINE and FREED follow suit on the 
other side of the door.

JIM ELLIOT
Ready?

DOC nods. JIM starts snipping the circuits then moves a few 
of the wires. He touches another part of the board with his 
tool and the doors begin to open.

WIDER: The doors open to reveal a deep and dimly lit garage 
that has LUNAR ROVERS and CONSTRUCTION EQUIPMENT parked 
inside. It appears to be empty. 

DOC
Stay close. Jim, you got our six.

STAY ON: DOC and FREED as they round the doors and go inside. 
CHRISTINE and JIM follow.

INT. TAIKO BASE COMMAND CENTER - SAME

The room is carved right out of the moon rock and houses a 
high tech command center of computer systems and monitors. 
There's an empty chair and not a person anywhere. 

We hear a faint BEEPING SOUND coming from one system - we go 
CLOSE ON a DIGITAL BASE MAP that has a blinking red light 
over the AIR LOCK DOOR the Americans just entered. 

INT. TAIKO BASE ROVER GARAGE - CONTINUOUS

Just as FREED and JIM run in the doors begin to close behind 
them and seal shut. A RED FLASHING LIGHT begins to whirl 
silently above the door. There's no control switch on this 
side.

JIM ELLIOT
DOC...

DOC
I see it. Keep moving.
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Led by DOC they all sneak through the garage, which is carved 
right out of the moon rock. They pass drilling and 
construction equipment. 

DOC stops at a stack of wooden crates. He cracks one open -
long range missiles that have been modified to penetrate 
Earth’s atmosphere from space.

DOC
This is a game changer. These are 
Russian made by the way.

DOC drops to a knee and pulls out a nano-nuke - a silver 
cylinder. 

RICHARD FREED
Russia and China? This gets worse 
by the minute up here.

JIM ELLIOT 
Maybe they just bought 'em.

DOC pulls both sides of cylinder apart. In the middle is a 
small keyboard with strange symbols.  

DOC
We have six hours.

CHRISTINE 
Do you have to do that right now?

DOC
It has a limited blast radius, we 
need to set more to take this whole 
place down.

CHRISTINE swallows hard. 

NEW ANGLE: They come to a smaller air lock door. This one is 
operational from both sides. DOC peeks inside and opens the 
air lock. They all step in.

INT. TAIKO BASE - MAIN ENTRANCE HALLWAY - MOMENTS LATER

They quietly enter the main hallway which is also carved 
right out of the moon. They look around at air vents, lights 
and power lines crisscrossing above them. The lighting is 
dim. 

JIM ELLIOT
I think the air might be breathable 
in here.  
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CHRISTINE 
This place looks like a prison.

JIM slides down his mask. He takes in a few deep breaths and 
starts to gag and spit. 

CHRISTINE
Close your mask!

He waves her off. Starts to breathe normally after a moment.

JIM ELLIOT
It's OK. The air just smells really 
foul but you can breathe it.

Now they all flip their face masks down and adjust. For a 
moment they just stand and listen to the constant dull hum 
from power and air systems. 

DOC moves ahead and waves for them to follow him.

CLOSE ON: DOC, FREED and CHRISTINE creep down the cavernous 
hallway, guns up. JIM takes up the rear. 

INT. TAIKO BARRACKS  - MOMENTS LATER

DOC pushes through double doors and they enter into a large 
barracks with rows of cots. Each cot has a footlocker. The 
place is very orderly. Lights dangle from the rocky ceiling - 
some are broken. Air vents cross the room and go into rock.

JIM ELLIOT
Where is everybody?

CHRISTINE
How'd they get all this up here?

RICHARD FREED
I haven't seen any ships.

DOC
Cover the doors.

DOC runs to the far corner of the room, kneels down and pulls 
out a nano-nuke. He hides it under the mattress of a cot. 

CLOSE ON: THE TIMER blinks "5:50" and counts backwards.

INT. WIDE CORRIDOR - MOMENTS LATER

The Americans exit the barracks and into what looks like the 
main corridor of the base. 
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It's a much wider and better lit carved out corridor. Noise 
can be heard echoing far down the hall. There's a set of 
doors at the corner with mandarin writing on them.

DOC leads the team to the door. He gestures for FREED to open 
the door. FREED opens the door.

INT. SUPPLY ROOM

DOC enters with his gun up - clearing the corners. They 
search through the equipment. JIM picks up something.

JIM ELLIOT
Get a load of this.

He tosses a U.S. Army MRE to FREED. FREED shakes his head and 
hands it to DOC.

DOC
Well, we know the food sucks up 
here and they’re all constipated. 

INT. WIDE CORRIDOR - CONTINUOUS

They sneak down a wider carved out corridor now and come to 
an intersection. There's another hallway that goes left or 
they can keep going straight. 

DOC quick-peeks the corner - it's clear. He turns the corner 
and they follow. They disappear down the dark corridor.

WE HOLD HERE: As TWO TAIKONAUTS (CHINESE ASTRONAUTS) come 
jogging down the hallway, missing the AMERICANS by seconds. 
They're both carrying helmets and go where the Americans just 
came from.

INT. LONG DARK CORRIDOR - THAT MOMENT

The AMERICANS are now gathered behind a large transport ship 
with an empty flat bed that's parked in the corridor. Beyond 
that we see massive SPACESHIP with a wide loading ramp down 
and a large empty interior.

JIM ELLIOT
It looks like they're getting ready 
to transport something.

RICHARD FREED
Or it's how they got here. This 
must be the ship they didn't want 
anyone to see.
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DOC
We gotta keep moving.

NEW ANGLE: They run up to the ramp, guns drawn, quickly 
making their way into the ship's giant belly.

INT. TAIKOPOD MOTHERSHIP

The bottom level is a vast open area with empty slots for 
shipping containers. There's a stairway in the center that 
connects to the upper and lower regions of the ship.

VARIOUS SHOTS: FREED and CHRISTINE look around. 

RICHARD FREED
The drills could have rolled right 
off the ramp and tunneled out the 
base just like our scientists 
proposed in the Apollo era. 

CHRISTINE 
Didn't anybody see this thing take 
off from Earth?

RICHARD FREED
Nobody's been paying attention to 
China's space program. 

DOC
They have your attention now?

JIM ELLIOT
Let's find the cockpit. Maybe we 
can link into the base's network 
and snoop around.

DOC and JIM make their way to the central stairs and climb up 
them with CHRISTINE following. FREED keeps watch of the 
ground floor.

RICHARD FREED
I've got you covered.

EXT. TAIKO BASE MAIN ENTRANCE - SAME

The TWO TAIKO'S inspect the bent and broken control box on 
the side of the door. 

TAIKO WEN 
Commander. It looks like somebody 
cut the wires. There's fresh boot 
prints. 
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TAIKO COMMANDER (O.C.)
Seal the doors. 

INT. TAIKO BASE COMMAND CENTER - THAT MOMENT

TAIKO COMMANDER (40's) stocky and intense, is rewinding  all 
the surveillance tapes. He presses a button and talks while a 
series of images of daily base life passes by. 

TAIKO COMMANDER
I want guards at every door. All 
other personal are to report to the 
barracks for head-count.

As the tapes rewind we see TAIKO'S getting dressed in special 
suits, riding in elevators, taking showers, eating, walking 
the halls. WE HEAR a computerized lock open. TAIKO COMMANDER 
looks back.

ANGLE ON: TAIKO WEN enters, two large rifles in his hand. He 
tosses one to COMMANDER.

TAIKO WEN
The weapons cache is safe and I've 
armed enough men to patrol. Do you 
think it's another AWOL Taiko?

TAIKO COMMANDER
We have to get this shipment home. 
I don't want anything to screw it 
up.

TAIKO WEN
I'll get to the bottom of this, 
sir.

INT. TAIKO MOTHERSHIP FLIGHT DECK - SAME

It's smaller in here because the ship's body narrows at the 
top. There's three seats that face a rounded console of 
controls and screens. JIM runs his fingers over the systems, 
shaking his head with disbelief.

JIM ELLIOT
Man - this is all based on our 
technology. All of it. 

JIM has a eureka moment.
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JIM ELLIOT (CONT'D)
Holy shit this is a replica of 
Apollo eleven's control board! I 
can fly this.

DOC
Looks like we found a ride home.

CHRISTINE and JIM attempt to pull up information on the ships 
computers. 

JIM ELLIOT
They've obviously been stealing 
aerospace technology from us for 
years.

CHRISTINE 
I'm tapped into the ships on-board 
communications. Let me see if it's 
connected to an active network. 

RICHARD FREED (O.C.)
Someone's coming! 

JIM ELLIOT
Save it, Christine. We'll come 
back. 

CHRISTINE spins around in the chair and gets out. She follows 
JIM and DOC back down. 

INT. MOTHERSHIP CAVE - VARIOUS SHOTS

TWO ARMED TAIKO'S enter from a door far behind the ship and 
cross the room. They're on patrol and don't see the AMERICANS 
standing in plain sight right under the ship. 

BING! Something drops on the floor and echoes as it wobbles. 
They look over and can't believe what they see.

CLOSE ON: CHRISTINE frozen over a fallen piece of her science 
equipment that spins like a top. DOC pulls her out of harms 
way, moves behind one of the ship's legs and opens fire.

The surprised TAIKO'S shoot back while yelling something we 
don't understand. FREED takes the other side while JIM holds 
the middle. CHRISTINE gathers her dropped items. 

JIM ELLIOT
Forget it! 
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JIM grabs her, pulls her out of frame as bullets zing by.

CUT TO:

INT. TAIKO BASE COMMAND CENTER - THAT MOMENT

WE HEAR the faint sound of GUN FIRE in the distance and TAIKO 
COMMANDER looks at TAIKO WEN.

He slides back to the computer station and presses a button.

TAIKO COMMANDER
All men to defense stations! All 
men to defense stations! The base 
has been breached!

He then slams down his fist on another button and RED LIGHTS 
start to flash in the room. 

INT. TAIKO BASE - VARIOUS SHOTS

TAIKOS covered in white dust and wearing special mining suits 
take up arms from TAIKO WEN and then run off in different 
directions. 

BACK TO:

INT. MOTHERSHIP CAVE

TWO SHOT: BOTH TAIKOS are hiding behind metal crates, 
listening. They peek around with weapons pointed. The three 
Americans seem to have disappeared.

CLOSE ON: JIM backed up against a nearby crate, standing 
perfectly still with CHRISTINE right next to him. 

One TAIKO GUARD is slowly approaching his position and he can 
see his reflection in the shiny metal of another crate.

CLOSE ON: FREED hiding in a similar fashion on the other 
side.  BLAM! BLAM! FREED jumps when he hears DOC shoot. 

NEW SHOT: FREED is caught by surprise by a sneaking TAIKO who 
covers his mouth and strangles him while pulling him back and 
into the shadows of the room. FREED tries to scream but can 
only kick. 

WIDER: JIM looks around, dead TAIKO at his feet. DOC runs 
over.
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JIM ELLIOT
Thanks.

DOC
Where's Freed?

CHRISTINE
They took him.

They walk carefully from crate to crate looking for FREED and 
find nothing. They stop and listen.

No reply. DOC pulls them back into a shaded area of crates 
and supplies. WE HEAR more TAIKONAUTS on the way. They huddle 
and JIM whispers.

DOC
They're going to question him to 
find out what he knows. Will he 
talk?

JIM ELLIOT
My gut says yes.

CHRISTINE 
They're going to kill all of us.

DOC
We'll get him back.

CHRISTINE
You don't understand. Those crates 
contain H3-- This isn't just a 
missile base, they're processing 
clean, safe, endless power. 

DOC
Helium three?

CHRISTINE 
One ounce of it could power a city 
the size of New York for twenty, 
thirty years. 

JIM ELLIOT
The moon is the next Saudi Arabia.

DOC
Is it flammable?

CHRISTINE
Very.
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DOC
Good.

DOC pulls another nano-nuke and arms it. He slides the micro 
nuke into a space between the crates behind them. Spooked, 
CHRISTINE slides away from it.

CHRISTINE
We need to get some of this home.

WE HEAR the sounds of running feet echoing down the 
corridors. They all freeze listen. It's getting louder, fast. 

DOC
Let's get Freed and get the hell 
out of here.

They run out of the hiding spot. 

NEW ANGLE: They run down the long dark corridor that connects 
with the main hallway and stop at the end. 

INT. MAIN CORRIDOR

Scores of TAIKONAUTS race down the hallway. TAIKO LEE (30's) 
stops just short of the corridor entrance and shouts.

TAIKO LEE
Sweep every inch of the base. Shoot 
to kill! 

The last TAIKOS run by and TAIKO LEE follows them like a 
drill instructor. 

When the coast is clear DOC leads JIM and CHRISTINE into the 
main corridor and they head the other way. 

INT. TAIKO BASE COMMAND CENTER - MOMENTS LATER

SMACK! FREED is smashed in the jaw by the big TAIKO who 
captured him. TAIKO COMMANDER stands in front of him.

TAIKO COMMANDER
Who sent you?

FREED'S face is bright red from being hit. His jaw aches.

RICHARD FREED
Nobody sent me. I'm on a privately 
funded space mission. I had no idea 
you were even here.
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TAIKO COMMANDER
You are lying. 

He steps back and the big TAIKO nails him in the nose this 
time, breaking it. Blood spurts down.

RICHARD FREED
I'm not lying! Please... I'm 
telling you the truth. 

TAIKO COMMANDER
How many are with you?

RICHARD FREED
It's just me. I saw your base 
and...

WHAM! FREED is cold cocked from the right.

TAIKO COMMANDER
Americans are all liars!

CUT TO:

A SERIES OF QUICK CUTS. ARMED TAIKOS patrol various parts of 
the base looking for the Americans; inside supply rooms, 
under rafters and inside ventilation shafts.

INT. SLOPING CORRIDOR - THAT MOMENT

DOC, JIM and CHRISTINE head down a wide corridor that slopes 
deeper underground - they pass through a massive round open 
air shower room - it blasts them with water from all sides - 
then they continue down towards an empty ELEVATOR waiting. 

INT. MINE ELEVATOR

They step inside the rickety metal elevator. DOC pulls the 
lever and it starts to descend.

JIM ELLIOT
This feels like a bad idea?

DOC
So is staying here.

The elevator stops at the bottom and we see a misty blue ice 
like cave. 
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INT. MINING CAVE 

The AMERICANS walk cautiously down the sloping path into a 
mine. Spotlights crisscross over them, leaving giant patches 
of blackness. The place is a vast network of dug out holes 
and tunnels. The cave shimmers like ice. MINING EQUIPMENT 
lays still.

CLOSE ON: JIM and DOC look around. DOC has a nano-nuke in one 
hand and his gun in the other. 

CHRISTINE 
There's a high concentration of 
helium three in these rocks.

JIM ELLIOT
How can you tell?

CHRISTINE 
That bluish tint. It's trapped with 
the water molecules and creates 
this unnatural coloration.

She walks over to a wall and rubs her hands on it, wants to 
take a sample. 

CHRISTINE (CONT'D)
Because this crater was formed when 
a massive asteroid slammed into the 
moon. Most of the moon's most 
precious resources are right here 
in this crater.

DOC moves ahead of JIM and CHRISTINE, scouting for another 
place to lay a bomb.

CHRISTINE (CONT'D)
It's almost pure down here. The 
moon is the only place we've ever 
found it.

JIM ELLIOT
What do you think this stuff goes 
for?

CHRISTINE 
One billion dollars a liter in the 
energy market. Easily.

JIM lets out a whistle.

CHRISTINE (CONT'D)
We've never figured out how to get 
it out of these rocks. 
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DOC
Looks like the Chinese have.

CLICK, CLICK, CLICK - the searchlights start to go out all 
around them. They all tense up and stand quietly. WE HEAR 
BOOTS running but with all the echoes it's impossible to tell 
where they're coming from. 

BLAM! BLAM! BLAM! All hell breaks loose as TAIKO'S appear 
from seemingly everywhere shooting at them. 

JIM pulls CHRISTINE and takes off running around a bend.

DOC seems to fire in all directions at once as he takes on 
the TAIKOS from all sides. 

NEW ANGLE: TAIKOS emerge from tunnels beside JIM and 
CHRISTINE'S heads - they both react by grabbing the head and 
pulling the body out - BLAM! BLAM! JIM shoots them both!

CLOSE ON: JIM and CHRISTINE, wide-eyed, running in shadows 
through the corridors. BLAM! BLAM! Shots ricochet past them, 
followed by the sounds of running boots behind them. 

CHRISTINE pulls out her gun, gripping it tightly. 

JIM ELLIOT
Where the hell is the exit to this 
place!

More bullets cut the air around them.

EXT. CONVEYOR BELT TUNNEL

JIM and CHRISTINE reach a dead end. There's a conveyor belt 
tunnel that has chunks of lunar rocks on the belt. JIM fires 
back at the TAIKOS to buy some time.

CHRISTINE 
Great! A dead end. 

JIM gestures to the conveyor belt tunnel.

JIM ELLIOT
Go! 

CHRISTINE 
No way.

JIM jumps up onto the belt, he grabs CHRISTINE.
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INT. TUNNEL - VARIOUS SHOTS

As the fire fight continues in the mine, JIM and CHRISTINE 
race into the darkness, climbing and moving over every rock 
and boulder. Suddenly the belt starts to move. 

CHRISTINE loses her footing, falls back onto JIM - he catches 
her. Both of them look straight ahead. 

PANNING AROUND: The doors at the end of the conveyor belt 
slide open revealing a huge pounding steel hammer - KA-BLAM! - 
it smashes the moon rocks into dust - KA-BLAM! More gunshots 
zip by overhead. 

NEW ANGLE: They duck behind moon rocks for cover. No place to 
go.

The speed of the conveyor belt starts to pick up.

INT. MINING CAVE - CLOSE ON DOC - SAME

TAIKOS force DOC to fight going backwards as he seeks cover. 
Moon rock explodes everywhere as bullets hit the walls. 

NEW ANGLE: TAIKONAUTS give chase with weapons drawn. WE SEE 
something rolling down the pathway towards them and they slow 
down to look at it.

CLOSER: A small round metal object the size of a pool ball 
stops at their feet.  - BOOF! It's a smoke bomb. The area 
quickly fills with thick white smoke.

VARIOUS SHOTS: Blinded TAIKOS, using the walls as a guide as 
the smoke envelopes them. 

They're feeling, moving, trying to get oriented - DOC slashes 
a TAIKO's neck with a blade. Another unsuspecting TAIKO has 
his neck slit - earning himself a Columbia necktie.

WIDER: They fight in a whirl of clouds and exchanged blows. 
The fog is so thick all we see is a fist, a head, a leg - we 
hear the sounds of crunching bones. Brutal hand to hand 
combat. DOC is a crazed animal with unmatched technique.

EXT. CONVEYOR BELT TUNNEL

TAIKOS take potshots into the tunnel. They have no intention 
of hitting them - they're waiting for the splat. WE HEAR JIM 
and CHRISTINE screaming in the dark tunnel as the pulverizer 
slams over and over. 
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INT. CONVEYOR BELT TUNNEL

JIM and CHRISTINE stay low - getting pulled toward the 
pulverizer and then running away from it. Over and over. 
Shots ricochet around them. They're getting tired.

CHRISTINE
We have to get out of here.

BOOM! A rocket streaks into the tunnel and hits very close, 
moon rocks crash down on them. A large boulder slams down on 
CHRISTINE'S LEG, pinning her there.

CLOSE ON: JIM'S horrified reaction. 

He turns and looks at the pulverizer which is getting closer. 
He desperately tries to move the heavy rock.

CHRISTINE (CONT'D)
Agh! Get it off! Get it off!

JIM heaves with all his might, barely moving the boulder. 
CHRISTINE starts to cry. 

The pulverizer is getting closer.

EXT. CONVEYOR BELT TUNNEL - SAME

DOC appears from behind the TAIKOS and starts taking them out 
- BOOM - BOOM - BOOM - they drop like flies. WE HEAR 
CHRISTINE and JIM screaming from inside.

JIM ELLIOT (O.C.)
Stop the machine! Turn it off!

CHRISTINE (O.C.)
Aghhhh!

DOC searches everywhere for the control box. 

INT. CONVEYOR BELT TUNNEL 

CHRISTINE'S eyes are full of tears as she is pulled 
perilously close to being pulverized.

CLOSE ON: THE PULVERIZER - it slowly lifts up so that enough 
moon rocks are beneath it then - SLAM! It's smashes them into 
dust. CHRISTINE is part of the next batch of rocks. 

NEW ANGLE: JIM is at wits end. All seems hopeless. 
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NEW SHOT: THE belt pulls her under and the PULVERIZER pulls 
up. JIM holds her hand.

CHRISTINE
(calmly)

Don't let go.

CLOSE ON: CHRISTINE, eyes shut, waiting-

NEW ANGLE: Just as the PULVERIZER reaches the top it STOPS 
and the conveyor belt stops too. JIM stares at CHRISTINE. 
CHRISTINE stares back. Tears of joy stream down her face.

NEW ANGLE: DOC runs in.

JIM ELLIOT
Christine's stuck! 

DOC makes his way over the moon rocks to them. 

CLOSE ON: CHRISTINE, wincing as they rock the large boulder 
back and forth. She sees something deeper into the tunnel 
that catches her interest.

JIM ELLIOT
One, two, three - push! 

The boulder rolls over and she's free. CHRISTINE starts 
crawling past the pulverizer and deeper into the tunnel.

CHRISTINE 
There's a room.

NEW SHOT: As they all scramble under the pulverizer and 
quickly out of frame. JIM helps CHRISTINE walk.

INT. TUNNEL - CONTINUOUS

There's a light coming through a tall trap door at the end. 
WE HEAR a MACHINE humming and working. The sound of rushing 
water.

CHRISTINE 
Do you hear that?

JIM ELLIOT
Running water?

NEW ANGLE: They creep up on the trap door. DOC goes first, 
crouches down, pistol drawn, uses his shoulder to slowly push 
through the door...
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INT. MACHINE ROOM - CONTINUOUS

They stand on the edge of a square pool filled with lunar 
sludge made from crushed rock and chemicals. A concrete 
platform in the middle with a refrigerator sized MACHINE in 
the center. A bridge connects to it from two sides.

DOC
It looks like we found the queen 
bee of this operation.  

JIM ELLIOT
What hell is this thing?

CHRISTINE 
They're somehow processing the 
lunar soil through this machine. We 
need to take a sample.

CHRISTINE hobbles her way across the small bridge. JIM 
follows.

DOC
I'm laying the last bomb. Then we 
need to get you two back on the 
ship.

JIM ELLIOT
What about you?

DOC
I'm going after Freed.

DOC arms the last nano-nuke. 

INT. CONVEYOR BELT TUNNEL - SAME

THREE TAIKOS use blinding flashlights attached to their  
rifles as they search the tunnel for bodies. 

INT. MACHINE ROOM

DOC leads CHRISTINE and JIM. CHRISTINE uses JIM as a crutch.

DOC
We don't have much time. They're 
coming.

VARIOUS SHOTS: JIM and CHRISTINE inspect the dust caked 
machine. It looks retro because it was made a long time ago. 
Glass and metal tubes feed into it on one side. Chemical 
tanks and power boxes line the far wall. 
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There's a steady stream of light blueish liquid dripping into 
a large silver drum on the other side. 

CHRISTINE 
So the lunar rock gets pulverized 
and then mixed with those 
chemicals, then into this machine.

ANGLE ON: JIM, inspecting a side area with a large tube that 
goes into the water.

CHRISTINE (CONT'D)
That looks like it could be a waste 
tube. 

CHRISTINE kneels down and removes her backpack, digs inside 
for an electronic testing device.  She uses her finger to dab 
some of the bluish liquid onto a square area and waits while 
it reads out. 

CHRISTINE'S POV: The computer displays the result, flashing 
the initials "He3"

CHRISTINE (CONT'D)
This is pure liquid helium three.
That makes this machine the holy 
grail of energy science.

TWO SHOT: CHRISTINE and JIM looking at the He3 PROCESSING 
MACHINE. JIM kneels down and dusts off a part of the machine. 
Something surprises him.

JIM'S POV: The words "U.S. DEPARTMENT OF ENERGY" are written 
on the side. There's still a patent number and other official 
identifying tags on it.

JIM ELLIOT
Son-of-a-bitch. This is a 
department of energy machine! It's 
ours too!

CHRISTINE
I didn't know a machine like this 
even existed. Where did they get 
it?

JIM ELLIOT
Stealing intellectual property is 
one thing. Stealing hardware has to 
be an inside job.

JIM takes a handwritten note - he writes down identifying 
info including patent number.
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RACK TO: DOC pries open a set of doors. They slowly open out 
into a new tunnel - he jumps back and starts firing into the 
tunnel. Incoming bullets ricochet around the chamber room.

BOOM! BOOM! Big explosions rock the room now. JIM and 
CHRISTINE hobble across the bridge to join DOC.

TAIKOS blow their way through the trap door. JIM turns and 
fires on the trap door. He unloads round after wild round.

INT. MACHINE ROOM TUNNEL - CONTINUOUS

IN A SERIES OF QUICK CUTS: JIM and DOC storm the tunnel, 
blasting every TAIKO they encounter in deadly close combat.

CHRISTINE empties a magazine on a TAIKO. He falls - dead. She 
looks at her gun, then the dead Taiko, can’t believe she did 
it but knows she had to.

SILENCE spreads.

DOC looks around taking inventory - planning. He looks at a 
pile of dead TAIKOS.

DOC
I got an idea.

LATER.

The elevator is on it's way down.

It reaches the mine. The doors open. Six TAIKOS with guns up 
exit the elevator and enter the mine.

They move slowly, but with a purpose. No sign of the 
Americans.

The TAIKOS pass a pile of dead TAIKOS.

BANG-BANG-BANG - a flurry of fire rains down on the TAIKOS 
from behind. They all fall dead.

DOC, CHRISTINE, and JIM come out from underneath dead TAIKOS. 
They're wearing TAIKO space suits now.

DOC
Looks like the Chinese had 
something worth stealing after all.
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INT. TAIKO COMMAND CENTER

TAIKO COMMANDER holds a radio to his face. Something is said 
to him in Mandarin. TAIKO GUARDS armed with RPG'S are at his 
side.

TAIKO COMMANDER
Hóng máo gu’zi! (”Western Devil”)

He throws the radio across the room.

FREED is moaning and slumped over in a chair in the 
background. He’s delirious, starts to laugh.

RICHARD FREED
Your wife? Only my ex-wife could 
get me that worked up.  

TAIKO COMMANDER runs over and kicks FREED’S chair over, he 
lands hard on his side. He places his boot on FREED’S face 
and pushes down.

TAIKO COMMANDER
This is the future for your kind. 
How does it taste, pig!?

INT. MOTHERSHIP CAVE - THE LIGHTS ARE ON 

We're now behind the giant TAIKOPOD MOTHERSHIP. TAIKO'S work 
quickly to pull CARGO into the belly of the ship. A bloody 
and beaten FREED is tied to the base of the ship's landing 
gear.

CUT TO:

INT. MAIN CORRIDOR 

Three TAIKOS with helmet and visor down walk the hall with 
long guns. One walks with a limp. They pass a team of TAIKOS 
moving in the other direction.

A closer look - it's DOC, CHRISTINE, and JIM.

They stop outside the door to the TAIKOPOD SPACESHIP 
CORRIDOR. They peek inside. The H3 crates are being loaded on 
the ship.

CHRISTINE
They're loading the helium three.

JIM ELLIOT
We need that ship.
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CHRISTINE
And that machine.

DOC
We aren't getting that machine.

A TAIKO screams at the end of the hall. DOC turns and fires 
on him.

They push into the TAIKOPOD SPACESHIP CORRIDOR.

INT. TAIKOPOD SPACESHIP CORRIDOR

JIM leads into the corridor. CHRISTINE and DOC follow. TAIKOS 
that are strewn about are caught off guard. JIM fires on two 
GUARDS TAIKOS - dead.

INT. TAIKOPOD SPACESHIP HANGAR - ON FREED 

He hears the gun fire and looks up, hopeful.

RICHARD FREED
Come on, Jimmy...

TAIKO COMMANDER charges his rifle and runs around the base of 
the ship to investigate.

TAIKOS run around prepping the ship while others load.

INT. TAIKOPOD SPACESHIP CORRIDOR - VARIOUS SHOTS

DOC goes hand to hand with a TAIKO. He takes some vicious 
blows, but delivers more serious ones.

JIM and CHRISTINE creep up and take cover. They see TAIKO 
COMMANDER come around the ship's side, aiming his gun as he 
runs towards them.

JIM and CHRISTINE open fire - TAIKO COMMANDER dives and rolls 
out of the way. DOC moves into the MOTHERSHIP CAVE.

CLOSE ON: TAIKO COMMANDER, bleeding from his arm and side. He 
arms a grenade and tosses it in their direction - KA-BOOM! - 
the corridor crumbles, partially blocking the path to the 
spaceship for JIM and CHRISTINE.
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INT. MOTHERSHIP CAVE - VARIOUS SHOTS

FREED works overtime to break free now that chaos is all 
around him. TAIKOS shout and run. A tool kit is knocked over 
at FREED's feet.

A box cutter is just outside the reach of his feet. He 
struggles to get it.

RICHARD FREED
Come on, dammit.

FREED gets a toe on it. He pulls it closer. FREED sits and 
grabs it with his hands.

FREED works on the rope. It's an awkward angle, but it's 
working.

FREED breaks free. He picks up an oversized wrench and clocks 
a TAIKO in the head. He picks up his rifle. DOC grabs his 
arm.

DOC
Let's go.

INT. MAIN CORRIDOR - THAT MOMENT

JIM and CHRISTINE stand alone in the main corridor, partially 
blocked off from the ship and fuel. DEAD TAIKO'S lay here and 
there.

JIM starts to push through the wall. CHRISTINE covers the 
rear.

TAIKOS approach.

CHRISTINE
JIM!

She opens fire - BLAM-BLAM-BLAM!

JIM turns. TAIKOS are dead.

JIM ELLIOT
Nice.

CHRISTINE
Thanks.

The opening is big enough now.

JIM ELLIOT
Let's go. We can make it.
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INT. TAIKOPOD SPACESHIP HANGAR - VARIOUS SHOTS

FREED, bloodied and mean looking, decks one TAIKO then drops 
to one knee and he and DOC both shoot him.

DOC and FREED run from cover to cover shooting and laying 
waste.

DOC is in a shootout with two TAIKOS. Other TAIKOS are 
retreating. They're stopped trying to pack the ship and are 
now running for their lives.

CHRISTINE and JIM enter the hangar. FREED and CHRISTINE see 
each other. Both happy the other is alive. 

In an instant FREED's smile is gone.

RICHARD FREED
Watch out!

FREED dives towards CHRISTINE. A TAIKO fires his weapon at 
CHRISTINE - it hits FREED in the chest. He saved her life.

CHRISTINE
No! 

JIM shoots the TAIKO - DEAD.

INT. TAIKOPOD SPACESHIP COCKPIT - THAT MOMENT

TAIKO COMMANDER climbs into the pilots chair and starts 
pressing buttons that fire up the system. A deep hum fills 
the cabin. He's prepping the getaway launch. 

INT. TAIKOPOD SPACESHIP COCKPIT

TAIKO COMMANDER sees that all of his men have abandoned him 
and left the loading gates with H3 cylinders scattered about. 
He presses another button and the first engine starts.

EXT. TAIKOPOD SPACESHIP

Steam bellows from the massive engine cone that is partially 
hidden in an underground hole.

ANGLE ON: DOC jumps into the TAIKOPOD.
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INT. TAIKOPOD SPACESHIP - CARGO AREA

TAIKO COMMANDER comes down the stairs and sees him. There is 
no avoiding a confrontation. DOC raises his gun. 

TAIKO COMMANDER
I wouldn't do that in here.

He points to the H3 crates. DOC lowers the gun. They circle 
each other as if to go hand-to-hand.

TAIKO COMMANDER (CONT'D)
There's no way I'm letting you off 
this station.

DOC
I was gonna say the same to you. 

TAIKO COMMANDER
You talking about your bombs? Not 
likely. Even America could put 
together more than four-man team 
with two old guys and a woman-- 
But, just in case my men are 
sweeping the base.

DOC
Have you been out there? Your men 
are running scared.

TAIKO COMMANDER
We are not cowards! In a matter of 
days China will be the world power 
in energy and be able to strike 
down anybody who dares stand in our 
way.

TAIKO COMMANDER maneuvered around to the entrance of the pod. 
DOC clenches his fist.

DOC
Let's find out together.

TAIKO COMMANDER
More ships are coming. You can't 
stop us.

TAIKO COMMANDER blades his body - ready to fight. To DOC's 
surprise TAIKO COMMANDER runs off the ship.
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INT. TAIKOPOD SPACESHIP HANGAR

DOC runs off the ship. He stops when he sees JIM carrying 
FREED's lifeless body. DOC loses the will to chase. 

INT. TAIKOPOD SPACESHIP - MOMENTS LATER

JIM lays FREED on a bench. Tracks of tears on CHRISTINE's 
face. DOC covers the rear door.

JIM touches FREED's forehead and closes his eyes - a silent 
prayer. JIM makes the sign of the cross and turns to 
CHRISTINE. 

JIM ELLIOT
I know it's hard, but you need to 
bury everything you're feeling far, 
far away. We need to be sharp if we 
want to get off this rock. Mourning 
is not a luxury we have right now.

CHRISTINE nods her head. JIM heads to the cockpit.

DOC
(to Christine)

Cover the rear.

CHRISTINE wipes her eyes and goes gun up.  She crouches and 
aims her long gun out the door.

CHRISTINE
Where is everyone?

INT. TAIKOPOD SPACESHIP COCKPIT

The engine roars. JIM sits in the pilot seat. DOC stands 
behind him in deep thought.

DOC
Without the satellites, can they 
still fire their payload?

JIM ELLIOT
They couldn't hit the broad side of 
a barn... on Earth...

His face can't hide the realization - they could be shot down 
upon departure.

JIM ELLIOT (CONT'D)
...but they could sure take us out.
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JIM moves faster through pre-flight. DOC looks at his watch.  

DOC
You've got twenty minutes before 
those bombs go off.

JIM ELLIOT
We'll be gone before then.

DOC
I'm gonna make sure of it.

DOC turns to walk away. JIM grabs him.

JIM ELLIOT
Wait.

DOC
I'm guessing this thing doesn't 
maneuver like an F-15.

JIM ELLIOT
Not exactly.

DOC
You'll be sitting ducks.

JIM ELLIOT
You don't have to do this. We can 
get you home.

DOC
I am going home, brother-- Safe 
travels.

INT. TAIOKOPOD SPACESHIP HANGAR

DOC, gun up, clears what he can see and runs off the ship.

INT. TAIOKOPOD SPACESHIP COCKPIT 

CHRISTINE flops down in the chair beside JIM.

CHRISTINE
Doc's gone.

JIM ELLIOT
I know.

CHRISTINE
Are you sure you can fly this 
thing?
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JIM ELLIOT
With my eyes closed! 

CHRISTINE
Do me a favor and keep 'em open.

JIM ELLIOT
(to self)

Close the doors and seal all the 
hatches.

JIM finds the right buttons, presses them. The main doors 
seal. 

JIM ELLIOT (CONT'D)
Now we turn the main engine power 
system up to half way.  

He presses another button and an ALARM WAILS. 

JIM ELLIOT (CONT'D)
Uh oh.

JIM'S POV: On the display screen a message flashes in 
Mandarin letters.

JIM ELLIOT
Shit... damn thing needs a launch 
authorization code.

CHRISTINE
Is that normal?

JIM ELLIOT
Yeah, if you're a fucking commie.

CHRISTINE
Can you override it?

JIM ELLIOT
I'm gonna try! Help me find the 
computer's main board.

INT. TAIKOBASE HALLWAY 

DOC maneuvers down the hall - fast, but under control. Ready 
to fight.

TAIKO runs around a corner. His feet come out from underneath 
him when DOC grabs him around the neck. DOC pulls TAIKO into 
a side closet.
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INT. TAIKOBASE CLOSET - CONTINUOUS

DOC puts a gun to TAIKO's head.

DOC
Where's missile command?

Nothing.

DOC strikes him across the face with he butt of his gun. He 
grabs the TAIKO to keep him on his feet.

DOC (CONT'D)
Next one's a bullet-- Where is 
missile command?

TAIKO
Second floor end of the hall.

DOC delivers a crushing right cross that knocks TAIKO out.

DOC looks at his watch - twelve minutes until the bombs go 
off.

He cracks the door - all clear. He exits.

INT. TAIKOPOD SPACESHIP - CARGO AREA

CHRISTINE frantically searches around for the main board. She 
found something.

CHRISTINE
Here!

NEW ANGLE: JIM yanks open the door and finds the guts of the 
computer staring back at him. 

JIM ELLIOT
Uh oh. 

CHRISTINE 
What?

JIM ELLIOT
Nothing. Just kidding. Got it.

CHRISTINE
Really? Now you’re flirting with 
me.

JIM ELLIOT
Can't bury all our feelings.
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JIM smiles through the pain, determined to live long enough 
to get to know her better. 

INT. TAIKOPOD SPACESHIP HANGAR - THAT MOMENT 

The whole cave is shaking now as the raw power of the rocket 
has been unleashed. Unloaded containers crash and fall. 
Equipment starts to topple from the moon quake.

EXT. TAIKO BASE - WIDE SHOT

The dome is completely open around TAIKOPOD SPACESHIP, 
revealing more of the massive rocket. Smoke billows out.  

SLOWLY PULLING BACK: WE SEE the trails from all the CHINESE 
LUNAR TRANSPORT VEHICLES making an escape from the base.

INT. TAIKOPOD SPACESHIP COCKPIT

CHRISTINE is in the copilot seat and JIM sits down in the 
pilot seat and flips up the launch switch. CHRISTINE leans 
over and grabs his face with both hands. She lays a kiss on 
him.

CHRISTINE
Just in case.

JIM ELLIOT
That wasn't my best work. We're 
gonna have to try again later.

JIM presses the button and the whole ship seems to buckle; 
BOOM! BOOM! Loud blasts bang them up, up - VROOOOOM!

EXT. TAIKO BASE - TAIKOPOD SPACESHIP HANGAR AREA

TAIKOPOD spaceship slowly lifts off like a conventional heavy 
lifting rocket from the Saturn era. Lunar dust and debris 
fall from the sides as it rises up over the base.

CUT TO:

INT. TAIKOBASE COMMAND CENTER 

TAIKO COMMANDER sits behind the missile launch control panel. 
A digital screen with red missiles pops up and they are 
programmed to hit multiple MILITARY/AEROSPACE TARGETS across 
America. He hits the "ARM" button. 
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A CCTV screen above shows the TAIKOPOD slowly lift off.  

GUN SHOTS in the hallway grab his attention.

INT. TAIKOBASE COMMAND CENTER HALLWAY 

The door opens from inside the COMMAND CENTER. The muzzle of 
a rifle creeps out. A HAND pulls the gun toward the hall 
while another HAND crushes TAIKO COMMANDER's face.

INT. TAIKOBASE COMMAND CENTER - CONTINUOUS

TAIKO COMMANDER stumbles back into the room with DOC all over 
him. They fight over the rifle. Exchanging head butts and 
body blows. 

RAT-TAT-TAT the rifle discharges.

INT. COCKPIT - THAT MOMENT

JIM'S eyes dart all over the equipment, reading the only 
thing he can understand - the numbers. 

JIM ELLIOT
Numbers are good... we're on our 
way up... that's a good sign! It's 
on you now, Doc.

INT. TAIKOBASE COMMAND CENTER

TAIKO COMMANDER is locked up with DOC. He watches the CCTV as 
the TAIKOPOD clears the TAIKO SHUTTLE HANGAR. 

TAIKO COMMANDER grabs a paper weight off the desk and crushes 
DOC in the head - it splits open, blood dripping.

He creates distance and raises his rifle. DOC looks at his 
watch - fifteen seconds. TAIKO COMMANDER smirks. 

CLICK - rifle is out of ammo so he drops it and pulls a 
knife.

TAIKO COMMANDER blades his body. DOC has seen him do this 
before. He makes a move for the control panel. Doc meets him 
at the panel just after TAIKO COMMANDER hits the "target 
lock" button. A large red button next to it. 

DOC delivers a crushing blow to the neck. TAIKO COMMANDER 
steps back and slashes DOC's face. 
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DOC positions himself between the control panel and the TAIKO 
COMMANDER. He looks at his watch - five seconds.

DOC takes a deep breath and charges TAIKO COMMANDER. He 
tackles him to the ground and latches on like a pitbull. 
TAIKO COMMANDER drives the knife in and out of DOC - over and 
over.

DOC
(through clenched teeth)

Three... two... one...

Bloody and dying, DOC smiles.

DOC (CONT'D)
U-S, one... China, zero.

EXT. AITKEN BASIN - CONTINUOUS

WIDER: TAIKOPOD 1 soars away from the base on a fast arching 
trajectory out of the crater - KA-BOOM! 

Atomic bolts of lightning shake the Moon from below as the 
TAIKO BASE explodes into six glowing balls of light and 
smoke. A small nuclear storm erases any presence the Chinese  
military ever had on the moon.

VARIOUS SHOTS: Escaping TAIKOS are blown into the walls of 
the basin so hard they disappear like human missiles.

BACK TO:

INT. TAIKOPOD SPACESHIP - COCKPIT - LATER

JIM is now manually controlling the ship, changing the course 
so they they're heading back to Earth. He looks more 
confident and in control. 

JIM ELLIOT
He did it.

CHRISTINE has her face planted against the viewport, looking 
down at what used to be a base and is now just another 
smoking crater. 

EXT. TEXSAT CORP. SPACE COMPLEX - NIGHT

It looks like no one has been to the complex since LIBERTY 
ONE and LIBERTY TWO took off. The only lights on are for 
security. Three cars parked in the entire place.
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INT. TEXSAT MISSION CONTROL

TEXSAT CAPCOM and FLIGHT TECH # 1 and # 2 sleep on cots in 
the center of the room. A computer starts to ding, indicating 
that a satellite call is incoming. 

CAPCOM wakes up, realizes what's happening and practically 
jumps over to the receiver. He flips a button.

TEXSAT CAPCOM
Texsat corp spaceport. What's your 
freight?

JIM ELLIOT (O.C.)
Precious cargo coming home.

TEXSAT CAPCOM
Jimmy boy you're alive! 

JIM ELLIOT (O.C.)
That's right.

FLIGHT TECH # 1 and FLIGHT TECH # 2 wake up.

JIM ELLIOT (O.C.)
We're coming back in a Chinese 
spaceship.

CLOSER ON: CAPCOM, just now realizing how serious things must 
have been up there.

TEXSAT CAPCOM
A Chinese spaceship? Who's with 
you, JIMMY?

JIM ELLIOT (O.C.)
(somberly)

It's just CHRISTINE and I-- Tell 
Washington the base was destroyed. 
Every last bit of it-- Better keep 
the line clear in case someone is 
listening.

TEXSAT CAPCOM
Godspeed, Jimmy!

CAPCOM picks up a nearby phone and dials a number.

INT. WHITE HOUSE - OVAL OFFICE

CHEERS from THE PRESIDENT's NATIONAL SECURITY TEAM. THE 
PRESIDENT stands behind his desk with the phone to his ear - 
smiling ear-to-ear. He hangs up the phone.
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GENERAL JAYCE's face says he's happy but his eyes tell a 
different story. He shakes hands with THE PRESIDENT.

THE PRESIDENT
Lost a lot of good men up there. 
They died saving millions of people 
down here.

GENERAL JAYCE
There’s no greater sacrifice.

THE PRESIDENT
Amen.

INT. TAIKOPOD SPACESHIP - COCKPIT

JIM and CHRISTINE sit side by side and can see the EARTH  
small and peaceful - still far away. They both stare straight 
ahead, exhausted beyond words but unable to sleep. 

CHRISTINE 
How are they going to explain what 
happened to everyone.

JIM ELLIOT
I have no idea... but I know we 
need to build a better space 
program. We can't afford to lose 
the high ground again-- Doc, 
Richard, the Captain... all those 
guys... their deaths demand better. 

CHRISTINE 
Well, we got a lot of H3. We can 
certainly change the way we use 
energy-- Just wish we got that 
machine.

JIM digs into his pocket. He hands CHRISTINE a piece of 
paper.

CHRISTINE (CONT'D)
What's this?

She opens it up.

JIM ELLIOT
It's the patent number. I'm 
guessing between what the patent 
office has and what we have... we 
can build it.
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CHRISTINE reaches across JIM and gives him a huge hug and 
kiss on the cheek.

CHRISTINE
Yeah, we can do that.

CHRISTINE nods yes - confident.

CHRISTINE (CONT'D)
We can do that!

JIM looks at her, has an idea.

JIM ELLIOT
I wonder what it would take to 
design a rocket engine that ran on 
that stuff?

DISSOLVE TO:

EXT. TAIKOPOD SPACESHIP - OUTER SPACE

The ship slowly cruises along. 

INT. TAIKOPOD SPACESHIP COCKPIT

CHRISTINE is cleaning up JIM'S hand, wrapping a bandage 
around some wounds. He's been cleaned up. 

There's a long awkward pause while they look at one another. 
CHRISTINE is still holding JIM'S hand, realizes it and let's 
go.

JIM ELLIOT 
We better start going over the 
landing procedure.

CHRISTINE 
Yeah, ok.
 

CUT TO:

EXT. TEXSAT CORP SPACEPORT - DAY

BLACK STEALTH CHOPPERS, FIRE and AMBULANCE, and SOLDIERS have 
overrun the TEXSAT complex. The place looks a lot different 
than it did.
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INT. TEXSAT MISSION CONTROL

CAPCOM and GENERAL JAYCE stand next to the tracking system, 
watching a blip heading for Earth.

GENERAL JAYCE
Can we establish a link with them 
now? 

TEXSAT CAPCOM
We can. Can't guarantee it won't be 
intercepted. 

GENERAL JAYCE
Do it. We've got fighters 
patrolling all coasts right now. 

CAPCOM starts pressing buttons on the communications system, 
makes the satellite call to the ship.

INT. TAIKOPOD SPACESHIP COCKPIT

JIM and CHRISTINE are strapped into their seats and having a 
hard time staying awake. The SAT CALL comes in. JIM jumps up, 
floats over and answers. 

JIM ELLIOT
This is... Liberty Three. 

TEXSAT CAPCOM (O.C.)
Liberty Three... I've got the 
General with me. He wants to talk.

JIM ELLIOT
Okay, put him on. 

GENERAL JAYCE (O.C.)
Jim! Great work, my friend. You 
guys are heroes... all of you. Have 
you thought about how you're going 
to land that thing?

JIM ELLIOT
Shooting for one piece.

WE HEAR JAYCE laugh. 

GENERAL JAYCE (O.C.)
Makes sense.
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INT. TEXSAT MISSION CONTROL

GENERAL JAYCE 
You call us when you're about to re-
enter. We're standing by to help 
you.

JIM ELLIOT (O.C.)
You got it.

INT. TAIKOPOD SPACESHIP COCKPIT

CHRISTINE is looking at the Earth out a viewport window now. 
It's much closer. It looks like they are headed directly for 
CHINA.

CHRISTINE 
Jim? Are you intentionally taking 
us over China?

JIM pulls himself up, sees CHINA below.

JIM ELLIOT
This thing's like a homing pigeon. 

He moves across her and into the pilots seat. 

JIM ELLIOT
Get strapped in. I'm gonna have to 
go manual. 

EXT. SPACE - NEAR EARTH ORBIT - OVER CHINA

The TAIKOPOD slowly rotates. Engines fire from the sides. 

PANNING DOWN: Something very small and very shiny is speeding 
up from the surface of the earth. 

NEW ANGLE: It's a MISSILE!

INT. TAIKOPOD SPACESHIP COCKPIT

Alarms are wailing in the cockpit. JIM looks around, 
searching for the cause. CHRISTINE reads the display panel.

CHRISTINE
What is that?

 JIM ELLIOT
That's a Chinese house warming 
gift.
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JIM turns around and starts flipping all the fuel switches. 
Thrusting all controls to maximum. 

JIM ELLIOT (CONT'D)
With love, from China-- Hold on! 

EXT. TAIKOPOD SPACESHIP

The SPACE MISSILE DETONATES low and to the right of the ship, 
the concussion rocking it sideways into a new tumble.

INT. TAIKOPOD SPACESHIP COCKPIT

The ship pitches and rolls from the blast. 

JIM ELLIOT
(into radio)

Texsat... this is Liberty Three. We 
got a problem.

INT. TEXSAT MISSION CONTROL

GENERAL JAYCE stands upright and confident.

GENERAL JAYCE
(into radio)

We thought this might happen. Just 
hold tight. Help's on its way.

INT. TAIKOPOD SPACESHIP COCKPIT

CHRISTINE is glued to the seat from all the g's. JIM has a 
firm grip on the on the steering device that looks like it 
wants to pop right out of his hands.

JIM ELLIOT
Hold tight?! What the fuck does 
that mean? 

CHRISTINE and JIM both scream through re-entry.

The ship starts to bump hard now, vibrating up and down 
violently.

BOOM! Another violent shake.
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EXT. SPACE - NEAR EARTH ORBIT - SAME

The TAIKOPOD SPACESHIP slowly becomes enveloped in flames as 
it breaks back into the atmosphere.

EXT. CHINESE MILITARY BASE - SAME

4 CHINESE FIGHTER JETS speed down the runway and take off.

INT. TAIKOPOD SPACESHIP COCKPIT

JIM and CHRISTINE have their eyes closed because it's too 
bright inside the cabin now. The shaking suddenly stops. Blue 
and white light fills the cabin. JIM opens his eyes.

JIM ELLIOT
We're through! HAHA... we're 
through!

CHRISTINE
Thank you, God.

Another ALARM starts to wail. JIM checks the instrumentation.

JIM ELLIOT
We've got company. 

EXT. TAIKOPOD SPACESHIP - WIDER

The spaceship hurtles through the upper atmosphere, engines 
still blazing at full capacity. 

WIDER: CHINESE FIGHTERS approach from a lower altitude, 
flying up for the kill.

EXT. PACIFIC OCEAN - MOMENTS LATER

The still and calm is broken by the loud lumbering sound of 
the TAIKOPOD heading straight for us from the horizon. Like 
tiny specs we see the CHINESE FIGHTER JETS giving chase.

WE FEEL THE WORLD RUMBLE

SWOOOOOSH! AMERICAN STEALTH FIGHTERS, hugging the ocean 
impossibly close, zoom by beneath us then up towards LIBERTY 
THREE, split and attack the CHINESE FIGHTERS! 

WE HOLD HERE: As LIBERTY THREE flies right through as the 
AMERICANS destroy the CHINESE FIGHTERS in a ball of flames.
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INT. U.S. STEALTH JET - COCKPIT

The FEMALE PILOT pulls a hard hook and zooms up next to the 
TAIKOPOD SPACESHIP. She can look into the tiny cockpit window 
and sees JIM. 

NEW ANGLE: The STEALTH salutes. JIM and CHRISTINE wave in 
gratitude.

EXT. PACIFIC OCEAN - WIDER

With the TAIKOPOD SPACESHIP in the center and STEALTH 
FIGHTERS on the flanks they head for the mainland. 

CUT TO:

EXT. TEXSAT SPACE COMPLEX - MOMENTS LATER

AMBULANCES and FIRE TRUCKS are ready to speed off in any 
direction needed. Everyone is looking up at the sky.

First we hear the STEALTH FIGHTERS. Their high pitched wail 
is unmistakable - they soar by - then the TAIKOPOD comes 
grinding in, smoke and fire coming off it.

INT. TAIKOPOD 1 - COCKPIT

JIM'S back where he knows the land. He exhales deeply, 
glances over at CHRISTINE. 

JIM ELLIOT
It's time to really hang on. This 
is going to be one rough landing.

EXT. TAIKOPOD SPACESHIP - THAT MOMENT

The ship rolls and lowers at the same time. Still moving way 
too fast for anyone to survive a crash. It rolls and lowers 
again.

INT. TAIKOPOD SPACESHIP COCKPIT

JIM pulls the stick all the way back and slams off the 
engine. The free fall starts.
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EXT. TEXSAT CORP. SPACE COMPLEX - WIDE SHOT

It's as if the TAIKOPOD lets out it's last mechanical yell as 
it dives towards the surface like a bullet - SLAM - it 
scrapes down at an angle that doesn't collapse the cockpit. 

WIDER: Debris and rocks and dust fly everywhere. The flashing 
red lights of rescue vehicles pulsate through the smoke. 

INT. TAIKOPOD SPACESHIP COCKPIT

CHRISTINE is crying tears of joy. She looks at JIM and smiles 
through the tears. JIM grabs her and lays a long passionate 
kiss on her. It's a soft ending, unlike the landing. She 
smiles a smitten high school smile.

JIM ELLIOT
I told you I could do better.

EXT. TAIKOPOD SPACESHIP - MOMENTS LATER

JIM, carrying FREED, and CHRISTINE climb down from the 
wrecked ship. They are immediately swooped up by MEDICAL 
PERSONNEL. The MEDICAL PERSONNEL take FREED's body.

CHRISTINE
Be careful with him.

GENERAL JAYCE watches. JIM looks over at him. GENERAL JAYCE 
smiles and nods - compassion and gratitude all at once.

CUT TO:

EXT. CLOSED DOORS - UNKNOWN LOCATION

THE CAMERA PUSHES IN on the door. WE HEAR hushed voices 
talking inside, growing louder. 

The DOORS OPEN and easels holding the photos of FREED, DOC, 
and the DELTA OPERATORS can be seen. Over each photo hangs a 
Presidential Award. The PRESIDENT and JIM ELLIOT with 
CHRISTINE, GENERAL JAYCE and the JOINT CHIEFS follow right 
behind them.

THE PRESIDENT
I'm just sorry we can't tell the 
rest of the country what y'all did.

JIM ELLIOT
It's better this way.
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THE PRESIDENT
Either way your life is never going 
to be the same. 

JIM ELLIOT
Counting on it, Mr. President. 

WIDER: We're in the waiting area of the White House press 
room. Just beyond the blue curtain the PRESS awaits. The 
PRESIDENT walks right through. CAMERA FLASHES.

INT. WHITE HOUSE PRESS ROOM

THE PRESIDENT stands behind the podium. Everyone lines up 
beside him. 

THE PRESIDENT
Today I'm announcing a new vision 
for the United States space 
program. A partnership between 
members of the private and 
government sectors committed to 
getting us back to the Moon for the 
establishment of a research 
facility. A place where we will 
work hand-in-hand to explore the 
treasure trove of resources the 
Moon has to offer. I've selected 
former astronaut and Texsat CEO Jim 
Elliot to head up Project Final 
Frontier. Under Jim's leadership, a 
new Moon base will be constructed 
before the end of my term. 

(Beat)
My administration is committed to 
journeying back...

EXT. MOON - TRANQUILITY CITY 

Dust floats up as a SPACE BOOT lands firmly on the surface - 
mid stride.

THE PRESIDENT (V.O.)
...to the Moon where we left off so 
long ago.

Two pairs of SPACE BOOTS walk/bounce.
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THE PRESIDENT (V.O.)
Where this nation's visionaries set 
their sights and reached, was never 
intended to be left unwanted and 
forgotten.

The SPACE BOOTS stop moving. A metal pole is driven into the 
moon.

SLOW PAN: Up the metal pole.

THE PRESIDENT (V.O.)
The Moon represents the doorway to 
the final frontier and the welcome 
mat must always be an American 
flag.  

Just then we see the American Flag - still and back where it 
belongs.

PULL BACK: JIM and CHRISTINE stand staring at the flag - a 
rush of emotion as a tear rolls down her face. So many lost 
the last time she was here.

WIDE SHOT: Behind JIM and CHRISTINE are seven touched down 
space shuttles in the distance. A parade of thirty ASTRONAUTS 
walk/hop in the direction of the flag. Behind it all is the 
big blue Earth.

FADE OUT.
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