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THE SCREEN IS BLACK.

TITLE UP: “TO ERR IS HUMAN. TO REALLY FOUL THINGS UP YOU NEED 
A COMPUTER” 

The words fade away and WE HEAR a heavy switch being thrown, 
systematically lighting a long dismal hallway one bulb at a 
time...click, click, click, click...

FADE IN:

INT. MINI STORAGE - LOCKER HALLWAY - PRESENT DAY

ANGLE ON: DAVID BENNETT, 51 years old, handsome and down to 
earth. He’s gripping the handles of his push cart, looking 
down the long hallway of lockers. An overweight STORAGE 
EMPLOYEE holds the freight elevator open behind him.

STORAGE EMPLOYEE
Just go all the way down to the end and 
turn right. Your locker should be around 
the middle area somewhere.

PULLING BACK, we get the sense that a storage facility can be 
the loneliest place in the world. WE HOLD HERE. DAVID appears 
small like a child now.

DAVID
Okay, thanks. I shouldn’t be too long. 
I’m just going to load up and then close 
out the account.

DAVID pushes the noisy cart towards camera. The elevator 
doors begin to close behind him.

STORAGE EMPLOYEE
The lights are on timers so remember to 
come back and check the switch!

WE FOLLOW DAVID, as he rounds the corner and searches for his 
locker. He stops in front of number 607 and moves the cart to 
the side, digs in his front pocket and pulls out a small 
greeting card.  

DAVID’S POV: The CARD in the palm of his hand reads; “I saved 
as much as I could. With Love, Dad” (Combination 6, 16, 32)

ANGLE ON: THE LOCK, as he spins out the combination and pulls 
it open. 

He slides it from the latch and pulls open the creaky door. 
The small locker is full of boxes that are piled to the top. 
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He starts transferring some to his pushcart, loading a couple 
before stopping and staring at one box he didn’t expect to 
find.

CLOSE ON: An old white box with the words DAVID’S ATARI in 
bold black letters on the side.

DAVID
My God.

He lifts the ATARI BOX out, sets it on the floor and opens 
it, revealing an old ATARI 800 PERSONAL COMPUTER, wrapped in 
an oversized NEW YORK POLICE DEPARTMENT EVIDENCE BAG. It’s 
taped and labeled DAVID BENNETT. 

DAVID
Wow.

He takes the small computer out of the EVIDENCE WRAPPER, sits 
down on the pushcart and inspects his old friend. Its clunky 
shape and cumbersome dark brown plastic keyboard look more 
like a toy than a computer by today’s standards.

He flips the ATARI around and inspects every port and 
connection, poking his fingers around, tapping keys. It’s as 
if a rock star was just reunited with his long lost guitar. 

He sets the ATARI down and rifles through the rest of the 
box.  He pulls out a plastic case full of large square 
ELEPHANT BRAND FLOPPY DISKS, opens it and flips through them 
too.

DAVID’S POV: ATARI BASIC, COBOL, PEEKS & POKES, CHAMELEON -- 
all programs that filled the time in his awkward youth. The 
last divider tab is marked GAMES, he slowly flips it back, 
revealing a disk with the words SPACE INVADERS on it in black 
marker. He pulls the disk out of its sleeve and handles it 
like an ancient artifact.

WE PUSH IN ON DAVID, holding the large disk before him, 
looking through the hole in the center like a real-life HAL 
from 2001. He chuckles at the memory of where it all began.

CLICK! Lights out. The screen is BLACK.

And then we see them -- DIGITAL ALIEN SPACECRAFT, descending 
out of the darkness with one mission programmed into their 
agenda: Destroy David Bennett before he can destroy them. 

At the bottom of the screen a small blot of a SPACECRAFT 
strafes left, then right, firing white bursts of light into 
the descending SPACE INVADERS.
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ADULT DAVID (V.O.)
It began as a video game. One smooth 
quarter after another.

PULLING BACK: We see the reflection of 3 TEENAGE BOYS, wide-
eyed and intense, watching the action on the screen. In the 
center is 17-year-old DAVID BENNETT, innocent looking with 
curly black hair and a faded denim jacket. 

MATT (O.S.)
Move to the right. You gotta move to the 
right! Quick!

VARIOUS SHOTS: DAVID twitching and squinting. WE HEAR the 
rapid tapping of the fire button as he easily annihilates the 
invasion.

ADULT DAVID (V.O.)
And it ended in knowledge. 

WIDE SHOT: We’re inside a small DELI, looking across the 
three boys huddled around a SPACE INVADERS video game. 
Outside, cars and city buses zoom by.

ADULT DAVID (V.O.)
Where others before us found meaning in 
the poetry of Rimbaud, the lyrics of Jim 
Morrison or the long white line of a 
drug.

TIM
You’re going all the way tonight, Benny! 
All the way!

TIM MACNAUGHTON, 16, a baby-faced boy with a permanent smile, 
bangs on the side of the machine. The DELI MAN slaps him in 
the back of the head.

ADULT DAVID (V.O.)
We found it in the perfect matrix of 
machine memory. 

CLOSE ON: DAVID, as he clears another round with ease. His 
eyes are focused. In this new digital realm he’s the 
conqueror of all.

ADULT DAVID (V.O.)
This is how I earned my extra life.

TIM
Damn that was close! 
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MATT JANKOWSKI, 16, the tallest of the three, with long 
greasy hair that’s held back with a cigarette tucked atop 
each ear, leans on the machine with one hand, watching the 
screen.

DAVID’S EYES are focused. Another invasion, another perfect 
round.

DAVID
Drink!

MATT opens the cooler to his right and grabs a bottle of 
Coke. He passes it to TIM, who pays with 2 QUARTERS and pops 
it open at the counter opener. He holds it close to DAVID and 
waits.

CLOSE ON: DAVID. He’s thirsty. WE SEE the game action 
reflected in his eyes. He takes the COKE and swigs from it. 
He hands it back.

FROM OVER DAVID’S SHOULDER we see the invasions are much 
faster now. WE HEAR the SPACE INVADERS MUSIC growing louder 
and louder. He maneuvers his ship, tapping fast while holding 
his breath as the alien fleet gets the best of him in one 
final EXPLOSION. 

FULL SHOT: All THREE BOYS’ disappointed reflections in the 
game screen. It flashes those fateful words no teenager ever 
wants to see: 

                 “GAME OVER” 

MATT
Too bad. 

DAVID
I tried.

Suddenly the screen flashes a new message. 

                “HIGH SCORE!”

DAVID
I got the high score? I got the high 
score! 

DAVID’S composure loosens and he relaxes. MATT slaps him on 
the back.

DAVID
Finally.

MATT
I’m impressed. 
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CLOSE ON: DAVID, gazing at the machine like he’s drunk on the 
moment. He grins, cracking his knuckles and rubbing his hands 
together.

TIM (O.C.)
Benny you rocked it!

DAVID
Hell yeah I did.

DAVID takes the controls again and taps through the menu 
where he can enter his name. He enters D. BENNETT and hits a 
button that writes the score into the machine’s memory.

CLOSE ON: The video game screen flashing:

             “HIGH SCORE - D. BENNETT - 50,000”

FADE TO BLACK.

TITLE UP:

                  “EXPERIENCE POINTS”

FADE IN:   

EXT. STEINWAY DELI - ASTORIA, QUEENS - DUSK 

DAVID, MATT and TIM exit the small corner deli and walk down 
the street.  DAVID’S wearing a backpack. TIM’s carrying a 
large brown paper bag with something in it.

MATT
You should find out who the dude is that 
you just knocked off the top spot and 
challenge him to a head-to-head.

DAVID
What for?

MATT
I could get a little wager going, maybe 
we can make some easy cash taking bets? 
What do you say?

DAVID
No way, I’m not that confident in my game 
yet. 

MATT
What are you worried about? You’re a 
natural. 
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DAVID walks towards a bench, but instead of moving he steps 
up onto it, continuing on his own path. 

EXT. A&P GROCERY STORE

We’re on the backside of the store. The small parking lot is 
mostly empty. MATT’S leaning on a light pole, keeping a 
lookout up and down the street, smoking like someone much 
older than he is.

DAVID and TIM are sitting side-by-side on a parking block. A 
TOWERING COKE MACHINE looms behind them. TIM puts his hands 
in the paper bag, opens something then hands it to DAVID.

TIM
So do you find it easier using your whole 
hand versus just one finger? 

DAVID takes a plastic Coke liter bottle that’s half full of 
water from his backpack and twists off the cap. TIM leans 
over and pours an entire box of MORTON’S SALT into the 
bottle. He hands it to DAVID.

TIM
I mean, where’s the best rhythm point at? 
That’s my problem. And I swear the button 
sticks whenever I try.

DAVID
No it doesn’t. Don’t even think about it. 
All you gotta do is just relax 
and...play. 

TIM
You make it look so easy.

DAVID looks around then shakes the Coke bottle until the 
mixture inside is a thick cloudy solution. He hands it back 
to TIM along with a drinking straw. 

TIM
Keep an eye out.

TIM stands up and faces the COKE VENDING MACHINE with the 
bottle and straw in hand. He looks both ways. 

WE GO CLOSE ON: TIM, as he puts the straw in and sucks up a 
mouthful of the mixture, nearly gagging with his cheeks full. 
With one end of the straw in his mouth and the other end 
plugged with his finger, TIM inserts the straw into the 
DOLLAR SLOT and begins to spray...
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ADULT DAVID (V.O.)
Like all bored teenagers, we took from 
the world the treasures we best knew how 
to loot. 

TIM sprays while sliding the straw from end to end inside it, 
making a mess. 

VARIOUS SHOTS of MATT and DAVID reacting. 

ADULT DAVID (V.O.)
We felt a constant need to defeat 
anything that lay in our path. 

NEW ANGLE -- SLOWLY MOVING IN ON: THE COKE MACHINE. It 
sputters and clicks. Its circuits are being shorted to a slow 
electronic death. 

ADULT DAVID (V.O.)
The games kept reminding us of that. For 
us, it was survival of the fittest on a 
microchip scale from the start.

WIDER: MATT rushes to the vending unit as it dispenses all 
its coins and cans like a slot machine.

MATT
Jackpot baby!

DAVID
Hurry. Load up and let’s get out of here.

TIM grabs the first can of soda, cracks it open and rinses 
his mouth out while DAVID and MATT fill the backpack with the 
loot. TIM spits out a mouthful of Coke.

TIM
Fuckin gross!

EXT. ASTORIA PARK - MOMENTS LATER - NIGHTFALL

PANNING DOWN, an GRAFFITI COVERED TRAIN zings by on The Hell 
Gate Bridge and a breezy wind rustles the trees along the 
walkway that overlooks the East River and Manhattan. DAVID, 
MATT and TIM are sitting on a bench that faces the water. 

DAVID takes a small wooden pipe and a baggie of marijuana 
from the front pocket of his denim jacket and packs a bowl.

DAVID
Can you believe that school starts in 
just one month? This summer is flying by.

DAVID lights up and takes a hit.
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MATT
They all do.

TIM
I’m looking forward to senior year. 
That’s when all the real fun is supposed 
to kick in.

DAVID passes the pipe to TIM. He takes a hit.

MATT
If you’re still not having any fun by 
12th grade you’ve got a problem, dude.  

TIM passes to MATT.

DAVID
You know what I miss most about playing 
Dungeons and Dragons?

TIM
All the cool dice?

DAVID
No. It’s those quests we used to go on. 
You know, the search for knowledge and 
treasure that’s always waiting to be 
found. Taking my character to different 
levels in search of...

Now DAVID has an unstoppable smile across his face.

DAVID
Truth...and gold.

MATT
One hit and you’re totally stoned, 
Bennett. 

TIM
My real life’s like some neverending 
quest for treasures the whole word seems 
to have found but me.

DAVID
What’s that?

TIM
Happiness, belonging, fitting in...maybe 
some pussy before I turn thirty.

DAVID
I hear that!
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DAVID and TIM slap five and start to crack up laughing. MATT 
shakes his head and smokes some more.

CUT TO:

EXT. CORPORATE COMPLEX -- SUBURBAN NEW JERSEY - SAME

Establishing a sprawling campus of buildings set back on 
hilly corporate landscape. Many lights are on inside. An 
illuminated SIGN by the MAIN ENTRANCE reads: DIGITAL 
EQUIPMENT CORPORATION.

INT. DEC COMPLEX - COMPUTER ENGINEERS OFFICE - THAT MOMENT

HANK MORAN, 50, with reddish hair and beard, pulls COMPUTER 
BOOKS from the wall unit and packs them into a box on his 
cleared off desk. His job here is coming to an end.  

HANK’S POV: Blueprints of MAINFRAME COMPUTERS are framed on 
the walls. 

DEC EMPLOYEE STEVE(O.C.)
Hey a Hank, I’m sorry that I can’t join 
you guys tonight but I have a ton of 
programming to do. 

HANKS turns around and sees a YOUNGER CO-WORKER standing in 
the doorway.

DEC EMPLOYEE STEVE
Your shoes are hard to fill.

HANK
No problem, Steve. It’s just going to be 
little drink get together anyway. Nothing 
big.

DEC EMPLOYEE STEVE
Are you going to miss this place?

HANK
Oh sure. But I put in my time. I’m going 
to enjoy getting back to normal hours.

DEC EMPLOYEE STEVE
You just going to take it easy or do you 
got anything lined up work-wise? 

HANK
I’ve always wanted to be a teacher. I was 
thinking about teaching kids computers.
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INT. NEW JERSEY SPORTS BAR - CONTINUOUS

HANK MORAN is having a round of retirement drinks with some 
more DEC CO-WORKERS.  

DEC EMPLOYEE # 1
That is probably the worst idea I have 
ever heard, Hank. First of all, there’s 
no money in it and with your 
skills...what are you thinking?

HANK
That a child’s mind and a computer are 
practically one in the same in my 
experience.

DEC EMPLOYEE # 2 
How so?

HANK
They both think they know everything and 
can be totally stubborn unless...

DEC EMPLOYEE # 3
Unless they’re slapped hard enough.

A few chuckles.

HANK
No. Unless they’re programmed correctly. 

CUT TO:

EXT. TIMES SQUARE - VARIOUS SHOTS - SAME

IN A SERIES OF QUICK CUTS we see the seedy reality of 1980 
TIMES SQUARE; HOOKERS, PIMPS, SEX SHOPS and COUNTERFEIT 
SALESMEN of all sorts. XXX movie theatres are everywhere.  A 
shady crowd lurks the neon streets. Steam rises from street 
vents and the scrolling TICKER TAPE headlines are all BAD 
NEWS. 

WE SEE DAVID, MATT and TIM walking towards camera down 42nd 
Street. A sea of people pass in front and behind them.

MATT (O.C.)
How much money did we get?

DAVID (O.C.)
Enough.
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EXT. BROADWAY ARCADE

Establishing the city’s first dedicated video game arcade. 
HUSTLERS and KIDS make an odd mix around the dark entrance. 
DAVID, MATT and TIM go in.

INT. BROADWAY ARCADE - MOVING SHOT

They enter the dark, smoky arcade and make their way through 
the crowd.

ADULT DAVID (V.O.)
Like so many of my generation...I just 
disappeared one day, stepped into the 
arcade and vanished.

PANNING across the now classic games, we pass SPACE INVADERS, 
LUNAR LANDER, ASTEROIDS, CANYON BOMBER, GALAXIAN, GALAGA and 
SPACE WARS -- all with crude geometric graphics and simple 
sounds that blend into a dreamy melodic montage.

VARIOUS SHOTS: DAVID’s weaving in and out between other 
ANXIOUS TEENS with quarters in hand. He stops at LUNAR LANDER 
and inserts a quarter. 

TIM stands by, waiting to try CANYON BOMBER next to DAVID. He 
takes four quarters from his pocket and lines them up on the 
glass screen of the game, resting them in the groove of the 
cabinet. The TOUGH KID playing the game glances over at him.

TOUGH KID
What the fuck do you think you’re doing?

TIM
Holding my spot.

The TOUGH KID cocks his head a little more and gives him a 
menacing look. 

TIM
Oh. I guess you don’t do that here?

WE HEAR the CANYON BOMBER game coming to an end. Its game 
music is comical in contrast to the tension between TIM and 
the TOUGH KID. TIM takes back the quarters but the TOUGH KID 
snatches the last one away and uses it to play again.

ADULT DAVID (V.O.)
In dark rooms filled with cheap and 
omnipresent machines that seduced us... 

STAY ON: TIM, as he silently strolls away and settles on 
GALAXIAN, a bright orange cabinet a few machines down. 

11.
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WIDER reveals MATT is over in a corner, playing PINBALL, 
talking to a SHADY DUDE.

ADULT DAVID (V.O.)
...we found a place to be in control of 
our own destiny and forget all of our 
real world problems.

VARIOUS SHOTS - KIDS PLAYING GAMES with expressionless looks 
on their faces. 

ADULT DAVID (V.O.)
And even though at first glance it looks 
like nothing more than a dumb electronic 
machine.

DAVID’S POV: In the reflection of LUNAR LANDER’S screen WE 
SEE THE REAL DAVID watching as he lands his 2-D LUNAR LANDER 
on the surface of a pretend MOON. 

CLOSE ON: DAVID’S side profile, his face awash in light from 
the game. His hands making all the right moves without 
looking down. Gently. Softly.

ADULT DAVID (V.O.)
It affected some of us much differently 
than it did others.

TIGHT ON: DAVID’S FOCUSED EYES - in his pupils WE SEE him 
make a perfect landing in the game. At the moment of 
touchdown the tiny LUNAR LANDER image becomes the real life 
footage of a NASA’S LUNAR LANDER touching down.

EXT. 7TH AVENUE - LATER

DAVID, MATT and TIM walk towards camera with the electric 
nightlife of Times Square glittering behind them. They’ve 
been in the arcade for hours. A typical summer night.

TIM
Man! Galaxian’s like Space Invaders only 
it’s better! The graphics are insane the 
way the alien ships fly. You gotta check 
it out next time. 

DAVID
I think Lunar Lander is too easy.

MATT turns around and starts walking backwards. He digs into 
his pocket.

MATT
I met this one dude and he gave me a 
little sample of some.
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He pulls a small vial from his pocket with white powder in it 
and shows it to them. 

MATT
Rich man’s aspirin to try. If we like it 
he can get more. I figure it’s time we 
level up from the lame-ass weed.

TIM
Holy shit, is that coke?

MATT
Yep.

DAVID
He just gave you a free sample?

MATT pockets it then strolls beside his friends. 

MATT
You guys want to try it when we get back 
to Queens?

TIM
I’m in if David’s in.

DAVID
Sure. 

NEW ANGLE, as MATT and TIM start down into the N/R SUBWAY 
STATION. DAVID sees something to his right and doesn’t 
follow.

DAVID’S POV: SLOWLY PUSHING IN on the display window of 
SEVENTH AVENUE ELECTRONICS STORE. The new ATARI 800 HOME 
COMPUTER is on display. It’s surrounded by hard drives and 
colorful software boxes. 

DAVID walks closer to the display. He’s mesmerized by the 
system in the window.  In the background TIM stares at him 
from the top steps of the SUBWAY ENTRANCE.

TIM 
Hey David? You coming?

DAVID 
Guys! Come over here and check this out! 
Look!

MATT (O.S.)
What is it?

DAVID, MATT and TIM stand in front of the display window 
together.
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DAVID
It’s a whole home computer system! Isn’t 
it beautiful!

MATT
Four hundred bucks. You’d have to hit a 
lot of Coke machines to buy that. 

DAVID points to one of the boxes of software on display.

DAVID
I don’t care how long it takes to save. I 
want one. Look!

DAVID’S POV: SPACE INVADERS HOME EDITION

TIM
Video games at home? Now THAT would be 
freaking cool!

WE HOLD ON: DAVID staring at the display. He touches the 
glass with one hand. Something about the system seems to be 
calling him.

CUT TO:

INT. N/R SUBWAY STATION - MOMENTS LATER

The TOKEN BOOTH AGENT is counting out change for a CUSTOMER. 

INT. TOKEN BOOTH

TOKEN AGENT’S POV: DAVID, MATT and TIM run into frame and 
leap frog over the turnstiles and run down into the station.

WE HEAR the THUNDERING SOUND of an APPROACHING TRAIN as it 
speeds into the station below.

INT. N TRAIN - THE LAST CAR

The DOORS OPEN with a BELL SOUND. DAVID, MATT and TIM jump 
into the empty car and take seats. It’s totally empty.

TRAIN CONDUCTOR (O.S.)
Fifth Avenue next stop.

The BELL RINGS and the doors close. The train begins to move. 
MATT stands up and hangs from one of the poles. He does a few 
pull-ups then lets himself down.

INT. FORWARD SUBWAY CAR - THAT MOMENT

A few PASSENGERS nod off in their seats. A HOMELESS MAN is 
passed out on newspapers in the center. 
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ANGLE ON: THE DOOR that connects the cars. It slides opens 
and a TOUGH KID enters with a GOON FRIEND trailing behind 
him. They walk towards camera, checking out the passengers as 
they pass. The rails CLANK and lights FLASH. We go from dark 
to light...

INT. THE LAST CAR 

VARIOUS SHOTS of MATT and TIM as they climb hand over hand 
across the train straps in a race. MATT’S feet touch the 
seats for a moment.

DAVID
You gotta keep your feet up!

The CAR’S CONNECTING DOOR OPENS and the TOUGH KID and his 
GOON FRIEND step in and stop behind DAVID. DAVID moves out of 
the way. 

TIM and MATT let themselves down.  The TOUGH KID walks past 
DAVID and sits down in the middle seats. GOON FRIEND leans 
against the first set of doors and stares at DAVID. WE HEAR 
the train screeching to a slow stop as it enters the station. 
The BELL rings and the doors open.

TRAIN CONDUCTOR (O.S.)
Lexington and 59th Street station. Last 
stop in Manhattan. Queensboro Plaza next.

Total silence.

CLOSE ON: TOUGH KID. The BELL RINGS and the doors close 
behind him. A SWITCHBLADE pops into place in his right hand.

DAVID
Fuck.

The train starts to move. DAVID, MATT and TIM sit down. TOUGH 
KID moves in front of them with the knife tightly gripped.

TOUGH KID
Hurry up and empty your fuckin’ pockets! 
Now!

MATT
Why are you mugging us? We don’t got 
nothin’.

ANGLE ON: TIM, gladly handing over everything he has.

TIM
Just do it, Matt.
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TOUGH KID
Hand everything over or I’ll cut you if I 
have to!

MATT
OK. OK.

MATT slowly begins to empty his front pockets. 

DAVID’S POV: MATT yells out a war cry and lunges on the TOUGH 
KID, grabbing the switchblade arm with both of his hands.

MATT
Get his knife!

DAVID helps MATT. GOON FRIEND rushes over and pulls DAVID 
away. They begin to fight, as TIM and MATT try to get the 
SWITCHBLADE away from TOUGH KID.

IN A SERIES OF QUICK CUTS we witness a real struggle -- many 
fists fly but only a small amount land. It’s awkward and 
terrifying all at once. Disaster always seems to be an inch 
away as the train picks up speed...

INT. SUBWAY TUNNEL - SAME

The SUBWAY TRAIN speeds into a long dark tunnel...

EXT. 59TH STREET BRIDGE - SUBWAY TRACK LEVEL - CONTINUOUS

The RED GRAFFITI TRAIN crosses the East River just below the 
expansive bridge. As the cars pass we see quick glimpses of 
PASSENGERS lining up for the next stop. The last car zooms 
past and WE TRAIL CLOSE BEHIND IT.

CAMERA POV: In the foreground DAVID is kneeling with a bloody 
nose, picking away long strands of spit that come from his 
mouth. He’s been hit hard.

In the background WE SEE GOON FRIEND sidestep around TIM and 
kick him in the side as he wrestles with TOUGH KID. 

INT. SUBWAY CAR 

CLOSE SHOT: MATT’S pinned on his back under TOUGH KID, still 
struggling to get the SWITCHBLADE free. TIM’S dancing around 
and kicking TOUGH KID where he can. TOUGH KID starts to turn 
on MATT and punch him with his free hand.

MATT
No! No!

IN A SERIES OF QUICK CUTS: DAVID rushes over and punches 
TOUGH KID in the head. TIM joins in again. 
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GOON FRIEND stomps on MATT’S wrist and TIM falls right onto 
the SWITCHBLADE that’s still in TOUGH KID and MATT’S hands. 
It goes in deep right under his ribs.

CLOSE ON: TIM letting out a horrifying yell that blends in 
with the SCREECH OF THE TRAIN pulling into the station. DAVID 
looks on in horror. It all happened so quick.

INT. QUEENSBORO PLAZA STATION - ELEVATED PLATFORM

The TRAIN stops. WE PAN AROUND as the LAST DOORS OPEN. TOUGH 
KID and GOON FRIEND run out and make for the nearest 
stairway. DAVID stumbles out of the car after them. 

DAVID
Help! My friend’s been stabbed! Somebody 
help us!

DAVID’S POV: SHADOWY PASSENGERS pay no attention at all as 
they exit the platform down the central stairway.

DAVID
Someone call the police! Please help us!

People seem to scurry away faster at the sound of his voice.

INT. SUBWAY CAR 

TIM’S gasping for air. Blood collects around his lung area. 
MATT’S gripping his hand. DAVID pulls the EMERGENCY BRAKE, 
setting off an ALARM that RINGS throughout the train.

MATT
Jesus, Tim! Oh Jesus! I’m so sorry!

DAVID kneels beside TIM, crying at the sight of his coughing, 
dying friend.

DAVID
What the fuck, man! What the fuck just 
happened?

MATT looks up, frightened and sad.

MATT
I don’t know! It was an accident! We were 
being mugged! What are we supposed to do?

DAVID
I don’t know!

TIM coughs up some blood. He’s pale and his shirt is soaked 
with blood. DAVID starts to cry because it’s clear that TIM 
is passing.
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DAVID
Don’t die, Tim! Please Don’t Die!

WE HEAR POLICE SIRENS approaching in the distance. TIM blanks 
out.

MATT’S POV: THE BLOODY SWITCHBLADE on the floor.

MATT 
(Urgent)

Listen to me, OK? They’re going to think 
I did it. We have to get out of here now.

DAVID
But we can’t just leave him like this.

MATT
Don’t you know nothin’ about how it 
works? They’ll pin it on me, man! You saw 
what happened! He fell...this doesn’t 
look good for me, David! My fingerprints 
are all over it!

MATT’S walks out the door. 

MATT
I’m sorry.

DAVID stands up and looks at TIM. He’s not crying anymore. 
His eyes are red, his face angry. The SIRENS are much closer 
now. The train’s emergency bell just RINGS. DAVID runs away.

HOLD ON: TIM, bloody and lifeless on the subway car floor. 
OFF CAMERA, WE HEAR the sound of multiple footsteps running 
to his aid.

EXT. ASTORIA PARK - MOMENTS LATER 

DAVID and MATT walk towards camera in silence at a brisk 
pace, both too shocked to speak. There’s an eerie calm to the 
East River beside them. The DEEP HORN of a GARBAGE BARGE 
blows in the distance. 

EXT. GREEK DINER - DITMARS BLVD. - MORNING  

PANNING DOWN: Through the picture window WE SEE that the 
tables are full of people eating. WAITRESSES walk around with 
coffee pots in hand.

INT. GREEK DINER - CORNER BOOTH

DAVID and MATT stare at one another like zombies. DAVID’S 
nose is bruised up pretty bad. MATT has dried blood stains on 
his shirt. They’ve cleaned themselves up the best they could. 
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There’s two plates of untouched food in front of them. Cold 
eggs and dried out pancakes. 

DAVID
Why can’t we just tell the truth? The 
other kid’s fingerprints are on the knife 
too. 

MATT whispers across the table.

MATT
Do you want to get sent away for a 
murder...a crime you didn’t commit?

DAVID
No.

MATT
People get killed on the trains every 
day. The cops don’t like to look bad so 
they’ll pin shit like this on whoever 
they can make an easy case against. 

DAVID
What if you’re wrong, Matt? We’re not 
even adults yet. 

MATT
I’m not going to risk finding out. Tim’s 
dead and that’s not going to change. It’s 
just the way it is. 

DAVID stares at MATT as if he doesn’t even know him.

MATT
I think I’m just going to lay low for a 
while, until school starts.

DAVID
This is sick, man. I feel nauseous.

MATT
Just promise you won’t ever tell anyone? 
Cause we’re in this together you know.

DAVID
Yeah. I promise.

A WAITRESS leans in and speaks to both of them.

WAITRESS
I think it’s time you boys pay your bill 
and move on. We need the table and you’ve 
been sitting here for over five hours.
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DAVID looks at her, then digs into his pockets. He plops a 
bunch of quarters on the table, gets up and leaves.

DAVID
He’s got the rest.

MATT
Wait. I don’t have any money, Bennett.

HOLD ON MATT as DAVID gets up and leaves.

CUT TO:

EXT. HANK MORAN’S HOUSE - RUTHERFORD, NEW JERSEY - SAME

Establishing an upper middle class home. HANK comes out in 
his pajamas and picks up the morning newspaper from the 
steps.

INT. HANK MORAN’S HOUSE - KITCHEN

The coffee maker percolates. There’s a small black and white 
TV on the counter. The AM NEWS is on. HANK reads the paper.

CLOSE ON: THE NEWSPAPER - the headline reads: CITY STREET 
VIOLENCE AT ALL TIME HIGH.

AM NEWSCASTER (O.C.)
We have some sad news to report this 
morning. A teenage boy was found dead on 
the N train at Queensboro Plaza late last 
night. He was a stabbing victim in what 
appears to be another mugging. Both of 
the young man’s front pockets were turned 
inside out and empty. Police said that it 
appeared the boy fought for his life.

HANK folds the paper back and looks at the NEWSCAST.

HANK’S POV: THE TV - the NEWS ANCHOR continues the morning 
report.

AM NEWSCASTER (O.C.)
This incident marks the tenth subway 
death since the beginning of this year. A 
disturbing number of which are youths.

SLOWLY PUSHING IN ON: HANK, as he listens to the NEWSCASTER. 
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INT. HANKS HOME OFFICE - MOMENTS LATER

The living room is a converted a mini computer room. There’s 
a large TV Monitor and various systems stacked all over the 
room. HANK is sitting at his large wooden desk, typing away 
on a clunky keyboard. 

HANK’S POV: The monochrome monitor displays words as he 
types; CHILDREN AND COMPUTERS - A CURRICULUM FOR TEACHING THE 
YOUNG OF TODAY THE SYSTEMS OF TOMORROW.

EXT. DAVID’S STREET - ASTORIA, QUEENS - SAME

DAVID walks down the street with his shoulders slumped. He’s 
devastated but holding himself together pretty well. He wipes 
his eyes and sees something up ahead. He hides behind a tree.

DAVID’S POV: A blue CHEVY NOVA with the trunk open is parked 
in his driveway just up the street. SANDRA BENNETT, 44, comes 
out of the front door with boxes in hand and loads them into 
the trunk. She heads back into the house. 

DAVID walks over to the CHEVY, stops and searches around in 
the trunk.

DAVID’S POV: Carelessly packed boxes of clothes and loose 
items. All his.

He runs up into the front door just when SANDRA is coming 
back out with a gym bag in her hand that’s overflowing with 
clothing.

DAVID
Ma. What’s going on?

She takes a good look at his face and jacket.

SANDRA
Never again, David. Never again will I 
have to wait and worry while you run the 
streets with your loser friends.

(beat)
Now get out of my way.

He moves and she walks past him and adds the bag to the trunk 
of the car. DAVID follows her, pleading and slowly freaking 
out.

DAVID
Why are you packing up my stuff? Whose 
car is this? What’s going on?

21.

(CONTINUED)



SANDRA
You think you’re so smart that you don’t 
have to listen to me anymore, well I got 
news for you, David. This was a long time 
coming. Yesterday was the last straw.

DAVID
What did I do yesterday?

SANDRA
You’ve been gone for almost 24 hours and 
I’ve had no idea whether you were alive 
or dead! So that’s it - you’re going to 
live with your father now.  

DAVID
No, ma, please!

DAVID’S emotions are already in a frail state. He’s so 
angered that tears well up in his eyes.

DAVID
I promise to change! I don’t even want to 
go hang out anymore! Seriously. I can be 
good! I’ll never go out again!

SANDRA heads back to the house, DAVID follows.

DAVID
Ma, you can’t send me away like this! 

She walks into the house and MICHAEL BENNETT 40, rugged, 
working class and clean cut, stands in the doorway holding a 
rolled up sleeping bag, eyeing his son. The two haven’t 
talked in years.

MICHAEL (O.S.)
Put this in the trunk.

DAVID takes the sleeping bag and sets it in the trunk. DAVID  
toughens up.

MICHAEL
You get in a fight or something?

DAVID
Something.

MICHAEL
What keeps you out all hours of the 
night? Are you using drugs? Be honest 
with me.
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DAVID
I was at the arcade playing video games 
with some friends. 

MICHAEL
Video games? What’s that?

DAVID
Never mind.

MICHAEL looks at DAVID for a moment.

MICHAEL
Get in the car. 

DAVID gets up and walks to the car. Before getting in he 
takes a last long look at his house.

FADE TO BLACK.

TITLE UP:

                     “READY”

WE HEAR a KEY being inserted into a lock. A door is pushed 
open. MICHAEL and DAVID enter MICHAEL’S APARTMENT with hands 
full of boxes and bags.

INT. MICHAEL BENNETT’S APARTMENT - VARIOUS 

MICHAEL flips on a light. DAVID sets his arm-load down and 
looks around. Newspaper piles collect by the door. Baseball 
memorabilia adorns the walls. And like most New York spreads, 
there’s a small eat-in kitchen just inside the front door.

DAVID goes into the spacious living room with barred windows 
that show a view of the west side highway and Jersey skyline. 
There’s a couch, TV and hulking VCR on the floor. The TIME 
FLASHES “12:00” on the VCR.

DAVID
Is this the Bronx?

MICHAEL
Just south. 

DAVID
How long have you lived here?

MICHAEL
Ever since I split up with your mother.
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DAVID
Why are you letting me live here? I 
thought you didn’t ever want to see me 
again.

There’s an uncomfortable moment between them. MICHAEL’S at a 
loss of words on a touchy subject.

MICHAEL
I didn’t want my kid living out in the 
streets like I used to. 

MICHAEL looks at the VCR.

MICHAEL
Do you know how to set the time on the 
VCR for me? All it does is flash and it’s 
bugging the hell out of me.

DAVID
Sure.

DAVID kneels down and flips the front plate open. He presses 
a few buttons, easily setting the clock.

INT. HALLWAY 

MICHAEL opens a door on in the hall and calls back to DAVID.

MICHAEL
Your bedroom’s in here.

DAVID walks over and goes inside.

INT. DAVID’S NEW BEDROOM

It’s small and cramped. There’s a small bed and an empty 
closet with the door ajar. An old wooden desk and chair are 
at the end of the bed.

MICHAEL
I cleaned it up in here yesterday. 
There’s no sheets yet so you’ll have to 
use your sleeping bag.

DAVID looks out the barred windows. This sucks.

MICHAEL (CONT’D)
And the desk’s for doing homework. 

DAVID stares at the desk.
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INT. MICHAEL BENNETT'S LIVING ROOM - NIGHT  

MICHAEL’S drinking a beer, watching the evening news. 

INT. DAVID’S NEW BEDROOM - SAME  

DAVID’S lying on the bed with his hand behind his head, both 
eyes open, his gaze fixed on the tinny electric BUZZ coming 
from the dimmed ceiling light up above. His face is sad. He 
turns over and lays in the fetal position.

WE HEAR futuristic music coming from the TV out in the living 
room. It catches DAVID’s attention. He gets up and walks to 
his door and peeks out.

ANGLE ON: THE TV as an ATARI COMMERCIAL begins with a rainbow 
refracting prism tumbling towards us through space. The 
futuristic music builds.

TV (O.S.)
Discover Atari and travel to new 
frontiers of excitement, challenge and 
knowledge.

Next is a montage of blending images showing off different 
FAMILY MEMBERS using an ATARI home computer. 

TV (O.S.)
Discover Atari home computers and learn 
with computers truly designed for the 
home. Sophisticated, yet simple enough 
for your child to use.

WE SEE a YOUNG KID sitting alone in his room typing with a 
big smile on his face.

MICHAEL perks up. DAVID wipes his eyes again.

CLOSE ON: THE TV - More images of the home computer as the 
center of any kid’s life.

TV (O.S.)
Play incredible games like Space 
Invaders. Master your finances. Feel the 
excitement only Atari can bring you.  

The commercial comes to an end with the ATARI PRISM tumbling 
away from us into space.

TV (O.S.)
Enter the computer age at the speed of 
light.

(sung)
Have you played Atari today?
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CLOSE ON: DAVID

DAVID
Wow.

He crosses the hall and goes into the bathroom.

INT. MICHAEL BENNETT’S BEDROOM 

MICHAEL enters and digs out a leather album from under his 
bed. He sets it on top and opens it. It’s a collection of 
VINTAGE BASEBALL CARDS. He flips the page and finds MICKEY 
MANTLE’S ROOKIE CARD. He gently slides the card out and 
inspects it.

EXT. BROWNSTONE APARTMENT BUILDING - MORNING

MICHAEL BENNETT comes out of the building and walks down his 
street.

INT. BASEBALL CARD COLLECTORS SHOP

MICHAEL ENTERS and looks around. The CARD COLLECTOR, 60’s, 
watches him from behind the register area where he’s 
cataloging some Baseball memorabilia.

CARD COLLECTOR
Can I help you?

MICHAEL approaches the MAN and reaches into his jacket’s 
inside pocket. He pulls out the MANTLE CARD. It’s in a 
special plastic case.

MICHAEL
I’m looking to sell this. 

He shows the card to the CARD COLLECTOR. His eyes light up.

CARD COLLECTOR
May I?

MICHAEL hands the card to him. The COLLECTOR inspects it.

CARD COLLECTOR
It’s been a long time since a mint 
condition Mantle rookie card walked in 
here. How much do you want for it?

MICHAEL
This year’s price guide price. 
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INT. MICHAEL BENNETT’S APARTMENT - LATER  

DAVID, wearing underwear and a t-shirt, is looking out the 
living room windows.

DAVID’S POV: Across the street a WOMAN hangs her laundry out 
to dry on her fire escape.

NEW ANGLE: DAVID walks to the kitchen and picks up the phone 
on the wall. He dials a number.

DAVID
Hello, can I speak to Matt? You haven’t 
seen him? Okay, thanks.

He hangs up the phone and stands there. 

MICHAEL enters the front door with the shopping bag in hand. 
He takes off his jacket and enters the small kitchen. He 
hands the bag to DAVID. 

MICHAEL
Here. You’re not going to sit around and 
watch television all day.

DAVID
What is it a typewriter?

MICHAEL
It’s to help with your school work. And 
I’m sorry I missed your birthday last 
year.

DAVID opens the bag.

DAVID’S POV: The words ATARI HOME COMPUTER SYSTEM stare back 
at him in bold letters.

DAVID
Oh My God!

DAVID’S eyes bug, he can’t believe it. He pulls the box out.

DAVID
How did you know that I wanted a 
computer? This is so cool!

MICHAEL sits in the side chair and watches DAVID reading the 
details of the system on the side of the box.

MICHAEL
They say computers are the future, so you 
get good at this and you’ll be able to do 
anything you want.
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DAVID looks at MICHAEL, barely able to hide the excitement. 
If there ever was an ice-breaker this is it.

DAVID
This is...this is awesome! 

HOLD ON: MICHAEL, smiling, connecting with his son the only 
way he knows how.

INT. DAVID’S BEDROOM - LATER  

DAVID’S on his bed with the ATARI’S instruction manuals and 
booklets spread out around him. The box is open but the 
computer is still inside it.

WIDER, reveals MICHAEL, drilling a hole in the backside of 
the small desk/bookshelf combo. He dressed in his BUS DRIVER 
WORK UNIFORM. There’s a small black and white TV on top. He 
unplugs the drill and starts wrapping the cord around it.

MICHAEL
Get the computer out.

DAVID stands up and carefully lifts the ATARI from the box. 
He carries it over to the desk and sets it down to the right 
of the small TV.

DAVID connects all the wires and strings them through the 
drill hole. MICHAEL kneels down and plugs them in.

DAVID
Are the Atari and TV connected to the 
main power sub system grid?

MICHAEL
If you mean plugged in? Yes.

ANGLE ON: DAVID sitting in front of the computer. He cracks 
his knuckles and rubs his hands together.

DAVID
All wires are connected to the right 
hookups...check.

MICHAEL climbs to a standing position and takes a seat on the 
edge of the bed. DAVID looks at him.

DAVID
Are you ready to see some serious power?

MICHAEL
If you hurry up before I’m late for work.
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DAVID
Here we go.

WE GO CLOSE ON: DAVID’S FINGER hovering over the large 
“ON/OFF” switch. He presses it to “ON” and we hear a faint 
electronic hum...

PULLING BACK: We’re looking at the TV SCREEN as if we’re 
sitting right between them. The TV screen blinks to life. 
Code scrambles across it. The system is booting up for the 
first time. Suddenly, the whole screen goes blank.

DAVID
Hey?

Then a SMALL WHITE CURSOR begins to flash in the upper left 
hand corner.

MICHAEL
Wait, something’s happening.

The screen stays this way for moment longer, before a simple 
word appears with a single BEEP.

                       “READY”

ADULT DAVID (V.O.)
READY was the international word for 
hello between kids and computers in the 
heyday of the home PC.

SLOWING MOVING IN: on the TV SCREEN and the word READY until 
millions of white bits is all that fills the screen.

ADULT DAVID (V.O.)
READY meant exactly what it said. I am 
ready for you. Do what you want. Ask what 
you will.

DISSOLVE TO:

MONTAGE: KIDS LUSTING AFTER COMPUTERS

INT. RADIO SHACK - DAY

A BOY kicks and screams as his mother looks at the $499.00 
price tag of a clunky looking TRS-80 computer, shaking her 
head “NO.”

ADULT DAVID (V.O.)
Only two hundred and sixteen thousand 
computers made their way into homes in 
1980...
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SCREAMING BOY
But Mom! Everyone’s getting one! Pretty 
please!

SHOPPING MOTHER
OK! Fine! Anything to shut you up!

(beat)
Can I get a salesman over here?

She waves to a SALESMAN as her child looks like he’s going 
explode with joy.

ADULT DAVID (V.O.)
Most of those systems were sold to 
children.

INT. PARTY HALL

A posh BAR MITZVAH is under way. A YOUNG MAN is reciting the 
TORAH for a pleased and proud audience of relatives and 
friends.

BAR MITZVAH BOY
Aleph, Bet, Gimmel...

The BOY glances over at a nearby table overflowing with 
presents, catching a glimpse of an unwrapped ATARI box. 

BAR MITZVAH BOY
RAM, ROM, BYTE!

TWO SHOT: The RABBI looks at the young man over the top of 
his glasses. The boy is just as shocked and clears his 
throat.

INT. 8TH GRADE CLASSROOM - MOVING SHOT

We’re LOW and moving down the center of a row of desks. All 
of the SCHOOL CHILDREN we pass are still and in poses of 
study...

...Except the BOY IN THE BACK. We’re not sure, but from here 
it looks like he’s playing with himself under the desk.

WE PULL UP and now it really looks bad. He’s so busy jamming 
away down there that he doesn’t notice his TEACHER 
approaching his desk with a horrified look on her face. All 
of the students look at him and start to laugh.

BOY’S POV: He’s playing an innocent HANDHELD RACING GAME. 

TEACHER
What in the world are you doing, Jacob?
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His thumb slips and the sounds are turned back on - a DIGITAL 
TONE EXPLOSION plays out. He drops the game on the floor.

INT. PRIVATE SCHOOL HALLWAY - DAY

TWO BOYS pass each other in the busy hall. One boy hands a 
large FLOPPY DISK to the other, who slides it into a textbook 
and keeps going. It’s as if they were dealing in TOP SECRET 
material.

ADULT DAVID (V.O.)
For a generation in which everything 
seemed to have been done before, what was 
there left to do?

CUT TO:

EXT. DOWNTOWN CLUB -- NIGHT

Gaudy, decked-out men and women linger around the outside of 
a flashy club. They all look stoned and drunk. WE HEAR 
terrible DISCO MUSIC blasting from inside the dark entrance. 

ADULT DAVID (V.O.)
Music was done.

EXT. PORT AUTHORITY BUS TERMINAL - 9TH AVE. ENTRANCE - NIGHT

A JERSEY couple waits for a TAXI. The WOMAN is wearing fur 
and huddles with her date, a tall AFRICAN-AMERICAN MAN. She 
digs carefully into her purse before pulling a tiny spoon out 
and sniffing it up her nose. 

JERSEY WOMAN
Here, hurry, hurry!

She passes it to the MAN as he hails a taxi. The MAN snorts 
and rubs his nose.

ADULT DAVID (V.O.)
Drugs were done.

A TAXI pulls into frame and they climb in. The taxi drives 
off into the night.

ADULT DAVID (V.O.)
Everything seemed old.

BACK TO:

INT. DAVID’S NEW BEDROOM 

He’s sitting alone in front of his computer. Books and 
manuals are spread around him on the desk and floor. 
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ADULT DAVID (V.O.)
Everything except this.

DAVID’S POV: The blank screen with the word “READY” flashing 
before him. He presses RETURN on the keyboard and the screen 
starts to scroll...

                  HELLO DAVID

                  HELLO DAVID

                  HELLO DAVID

EXT. CLOSED OFFICE DOOR

It’s an old wooden door with frosted glass. The word 
SUPERINTENDENT is painted in the middle of the glass.

INT. PUBLIC SCHOOL OFFICE - DAY

HANK MORAN is sitting across from a LARGE WOMAN who is 
dressed in a suit. She’s looking over a thick booklet that’s 
printed on computer paper.

DR. HILL
What kind of class did you say it was?

MORAN
A computer class.

DR. HILL
I’m sorry. We already offer typing to our 
students.

INT. PUBLIC SCHOOL OFFICE A

MORAN meets with another SCHOOL SUPERINTENDENT.

SUPERINTENDENT A
No.

He takes his book back.

INT. PUBLIC SCHOOL OFFICE B

SUPERINTENDENT B
I can’t see how they could use this.

He just stares at the guy.
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INT. PUBLIC SCHOOL OFFICE C

SUPERINTENDENT C
Our curriculum is full for the year. I 
can add you to our substitute teacher 
list if you’d like.

MORAN
No thanks.

INT. HORACE MANN SCHOOL OFFICE

DR. KAY, 60’s, intelligent and regal, turns the page of 
MORAN’S BOOK and reads with great curiosity.

SUPERINTENDENT KAY
I don’t know many kids will sign up, but 
I’d like to add your class as an 
elective. 

MORAN
You would? 

SUPERINTENDENT KAY
Are you sure you can be up and running in 
time for school next week?

MORAN
Absolutely.  

SUPERINTENDENT KAY
And you’re supplying the computers too?

MORAN
Yes. And your students will be learning 
on systems that are in use in the real 
world.

SUPERINTENDENT KAY
I know nothing of computers, Mr. Moran. 
But I do see them creeping in little by 
little. I’m glad I can accommodate you. 

MORAN
You’re not going to regret this.

INT. MICHAEL BENNETT’S APARTMENT - MORNING

MICHAEL comes home from working the night shift. He sets a 
bag of donuts on the counter and starts making coffee.
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MICHAEL
Time to get up David. First day of 
school. Let’s go!

INT. DAVID’S BEDROOM 

He’s sitting on the edge of his bed rubbing his eyes. He 
leans over and picks up a pair of jeans from the floor, a 
dirty T-shirt and old socks. He starts getting dressed.

DAVID’S POV: He looks over at his cluttered desk and sees 
open programming books, disks, manuals and other computer 
related stuff. On the screen, the word “READY” blinks at him. 
He reaches over and turns the computer off.

EXT. BROWNSTONE APARTMENT BUILDING - MOMENTS LATER

DAVID and MICHAEL exit the apartment building and walk 
towards Broadway. DAVID’S wearing his backpack and carrying a 
programming book titled “I SPEAK BASIC” under his arm.

MICHEAL
I want you to get home as soon as school 
ends. I’m not leaving for work until 
you’re back.

DAVID
I’ll be home on time. Trust me, I’m not 
interested in staying in school a second 
longer than I have to.

MICHEAL
Just don’t get into any trouble. 
Technically you’re not supposed to go 
there, but we live on the border and it’s 
supposed to be a good place.

DAVID
I’m not supposed to go there? What if I 
get kicked out?

MICHEAL
Don’t, or you’ll be moved to PS125 and 
you don’t wanna go there. 

They’re at the SUBWAY ENTRANCE now. 

DAVID
OK. I’ll see you later.

DAVID goes down into the station.
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EXT. ELEVATED SUBWAY TERMINUS - VARIOUS - MOMENTS LATER

A TRAIN pulls into the station on the platform. A large crowd 
of loud TEENS come bounding down the metal stairs from the 
platform up above.  WE FIND AND FOLLOW DAVID as he weaves his 
way through the crowd, looking at all the new faces. He 
stands out in his faded jeans and matching denim jacket. The 
kids around him are much more collegiate looking.

WIDER as DAVID reaches the crest of the hill and his whole 
face lightens up when he sees:

DAVID’S POV: HORACE MANN HIGH SCHOOL

A sprawling campus of Georgian-style buildings with Gothic 
details. The whole campus basks in the sunlight it gets 
perched atop this hidden hill. Giant trees and a well-kept 
lawn paint the picture of higher education.

ANGLE ON: DAVID, walking away from camera, towards the main 
entrance. To his left is a stunning view of Van Cortland Park 
and the Hudson River.

INT. TILLINGHAST HALL - MOMENTS LATER

DAVID searches for his homeroom as the STUDENTS around him 
begin to go inside various classrooms. An ELDERLY FEMALE 
TEACHER spots him looking lost.

FEMALE TEACHER
Young man, which homeroom are you looking 
for?

DAVID
Dale Donadio.

She points towards the far end of the hall.

FEMALE TEACHER
Mr. Donadio’s room is around the corner, 
third door on your left.

DAVID
Thanks.

He continues around the corner.

INT. MR. DONADIO’S HOMEROOM - MOMENTS LATER 

DALE DONADIO, 45, a small, Italian-American Economics teacher 
is seated behind his desk, peering over his glasses, taking a 
head count. DAVID pokes his head in and catches everyone’s 
attention. 
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DAVID
Are you Mr. Donadio?

DONADIO
Are you Bennett? 

DAVID
Yes. David Bennett.

DONADIO
You’re late.

DAVID
I’m sorry, it’s my first day at this...

DONADIO points toward the empty seat.

DONADIO
No excuses young man, just take your seat 
and be quiet.

WE STAY ON DAVID as he walks to the empty seat in the far 
corner of the room. He nods and half smiles to the kids he 
sees.

DAVID
Hi. Hello. Hey.

They all give him strange looks. He’s a street kid compared 
to them.

JEREMY BOZZA, 16, a stringy twerp with darting eyes, sees 
DAVID’S “I SPEAK BASIC” book when he passes by. BOZZA jerks 
his head around and looks at PAUL HILAL, 16, tall and dorky, 
with long hippie-like hair.

BOZZA
(quietly)

Even the new kid’s got an Atari. What the 
hell is wrong with my parents?

HILAL
You think he’s a gamer?

BOZZA sneaks another quick look at DAVID.

BOZZA
Hey kid, you a gamer?

ANGLE ON: DAVID, looking over his class schedule. He’s moving 
a shiny quarter through his fingers with one hand for them to 
see. A real slick move. This is his way of answering BOZZA’s 
question.
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INT. CAFETERIA - LATER  

DAVID’S sitting alone with an untouched tray of food in front 
of him. His new school books are stacked on the table beside 
him but he’s busy reading the “I Speak Basic” book and 
writing down lines of code in a notebook.

BOZZA (O.S.)
Hey.

DAVID looks up. JEREMY BOZZA and PAUL HILAL stand with their 
trays in hand.

DAVID
Hey.

BOZZA
I’m Jeremy and this is Paul. We’re in the 
same homeroom as you. These seats taken?

DAVID moves his books aside and closes his books. 

DAVID
No, sit down. 

BOZZA and HILAL sit.

BOZZA
I noticed that you have the new 800 
system? Not bad.

DAVID
Yeah, I just got it a couple of weeks 
ago. Are you guys into computers?

BOZZA and HILAL look at each other then back at DAVID.

HILAL
Big time. 

BOZZA
So you game?

DAVID
Yeah. I can play.

BOZZA
What’s your high score?

DAVID
On what?

BOZZA
Confidence. I respect that.
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DAVID looks at BOZZA.

DAVID
What kind of systems do you guys have?

HILAL
I got the 400.

BOZZA’S shoulders droop.

BOZZA
And I just got a lame-ass Trash Eighty, I 
mean the TRS-80. Do yourself a favor, 
never ever buy a Radio Shack computer. 
They suck big time.

DAVID laughs at BOZZA. In the background WE SEE MISHA 
SCHWARTZ, 16, with long light-brown hair and a developing 
figure. She’s holding a tray, looking around the room.

BOZZA
We usually head over to Tony’s Pizza down 
the hill after school and play games if 
you want to come.

DAVID
Sure.

ANGLE ON: MISHA standing behind HILAL and BOZZA, looking at 
DAVID. He looks up at her and smiles. 

DAVID
Hi.

BOZZA and HILAL turn and see MISHA smiling back. 

MISHA
I’m Misha.

BOZZA cups his hands over his mouth and makes a weird siren 
sound.

BOZZA
Nerd Alert!

MISHA throws him a dirty look and sits down next to HILAL.

DAVID
I’m David.

BOZZA
David’s new and he’s into computers. 
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MISHA
Cool. Are you going to sign up for 
Computer One? 

DAVID
Computer One?

MISHA
It’s the new computer class. You didn’t 
hear the morning announcement?

DAVID
There’s a computer class in this school?

HILAL
Dude, we’re getting a mainframe from 
Digital Equipment Corporation. Besides 
the Pentagon, Horace Mann will have one 
of the fastest computers in the world.

DAVID
Yeah, I’m in! Where do I sign up?

EXT. 3RD FLOOR HALLWAY - AFTER SCHOOL

DAVID walks alone in search of COMPUTER 1. He comes to a red 
door with a sign that reads “H. MORAN COMPUTER 1” He goes 
inside.

INT. COMPUTER 1 CLASSROOM - SAME

HANK MORAN is standing behind his desk. BOZZA, MISHA and 
HILAL are both reading sheets of paper in front of his desk. 
DAVID walks in and looks around.

DAVID’S POV: A large dot matrix printout on a wall behind 
MORAN that reads: 

“TO ERR IS HUMAN. TO REALLY FOUL THINGS UP YOU NEED A 
COMPUTER”

MORAN
Hi, welcome to Computer One. I’m Mr. 
Moran.

DAVID’S POV: Two rows of individual terminals, each with its 
own COMPUTER MONITOR and privacy divider.

DAVID
I’m David.

MORAN
Nice to meet you, David.
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MORAN notices DAVID’S “I SPEAK BASIC” book.

MORAN
I see you’re already learning to program. 
That’s great.

DAVID
Yeah, I’ve been messing around with BASIC 
ever since I got my computer. It’s 
totally addictive. 

MORAN
I know the feeling. Wait til you see what 
we can do on the PDP that we’ll be 
learning on.

ANGLE ON: BOZZA, as he glances at DAVID, having second 
thoughts on whether or not he likes him.

MR. MORAN
Here’s a permission slip that one of your 
parents has to sign.

EXT. TONY’S PIZZA - LATER

Establishing the brightly lit pizzeria across the street from 
the school, just past the train station.

INT. TONY’S PIZZA - VARIOUS

BOZZA has his back to camera, playing TEMPEST against a wall. 
His body twitches and moves in odd ways that couldn’t have 
existed before video games. MISHA, HILAL and DAVID crowd 
around, watching him.

BOZZA
Check it out, baby. Did you see those 
moves? I’m too smooth to lose.

WE HEAR the game coming to an end with upbeat music. BOZZA 
steps back and bows.

BOZZA
And that’s high score once again my 
friends.

HILAL
Nice work, Boz man. 

DAVID
Only sixty-seven thou. Not too bad.

NEW ANGLE as they all look at DAVID, whose confidence is 
staggering.
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BOZZA
OK. Let’s see what you can do then 
Bennett.

EXT. TONY’S PIZZA - NIGHT  

It’s dark out now. Traffic has slowed on the street.

INT. TONY’S PIZZA - WIDE SHOT  

DAVID’s playing TEMPEST alone. His book bag is on the floor 
beside the machine. All of his friends are gone. The place is 
empty except for him and the PIZZA MEN tossing dough in the 
background. 

ANGLE ON: TEMPEST SCREEN, as the brilliant geometrical shapes 
spin and morph at DAVID’S command. The game ends with 
familiar words flashing before him.

                    “HIGH SCORE”

The game’s music celebrates his greatness. WE SEE his 
reflection smile, he’s more at ease now that he’s won.

NEW ANGLE, as he enters his name and hits a button. WE GO 
CLOSE ON THE SCREEN as he picks up his bag and walks away. 
Pictured is a long list of wavy names but we only recognize 
the top two. 

           “1st PLACE - RIP TIM - 111,000 POINTS”

           “2nd PLACE - J. BOZZA - 67,000 POINTS”

CUT TO:

EXT. ELEVATED IRT SUBWAY TERMINUS - DOWNTOWN PLATFORM 

DAVID waits for the train, backpack slung over a shoulder.

INT. MICHAEL BENNETT’S APARTMENT - LIVING ROOM - MOMENTS 
LATER

MICHAEL’S dressed for work and sitting in the chair that 
faces the front door. WE HEAR DAVID ENTER. MICHAEL stands up.

MICHAEL
Where the hell have you been, David? And 
why didn’t you call? 

DAVID lets his bag slip to the floor in front of him and 
enters the front room. 
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DAVID
Dad, thank you so much for getting me 
into Horace Mann! I love it there! The 
campus, my God you have to see it! It’s 
like a university!

MICHAEL
Answer me!

DAVID pulls the permission slip from his bag and hands it to 
MICHAEL.

DAVID
AND there’s going to be a first ever 
computer class! They’re getting a 
mainframe system from this company called 
Digital. A whole mainframe! Can you 
believe it?

MICHAEL
What?

MICHAEL reads the permission slip, momentarily swept up in 
DAVID’S enthusiasm.

DAVID
It has 1.5 megabytes of RAM! That’s 
megabytes!

MICHAEL
That’s a lot?

DAVID
It’s a super computer, Dad! Anyway, 
that’s why I was late. I was hanging out 
with some kids who are also going to be 
in the class. I’m really sorry that I 
lost track of time. 

MICHAEL
I don’t think I’ve ever seen you this 
excited about school in my life. 

DAVID’S eyeing the slip in MICHAEL’S hand.

DAVID
Will you sign it? Please? 

MICHAEL walks to the living room couch and sits down. He 
picks up a pen from the table and signs the permission slip. 

DAVID lets out a sigh of relief.
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DAVID
If it’s OK with you, I’m going to get 
started on my homework now.

MICHAEL
You’ve been glued to that keyboard since 
you opened it. Try and give your new toy 
a break once in a while.

DAVID
It’s not a toy. It’s a computer.

INT. DAVID’S BEDROOM - LATE AT NIGHT

DAVID’S hunched over the computer on his desk, writing lines 
of code by the light of his desk lamp. 

EXT. HORACE MANN - MORNING

Establishing a new day.

INT. HORACE MANN - MAIN OFFICE 

HANK MORAN is leaning on the divider that separates the 
administration workers from students and teachers. 
SUPERINTENDENT KAY is standing on the other side looking at 
him. 

SUPERINTENDENT KAY
A full-day pass on the second day of 
school? 

BEHIND PRINCIPAL KAY WE SEE a NY TELEPHONE TECHNICIAN, about 
25, is working on the school’s main switchboard. 

MORAN 
The system does have to be set up. And 
it’s a one-time event, like birth. 

KAY smirks.

WE GO CLOSE ON: The PHONE TECHNICIAN behind her. He’s 
listening in on the conversation as he works with wires.

MORAN (O.S.)
In order for my students to be able to 
master the system they need to understand 
how the hardware works too. 

CLOSE ON: MORAN

MORAN
It will mean the world to them later.

(beat)
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Only four kids signed up for this 
semester.

She rolls her fingernails on the counter. 

SUPERINTENDENT KAY(O.S.)
OK. I’ll let you do it this one time, but 
that’s it. Then it’s class as usual OK?

MORAN (O.S.)
You’ve got my word. 

MORAN exits. The TECHNICIAN stands up and faces PRINCIPAL 
KAY. WE SEE the name JOEY FERRARO on his shirt tag.

JOEY
Excuse me. But is this new phone line 
going to be used for a computer?

SUPERINTENDENT KAY
That’s what Mr. Moran tells me. He says 
it can even make phone calls too. I don’t 
know anything about machines that can 
make calls on their own.

JOEY
They can receive them too.

(beat)
I have to get something out of my truck. 
I’ll be right back.

As JOEY exits another FEMALE TEACHER walks in and checks him 
out. He’s a working class kind of handsome.

EXT. HORACE MANN - PARKING LOT - NY TELEPHONE TRUCK

JOEY’S leaning in the truck, packing up his gear. When he 
closes the door he notices the DIGITAL EQUIPMENT TRUCK backed 
into the loading dock across the lot. 

JOEY’S POV: The students and MR. MORAN stand back as the 
DELIVERY MEN take apart a giant wooden crate. They pull the 
sides down and the TOWERING PDP-11 is clearly visible. JOEY 
strolls towards the loading dock. 

INT. HORACE MANN LOADING DOCK - THAT MOMENT

HILAL and BOZZA are circling around the massive PDP, checking 
it out from every angle. DAVID and MISHA are on the other 
side.

BOZZA
Look at this thing! It’s massive.
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HILAL
We can probably launch nukes with it.

MISHA
Or use it’s power to solve world hunger.

ANGLE ON: JOEY, standing beside MORAN now, staring at the 
PDP. MORAN looks at him. 

JOEY’S looking at the PDP like someone admiring a hot sports 
car. He whistles.

JOEY
That’s a lot of power you got there.

MORAN smiles. 

JOEY
I was just getting something out of my 
truck when I saw them opening up this 
mainframe. I had to check it out. Really 
nice set up for a high school.

MORAN
It’s on loan for my computer class. I’m a 
teacher here.

He puts out a hand to shake with JOEY.

MORAN
Hank Moran.

JOEY
Joey Ferraro, nice to meet you.

The DELIVERY MEN clean up the plastic and take away the wood, 
leaving the PDP resting on wheels. It’s the size of a large 
refrigerator.  One of the DELIVERY MEN approaches MORAN with 
a clipboard.

MORAN signs and hands it back. He steps close to the PDP and 
makes sure it’s steady on the cart.

JOEY
If you need I can help you move it. 

MR. MORAN
That would be great if you have the time. 

JOEY
Sure. No sweat.
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DAVID and MISHA take one side. HILAL and BOZZA take another. 
JOEY gets in the back and MR. MORAN walks in front with his 
back to the machine.

MR. MORAN
OK, let’s roll it very, very slowly 
everybody.

JOEY gives it a push. The PDP is a lot heavier than it seems 
but it starts to move.

ANGLE ON: JOEY, pushing and looking at the students. DAVID is 
right beside him, admiring the new system.

JOEY
Hey kid, you must be pretty jacked up 
about programming on this bad boy?

DAVID
It blows away my home system, that’s for 
sure.

JOEY
What do you got running at home?

DAVID
Atari 800.

INT. EMPTY HALLWAY - VARIOUS

The PDP PARADE rolls out of the loading dock room and into a 
long hallway. Without trying they push the PDP a little 
faster. 

MR. MORAN
Easy. Slow it down a little. We’re going 
to turn left, the freight elevator is 
right around the corner.

EXT. COMPUTER 1 CLASSROOM - MOMENTS LATER

They’re coming down the hallway towards camera. MORAN signals 
for them to slow to a stop outside the COMPUTER 1 room.

MORAN
Thanks for your help, Joe.

JOEY
Joey. Are you sure you got it the rest of 
the way? I’d love to help.

MORAN
That’s OK. We can handle it from here. 
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JOEY
OK. Take it easy.

MORAN opens the classroom door and goes inside with BOZZA and 
MISHA and HILAL.

JOEY pats DAVID on the shoulder. He hands him a business 
card.

JOEY
Hey kid, do you got a modem?

DAVID
Uh...yeah.

JOEY
Call this number with your computer if 
you ever want some free software.

DAVID’S POV: In the center of the card is a phone number with 
a (212) prefix.

DAVID
Free?

JOEY’S already halfway down the hall when DAVID looks up.

CLOSE ON: DAVID, as he watches JOEY turn the corner at the 
end of the hall.

HILAL (O.S.)
Hey, are you going to help us, David?

INT. COMPUTER 1 CLASSROOM - VARIOUS 

DAVID walks in and joins them. MORAN pushes the PDP so that 
it rests almost flush against the side wall. Now it really 
looks like a fridge. 

In a SERIES OF QUICK CUTS we see the PDP being hooked up and 
readied for use - PLASTIC PEEL is removed and TAPE DRIVES are 
attached. Buttons and knobs are pressed and turned. MORAN 
opens the lower front chassis and shows them the inside. They 
all kneel down around it and look in.

MORAN
Remember -- never fear what is going on 
in here. With computers, it is what you 
put into the system than determines what 
you can get out of it.

(beat)
You are all going to learn how to 
maintain and run this system before the 
end of the year.
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WE GO MOS. MR. MORAN reaches up and POWERS ON the PDP. The 
TAPE DRIVES on top spin back and forth then lock into 
position. Diodes blink and flash. A new entity has joined the 
class.

ADULT DAVID (V.O.)
The first thing that Mr. Moran showed us 
was the sensitive place where hardware 
meets software, much like in the human 
brain.

As MORAN speaks and points his students are wide-eyed and 
full of wonder.

ADULT DAVID (V.O.)
And he said that the heart of a computer 
is like the Sun, where light is made. 
Light is both a wave and a particle at 
the same time, and the heart of a 
computer is also a place where everything 
is two things at once.

DAVID’S POV: Deep inside the shadowy interior of the PDP, 
circuits are wound in colorful bunches and hang from the 
motherboard. WE HEAR the whirring sound of the system’s fans 
sucking cool air into the case. 

DISSOLVE TO:

INT. COMPUTER 1 CLASSROOM - LATER

MORAN’S sitting at his desk side terminal and the students 
occupy their terminals. It’s a bright day out the windows 
behind him. MORAN presses a few buttons on his keyboard.

WIDER - WE SEE all of the students terminals blink to life. 

DAVID’S POV: A brief welcome screen from Digital Equipment 
scrolls, leaving a familiar site at the top left of the 
screen - a BLINKING CURSOR.

MORAN (O.C.)
Your personal user accounts will give 
each of you access to the PDP’s hard 
disk. 

ANGLE ON: MORAN, as he looks at his students.

MORAN 
You will save all of the work you do in 
this classroom on the disk. You’ll have 
privacy but we’ll work together as a 
group of networked minds, sharing data 
and know-how as we discover it together.

48.
CONTINUED:

(CONTINUED)



He stands up and walks around the room passing out a sheet of 
paper.

MORAN
But before we all log in for the first 
time, you must first understand and agree 
to the basic rules of use. 

(beat)
Let’s read this agreement aloud together, 
because it is the single most important  
value that you can learn for the future. 

MORAN leans on his desk as they read aloud. VARIOUS SHOTS of 
the students reading, ending on DAVID.

COMPUTER 1 CLASS
Anyone erasing, altering or accessing any 
private computer data, files or records, 
system programs or other privileged 
information on this computer, or even 
attempting to put himself in a position 
to do so, will face immediate expulsion 
from school.

HILAL looks at MORAN.

HILAL
Immediate expulsion? That’s kind of harsh 
isn’t it?

MR. MORAN
Not when it comes to digital information. 
Trust is the only way an information 
based society can survive. We’ll talk 
more about that later. 

WIDER, as MORAN talks and types.

ADULT DAVID (V.O.)
As computers consumed our lives, we were 
defining a new culture through gleeful 
experimentation.

CUT TO:

CLOSE ON: THE WALL STREET JOURNAL - FRONT PAGE

The headline: “MEET THE HOME COMPUTER” Pictured is a sketch 
of some different home computer systems.

ADULT DAVID (V.O.)
Capturing as much attention as rebellion 
in the 60’s or Jazz in the 20’s.
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The newspaper folds back and we’re on a subway car full of 
riders.

INT. COMPUTER ROOM - UNKNOWN LOCATION

TIGHT ON: JOEY FERRARO, leaning back in his chair with his 
feet up on a desk. He’s holding onto the end of a long DOT 
MATRIX printout that is slowly coming out of the printer 
under his desk. 

ADULT DAVID (V.O.)
The latter movements began from the top 
and then trickled down. Digital culture 
trickled up. 

WE HEAR MUTED PHONE RINGS and SYSTEM ANSWERS almost 
constantly in the background.

ADULT DAVID (V.O.)
Starting innocently in delis, pizza 
joints and bedrooms and then moving 
upward until it finally colonized the 
outside world.

JOEY’S POV: At the top of the printout sheet it says 
CONFIDENTIAL - PDP-11 SYSTEM BLUEPRINT. Beneath that is a 
crude line drawing of the PDP and pages of text.  

ADULT DAVID (V.O.)
We were being prepared for adulthood in a 
new world where information went from 
scarce to abundant.

WE HEAR the printer stop. JOEY leans down and rips the last 
piece free from the printer. 

CLOSE ON: JOEY eyeing the printout.

ADULT DAVID (V.O.)
And most of if quite useful.

EXT. BROADWAY & 118TH STREET - AFTER SCHOOL

DAVID walks down the street looking at JOEY’S business card 
in hand.

DAVID’S POV: THE CARD READS “PIRATES COVE - MODEM DIAL 
(212)505-6303”

DAVID walks past a small GROCERY STORE. A few more steps and 
he passes some VENDING MACHINES. A whole wall of them. He 
stops. WE HOLD HERE.
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DAVID looks to his left and stares. The BUZZ from the vending 
machines begins to drown out everything else.

IN A SERIES OF QUICK CUTS

DAVID robs multiple vending machines by short circuiting them 
with saline solution. The sequence ends with DAVID walking 
away down a quiet street, jingling all the way.

EXT. UNIVERSITY ELECTRONICS - MOMENTS LATER

Establishing a small college computer store. 

INT. UNIVERSITY ELECTRONICS

DAVID enters and walks straight back to the counter. 

GEEKY SALESMAN
Hey.

DAVID
I’m looking for a modem.

GEEKY SALESMAN
For what system?

DAVID
Atari 800.

GEEKY SALESMAN stands up and goes in the back. DAVID watches 
as WE HEAR him moving stuff around in the back. He comes out 
with two boxes and sets them down on the counter.

GEEKY SALESMAN
You’ll need a special modem coupler to 
use it with your Atari and I’m all out of 
those.

DAVID
Do you know where I can get one? Tonight?

GEEKY SALESMAN
FAO stocks a lot of Atari stuff. You 
still want the modem?

DAVID
Yeah.

DAVID starts stacking ROLLED QUARTERS on the counter to pay 
for the modem. The SALESMAN gives him a funny look.
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EXT. 5TH AVE & 61ST STREET - LATER

DAVID’S walking at a brisk pace in order to get there before 
the store closes. 

ADULT DAVID (V.O.)
Computer companies must have known from 
the beginning that some consumers would 
form an addiction to emerging technology.

INT. FAO SCHWARTZ - ESCALATOR

WIDE ON: DAVID, as he rides to the 2nd floor, passing the 
SINGING BEAR and other shoppers.

FAO BEAR
(singing)

Welcome to our world, welcome to our 
world, welcome to our world of toys.

ADULT DAVID (V.O.)
So instead of making systems complete...

INT. 2ND FLOOR - ELECTRONIC GAMES SECTION

ANGLE ON: DAVID, talking to an FAO EMPLOYEE who is opening a 
special glass case that’s filled with components for ATARI 
computers. He hands DAVID a small box.

ADULT DAVID (V.O.)
There was always a constant need to 
upgrade and add costly components from 
the start.

FAO EMPLOYEE
OK, here’s the 810-modem coupler that 
connects your modem to your Atari. Do you 
need the special Atari phone cord as 
well?

DAVID
Won’t any phone cord work?

FAO EMPLOYEE
Well, technically, yes. But it’s 
recommended that you use the Atari phone 
cord with your Atari.

DAVID looks at the black telephone cord in the package. He 
hands it back.

DAVID
I’ll take my chances.
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FAO EMPLOYEE
Right this way and I’ll ring you up.

DAVID follows him to a nearby register.

DAVID’S POV: On the backside of the REGISTER is a shiny 
sticker with a PHONE NUMBER written on it. There’s also a 
PHONE LINE that’s plugged into a MODEM that’s attached to the 
register. On better inspection it’s clear that this is a 
computerized register - this is something new.

FAO EMPLOYEE (O.S.)
Your total is forty-nine ninety-five. 
Cash or credit?

DAVID’S looking closely at the PHONE NUMBER, pretending to be 
looking at a display of MINI RUBIK’S CUBES beside the 
register.

DAVID
Cash. And how much are these?

DAVID looks up, holding one dangling cube on a chain.

FAO EMPLOYEE
Four ninety-nine. Do you want me to add 
one?

DAVID puts is back.

DAVID
Nah.

DAVID starts stacking rolled quarters on the counter.

INT. MICHAEL BENNETT’S APARTMENT - LATER  

DAVID enters and kicks off his shoes.

INT. DAVID’S NEW BEDROOM

Like a drug addict about to get a new fix, he unwraps the new 
components and goes about installing them.

EXT. WEST SIDE HIGHWAY - SAME

Traffic is at a stand still. It’s an ocean of headlights.

INT. CITY BUS

MICHAEL leans back and resigns himself to the jam. The YANKEE 
GAME is playing on his small radio.
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INT. DAVID’S NEW BEDROOM

The new modem and its connection port are hooked up to the 
computer now. The system has tendrils with components snaking 
across his desk.  He cracks his knuckles. JOEY’S CARD and the 
FAO number are side-by-side in front of him.

ANGLE ON: TV MONITOR - DAVID types RUN DIALER and hits enter. 
A single cursor appears. He reaches over and picks up his 
phone receiver and sets the handle in the modem cradle. He 
enters JOEY’S number on his keyboard and hits return.

WE HEAR the dialing sounds from the modem then a BUSY SIGNAL. 
DAVID ends the call. He tries the FAO number.

WE HEAR a strange sound as the MODEM’S circuits come to life; 
the metallic scrape of one computer connecting to another. On 
the TV it now says CARRIER CONNECTED AT 1200.

DAVID
Yes baby I’m in!

He slaps his hands together, then focuses on the new menu.

DAVID
Holy...fuck.

CLOSE ON: TV SCREEN

                 Welcome to FAO NY

                 U)pload files.

                 D)ownload files.

                 I)nventory list.

                 O)rder merch.

                 H)elp

                 Q)uit.

He presses a button on his keyboard and the screen changes to 
an INVENTORY LIST of items in stock at the store. He arrows 
down and stops on “C, RUBIK CHAIN” and hits return.

A new menu appears:  

FAO NY

                 I)n stock.

                 O)rder.
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He wipes a bead of sweat from his brow. He knows this is 
wrong. He presses “O” and the screen changes to this:

FAO NY

                     QUANT?

DAVID slides back, looking at the screen with a cocked head. 
His decision has already been made. He slides close to the 
keyboard again.

CLOSE ON: TV MONITOR - DAVID’S TYPING

He hits return and the “QUANT?” is replaced by a flashing 
cursor. He enters “100” and his finger hovers over the RETURN 
button for a second. He taps backspace and adds a few more 
zeros.

FAO MENU
Order 10,000 C RUBIK CHAIN. Are you sure 
Y/N?

He lets out a stuttered deep breath and hits “Y” then a hard 
RETURN.

The words “CARRIER DISCONNECTED” flash on the screen. He 
panics, unhooks the phone receiver and powers off the system.

He gets up, pacing about. He goes over to the window and 
peeks out, paranoid that the FAO POLICE could be on the way. 

He soon realizes that he’s overreacting and begins to laugh 
hysterically at what he just did, rolling around on his bed 
like an excited child who touched power too soon. What a 
rush.

INT. LIVING ROOM - MORNING  

MICHAEL’S sitting on the couch with his feet up on the coffee 
table, watching the AM news. He finishes a glass of orange 
juice.

PANNING FROM LEFT TO RIGHT WE GO...

INT. DAVID’S NEW BEDROOM 

DAVID’S hunched over his computer, looking at his modem. WE 
HEAR a loud BUSY SIGNAL coming from it. He crumples up JOEY’S 
business card. Just as he’s about to throw it across the room 
WE HEAR the sound of his modem auto-dialing and immediately 
connecting. 

DAVID
It’s about time.
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He straightens up and waits.

CLOSE ON: TV MONITOR

                 “PIRATE’S COVE BBS”

              “TAKE A FILE LEAVE A FILE”

The screen scrolls its long page of text entries representing 
downloadable files and notes from user to user. This is a 
free software database, pre-Internet. Anything he could 
possibly want is here.

DAVID
Oh, man. This is incredible.

DAVID’S POV: He’s focused on one file that he wants - (67) 
DOS GALAXIAN. He types 67 and the screen is replaced by this:

             “PIRATES ONLY. LOG IN REQUIRED”

He hits RETURN and this appears:

                    “HANDLE”

                  “MODEM NUMBER”

He has to think for a moment, then in the “HANDLE” box he 
types:

                  “PHANTOM-NY”

He enters his phone number in the next box and hits return. 
Then he is “DISCONNECTED.”

MICHAEL (O.S.)
David? Is there something wrong with the 
phone? It was just screeching a hideous 
sound like I’ve never heard before.

DAVID throws his hands in the air and pretends to scream.

DAVID
Nope! I didn’t notice anything! Why don’t 
you try it again?

INT. LIVING ROOM 

MICHAEL lifts the receiver and hears a steady tone on the 
other end. He pulls the phone away and looks at it.

MICHAEL
That was strange.
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He dials a number.

EXT. CHEMICAL BANK - 3RD AVENUE AND 69TH STREET 

Establishing.

INT. CHEMICAL BANK  

TELLERS behind glass dividers assist early morning customers. 
To the left WE SEE JOEY sitting across from a female ACCOUNT 
SPECIALIST at her desk. 

TWO SHOT: JOEY and the ACCOUNT SPECIALIST. She’s typing 
information into her computer as they talk. He flirts with 
her.

ACCOUNT SPECIALIST
Okay Mr. Ferraro, are you familiar with 
our new automated teller machines?

He glances back at the long line of people.

JOEY
Not yet. 

ACCOUNT SPECIALIST
With your new bankcard you’ll be able to 
make deposits, transfer funds, take out 
cash and even check your balances.

JOEY
So how long before the real tellers are 
out of work?

She smiles at him.

ACCOUNT SPECIALIST
The ATM’s are only meant as a customer 
convenience. It’s lines like the one 
behind you that we’re trying to avoid.

(beat)
Let’s go select a PIN number at the main 
terminal.

They both stand up. JOEY follows her to a hulking standalone 
ATM in the corner of the bank. It’s practically the same 
shape and size as the PDP.

JOEY’S POV: Another ACCOUNT SPECIALIST is assisting an 
ELDERLY WOMAN. There’s a roped off area and a sign that says 
“ONE CUSTOMER AT A TIME.”
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JOEY
I guess the learning curve is going to 
still keep things slow for a while?

JOEY’S POV: The ELDERLY WOMAN is struggling to push buttons. 
Her ACCOUNT SPECIALIST points to where she should read, then 
at the screen where she should press. 

ACCOUNT SPECIALIST
All brand new systems take getting used 
to. 

JOEY
That is true.

INT. COMPUTER 1 CLASSROOM - DAY 

MORAN sits on his desk, looking out at the small class. He 
folds his arms and thinks for a moment. They wait.

MORAN
Most people are in awe of computers, as 
if computers magically know the answers 
to our problems. They think - if a 
computer says so, it must be true.

MORAN’S POV:  His young, eager students hang on his every 
word. 

MORAN
But the truth is that computers can only 
give information as good as the 
instructions we give them...the 
instructions you give them.

MORAN gets off the desk and moves to the blackboard behind 
him. He picks up a piece of chalk and writes this on the 
board: G.I.G.O.

MORAN
Garbage In - Garbage Out.

He faces them again.

MR. MORAN
Your job as future programmers is to 
write programs that people can 
understand. Users are going to forget 
that another person wrote the software. 
They are going to blame the computer if 
things go wrong and praise it if things 
go right. You cannot forget about them. 
Always think about the user.
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MORAN walks behind his desk and sits down. 

MR. MORAN
We are at the beginning of the computer 
age. And some think that computers will 
change society more radically than the 
industrial revolution. I don’t know if 
that’s true.

(beat)
But one thing is certain -- what that 
change is going to be will have a lot to 
do with you. 

SLOWLY MOVING IN ON DAVID

MR. MORAN (O.S.)
You are the first children to grow up 
with computers. What you do with them 
will be your choice.

HOLD ON: DAVID.

INT. CAFETERIA - LATER 

DAVID, MISHA, BOZZA and HILAL occupy their lone table in the 
corner of the room. Everyone’s eating and sort of lost in 
their own minds, reflecting on class.

HILAL
That was some pretty heady stuff Mr. 
Moran was saying. 

MISHA
It sounds like a lot of responsibility to 
me. 

DAVID’S POV: Across the room there are louder tables with 
JOCK types and their GIRLFRIENDS.

DAVID
It sounds like a lot of power to me.

BOZZA
What do you mean? Computers barely use 
any power.

DAVID
Real Power. Someone’s got to program all 
the systems that will run the world, 
right? 

BOZZA
Yeah.
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DAVID
That’s power. The ability to program the 
world around us.

HILAL
You speak the truth, man.

MISHA stares at DAVID. BOZZA rolls his eyes.

BOZZA
This is silly. All he’s teaching us to do 
is get higher paying jobs because we’ll 
be in high demand soon. I’m all over it. 

DAVID
So you’re taking Computer 1 for the 
money?

BOZZA
Yeah. That’s what all the classes you 
take are for.

HILAL
Why did you sign up, David?

DAVID
Because I love computers.

EXT. 5TH AVENUE & 59TH STREET - LATER

Crowds of shoppers go by on the busy street. WE SEE DAVID 
among them and TRACK BESIDE HIM.  FAO SCHWARTZ comes into 
frame as DAVID turns up the steps and onto the store’s raised 
plaza. 

DAVID’S POV: A SHOPPER with a SHOPPING BAG in hand walks by. 
There’s a RUBIK’S CUBE KEY CHAIN dangling from the bag’s 
handle.

IN A SERIES OF QUICK CUTS we see that everyone coming out of 
the store with a bag has a RUBIK’S CUBE KEY CHAIN attached to 
it.

DAVID stops, facing the giant store window. WE PAN AROUND HIM 
and look over his shoulder at thousands of RUBIK'S CUBE KEY 
CHAINS decorating a tall Christmas tree. There’s a sign that 
says “ONE FREE WITH ANY PURCHASE.”  

ANGLE ON: DAVID smiling from ear-to-ear at his handy work.  
He turns and walks towards camera, with the display looming 
in the background behind him. He makes a strange, excited 
laugh as his face completely fills the frame and becomes a 
fuzzy CLOSE UP.
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PULLING BACK we’re now...

INT. DAVID’S BEDROOM - LATE AT NIGHT

WE HEAR the BUSY TONE coming form the modem. DAVID staring at 
JOEY’S card again.  

He gives up, disconnects the phone and goes to his bed and 
plops down, exhausted from working around the clock at the 
computer.

RING RING! It’s too late for a normal phone call. DAVID 
scrambles out of bed. RING! He lifts the phone receiver and 
places it back in the modem cradle. His Atari takes the call.

ANGLE ON: DAVID, eager for the message to download. He opens 
his desk drawer and takes out a small notebook, looking at 
the TV that’s just out of frame. He writes something down.

INT. MR. DONADIO’S ECONOMICS CLASS - THE NEXT DAY

DONADIO paces before the class. His STOCK HOLDINGS are 
written across the top of the black board in yellow chalk, 
like a still ticker tape. He scans the class as he talks.

DONADIO
Survival of the fittest is what Malthus 
observed as the natural order of life. 
Economically those principles can be 
broken down into even simpler terms. 

ANGLE ON: DAVID, flipping through the pages of another 
programming book, not listening one bit.

DONADIO waddles towards DAVID’S desk.

DONADIO
In order for some to have, others must 
have not. 

He stops and looks over DAVID’S shoulders. 

DONADIO’S POV: A page full of strange COMPUTER CODE. Basic 
programming sequences. DONADIO has no idea what it is. He 
slaps DAVID on the back on the head.

DONADIO
Put away that nonsense in my class. Sit 
up and pay attention.

DAVID rubs the back of his head and closes the book. WE HEAR 
a ROTARY PHONE RINGING in the closet to the right of 
DONADIO’S desk.
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DONADIO
Excuse me, children.

He walks over to a side closet, opens the door and WE SEE a 
BLACK phone on a shelf. He looks at his watch before picking 
up the phone. 

DONADIO
Hello.

ANGLE ON: DAVID, sneering, as he looks at the school clock.

DAVID’S POV: It’s 2:35.

NEW ANGLE: DAVID writes the time down as all the other 
students start to talk and make noise.

CLOSE ON: DONADIO, tapping his fingers on the shelf the phone 
is on.

DONADIO
(Quietly)

OK. Sell...five hundred. 
(beat)

Yeah. I’m sure. Great. 

DONADIO writes something on a small note pad beside the phone 
then closes the door and returns to the class.

DONADIO
Quiet children! 

(beat)
Now. Where was I? Oh yes...Survival of 
the Fittest.

The end of school BELL RINGS. Everyone gets up.

INT. HALLWAY - MOMENTS LATER

The BELL’S RINGING and the hall is flooded with students. 
DONADIO steps out in to the hall, pulls his pants up and then 
walks through the crowd like a small bull.

INT. MR. DONADIO’S ECONOMICS CLASSROOM

The classroom DOOR swings away from the wall. DAVID’S 
standing there. He shuts the door quietly and peeks out into 
the hall to make sure the coast is clear.

He walks over to the phone closet and opens the door. He 
writes something down on the palm of his hand. 

FADE TO BLACK.
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TITLE UP:

“BREAKING IN”
FADE IN:

CUT TO:

INT. COMPUTER 1 CLASSROOM - THE NEXT DAY  

MORAN’S inspecting the PDP, reaching around the back of the 
system. DAVID walks in.

MORAN
Hey, David? 

DAVID
Is there something wrong with the PDP?

MORAN
No. I’m just unplugging the phone line 
for now. It’s supposed to be an unlisted 
number but someone’s been calling it 
nonstop. Maybe they’ll get the hint.

MORAN stands up and dusts himself off.

MORAN
You were going to say something?

DAVID’S gaze is fixed on the disconnected phone line that’s 
trailing out of the PDP.

DAVID
I forgot.

MORAN
Write it down next time. Your brain is 
just a hard drive. Words are it’s code.

MISHA, HILAL and BOZZA stroll in for class.

BOZZA
I see you finally beat my high score, 
Bennett.

DAVID
Yes I did. You got a problem with it?

BOZZA slides down into his chair.

BOZZA
Nope. I’ll get it back.
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DAVID
Be my guest. Those games are for kids 
anyway.

HILAL
What are you playing that’s so special?

DAVID
Real games.

MORAN
Go ahead and log in and get to work on 
your projects now. I have a few more 
system checks to run.

MORAN sits at his desk and takes a big swig from his coffee 
mug.

MISHA, BOZZA and HILAL settle in and quietly tap out their 
lines of code. 

ANGLE ON: DAVID - he’s the only one who’s not working. On his 
screen is still the BLINKING START UP CURSOR. He’s yet to 
choose a file. He taps his fingers on the desk and cracks his 
knuckles.

DAVID
Come on.

DAVID’S POV: MR. MORAN sips his coffee again - PANNING DOWN: 
His left leg starts to hop nervously under his desk. He 
stands up quietly.

MORAN
I’m going to run down to the lavatory. I 
should only be a minute. 

He types a few commands in his keyboard before leaving his 
desk. WE STAY ON MR. MORAN as he exits the quiet room. 
HOLDING ON DAVID as he watches him go.

CLOSE ON: DAVID He slinks down in his seat, makes sure no one 
is looking and types: “SYSTAT” and hits RETURN.

ANGLE ON: DAVID’S TERMINAL SCREEN: listed are all of the 
programs currently running on the system. At the top of the 
list are two words: BIGBRO and LILBRO. DAVID stares at them.

INT. MR. DONADIO’S ECONOMICS CLASS - LATER

MR. DONADIO  paces in front of class with one hand stuffed 
into his back pocket. Everyone is listening. Everyone except 
DAVID. He’s watching the wall clock.
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CLOSE ON: THE CLOCK, as its second hand winds around.  

DONADIO (O.S.)
And at any given moment the stock 
market’s value can change based on one of 
the most powerful economic forces.

(beat)
Consumer expectations. 

CUT TO:

INT. DAVID’S NEW BEDROOM - THAT MOMENT

It’s dark in here except for a small desk light next to his 
ATARI. We see the PHONE LINE that connects the MODEM to the 
rest of the world. WE HEAR the system making a call.

BACK TO:

INT. MR. DONADIO’S ECONOMICS CLASS - CONTINUOUS

DONADIO walks between the aisles, handing out a sheet of 
paper to each student.

DONADIO
And this pop quiz will determine if any 
of you have been paying attention to the 
important teachings of Malthus. 

He hands one to DAVID, who’s trying hard to fight back a 
smile. DONADIO leans close to him, losing patience fast.

DONADIO
Did I say something funny to you, Mr. 
Bennett? 

DAVID
No sir.

RING! RING! DONADIO looks at his watch. It’s way too early 
for the call. He hands the papers to MISHA.

DONADIO
Finish handing these out for me.

He hands DAVID the exam sheets and hurries over to the phone 
closet. DAVID is barely able to contain his excitement now. 
His face is beet red. 

RING! RING! 

CLOSE ON: DONADIO, as he opens the door and answers the 
phone.
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DONADIO
Hello?

(beat)
Hello?

He looks at the receiver then hangs it up. When he closes the 
door and faces the class, WE HEAR the PHONE RINGING again. He 
quickly opens the door and picks it up.

DONADIO
Hello?

(beat)
Hello? 

Nothing. He hangs it up and closes the door again.

RING! RING! Now the class is starting to giggle as DONADIO 
opens the closet angrily and answers again.

DONADIO
Hello? Who is this? Who’s there?

He holds the phone away and looks at it.

ANGLE ON: DAVID, in the back of the classroom, down in his 
seat, laughing hysterically with the rest of the class. The 
room falls quiet as DONADIO hangs it up and waits. 

RING! RING! RIIIIIIIIING!

Students roar with laughter now, banging on their desks and 
hooting. DONADIO quickly picks the receiver up and slams it 
down hard in a burst of rage, multiple times.

DONADIO
WHO! IS! IT!

INT. MICHAEL BENNETT’S APARTMENT - KITCHEN - NIGHT 

DAVID’S washing the dishes in the sink and loading them into 
a dry rack on the side. MICHAEL’S moving around behind him, 
pulling out ingredients for a pasta dinner. He’s dressed for 
work.

MICHAEL
I only have to take the night shift for a 
week or two more. 

DAVID
I’m fine. Don’t even worry about me.
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MICHAEL
I’m not worried anymore. You’ve come a 
long way in a short time, son. You’re 
making me proud. 

DAVID
Thanks, Dad.

MICHAEL
Your mother wants to come over and see 
you.

DAVID
When?

MICHAEL
I don’t know. Why don’t you give her a 
call.

DAVID
Maybe later.

EXT. TRAMWAY TERMINAL - 2ND AVE & 59TH STREET - LATER  

Establishing.

INT. TRAMWAY TERMINAL  

DAVID waits with a few other PASSENGERS as the RED TRAM CAR 
slows to a stop inside the terminal. 

EXT. 59TH STREET BRIDGE - WIDE MOVING TRAM SHOT

The RED TRAM CAR glides past a wall of apartment building 
lights, en route to ROOSEVELT ISLAND.

INT. TRAM CAR

DAVID stares out the window to where TIM died.

EXT. TRAMWAY STATION - ROOSEVELT ISLAND - MOMENTS LATER

DAVID walks towards camera along the main street. The TRAM 
lifts off behind him on its way back to Manhattan. He’s 
heading towards the apartment buildings that make up the 
island’s small community. It’s windy walking by the water. He 
sticks his hands deep into his jacket pockets.

INT. JOEY FERRARO’S APARTMENT - ENTRANCE HALLWAY - MOMENTS 
LATER

The hall is crammed with young MEN and WOMEN in their 
twenties, smoking weed, drinking and being loud. Rock plays 
from a stereo in the background. 
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There’s a KNOCK at the front door. A ROCK AND ROLL DUDE opens 
it up and blows smoke in the face of...

CLOSE ON: DAVID, looking in.

ROCK AND ROLL DUDE
What’s the password?

WE HEAR people inside the party laughing at DAVID. 

DAVID
I’m looking for Joey. 

ROCK AND ROLL DUDE
You his little brother?

DAVID
Nope. Just a friend.

ROCK AND ROLL DUDE
Joey’s back there.

The ROCK AND ROLL DUDE points down the hall.

DAVID’S POV: JOEY’s far back in the living room at the end of 
the hall. He’s sitting on a beat up old couch, talking to a 
SEXY GIRL in jeans and a black VAN HALEN T-SHIRT. 

ANGLE ON: DAVID, as he walks down the long hall.  A HAND with 
a SMOKING JOINT stops him momentarily. He smells it, 
smiles...and takes a small hit.

DAVID
Thanks, man.

INT. JOEY’S LIVING ROOM

JOEY looks up and sees DAVID standing there, seeming a little 
out of place. JOEY stands up and slaps DAVID five. 

JOEY
Hey, you made it, on a school night even. 
Welcome to the lair, bro. 

DAVID
Nice place. Thanks for inviting me.

The SEXY GIRL looks DAVID over.

SEXY GIRL
Is this your little brother? He’s so 
cute.
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JOEY puts his arm around DAVID and looks at the bleary-eyed 
girl.

JOEY
No. This is my new pal, David. He’s the 
gatekeeper to a whole new world.

DAVID
I am?

JOEY
Hey, you wanna see the system?

DAVID
Yeah.

JOEY heads to another doorway that’s on the left side of the 
couch. A bead curtain separates it from the rest of the 
apartment.

DAVID’S POV: As he passes the BLONDE she winks at him and 
giggles.

CLOSE ON: DAVID’S blushing face.

INT. HALLWAY - CONTINUOUS

JOEY and DAVID walk to the end of a hall lit with RED LIGHTS.

DAVID
This place is pretty awesome. Your 
neighbors don’t mind?

JOEY
Hell no. I hook them all up. They all 
make free phone calls and don’t pay for 
cable because of me.

DAVID
How?

JOEY opens a door on the right. 

JOEY
I borrow it for them - electronically.

He stands back and signals for DAVID to enter.

JOEY
 After you, buddy.
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INT. JOEY’S COMPUTER ROOM

DAVID stops just inside the door and gazes around in 
amazement.

DAVID’S POV: TRIPLE TV MONITORS are lined up on a long 
workbench table in front of big windows that look out at the 
Manhattan skyline. Various different FLOPPY DRIVES are 
stacked high at one end and keyboards clutter the table 
space. There are books and magazines staked all over the 
room. The LEDs from all the equipment look like a small city 
at night. The whole room hums.

JOEY
You like it?

TWO SHOT, as JOEY nudges DAVID and closes the door behind 
them.

JOEY
What do you think?

DAVID
This is balls out, man. I’ve never seen a 
setup like this before. Seriously.

JOEY
Actually, it’s three different systems. 
And I’m building a fourth.

DAVID
You build your own computers?

JOEY
It’s a lot easier than it looks. Every 
computer is basically the same on the 
inside. 

DAVID
That’s what Mr. Moran said too.

JOEY
That’s your teacher?

DAVID
Yeah. 

WE HEAR a MUTED PHONE RING then a COMPUTER ANSWERING.

DAVID’S POV: Along the floorboard there is a line of phone 
jacks, with wires that wrap around the back of JOEY’S 
SYSTEMS.
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JOEY
When you signed on and posted your info, 
why didn’t you download anything?

DAVID
I don’t have any software to post in 
return. And I don’t have a floppy drive 
yet either. 

JOEY
I have an extra drive you can use. You’ll 
need to buy your own disks though.

DAVID
Cool.

JOEY slides back a wall closet door, revealing a neatly 
organized library of FLOPPY DISKS in plastic cases, all 
neatly marked.

JOEY
The top row alone is worth about fifty 
grand. Why pay for it when you don’t have 
to?

DAVID
That’s all software?

JOEY
Yeah.

Lower shelves are cluttered with computer parts. JOEY 
searches around for the right disk drive. DAVID admires in 
the background.

DAVID
You have a lot of gear, man. 

JOEY
It’s a bit of an obsession, but I’d trade 
all of it for a chance to get in and look 
around that PDP you got at your school. 

He faces DAVID with a bulky DISK DRIVE in hand. 

JOEY
If you were really cool you could hook me 
up with a user account?

DAVID
I can’t. We all had to sign a user 
agreement. If anything happened to the 
system I’d get kicked out of school for 
good.
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JOEY
They know how powerful it is.

DAVID
The PDP?

JOEY
Any computer with a modem can dial into a 
PDP, but only a PDP can dial another PDP 
and access its main line. 

JOEY continues to show DAVID the various components of his 
system. He moves to the BULKY BLUE SYSTEM on the right.

JOEY
This here is the IMSAI system, my 
personal favorite to hack around with. 

JOEY starts to flip switches on the clunky IMSAI system, 
causing the face LEDs act like a wave of colorful lights that 
ends in a SMILE.

JOEY
You want to see something really cool?

He closes the door and goes to the center system.  DAVID 
looks over his shoulder as he quickly types in a few 
commands. The screen in front of him fills with long strings 
of PHONE NUMBERS. He points to the first number and slowly 
runs his finger down the list.

DAVID
Who are they?

JOEY
Users, just like you. 

DAVID gives him a strange look.

JOEY
Somewhere out in the world they’re 
connected to my systems, sharing files 
and information.  Do you know why?

DAVID’S having a near-religious moment of understanding.

DAVID
Because they can.

JOEY
That’s right, buddy. Because we can. 

DAVID
We?
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JOEY
Anyone with a computer and the know-how. 
And there’s no way they can catch us. For 
anything that they can program to stop 
us, we can hack it and keep taking. It’s 
all 1’s and 0’s in the end. 

EXT. JOEY FERRARO’S APARTMENT - MOMENTS LATER

JOEY walks DAVID back out. DAVID’S carrying the huge FLOPPY 
DRIVE under arm. 

JOEY
Thanks for swinging by. You’re pretty 
cool. We should hang out some more.

JOEY hands him a FLOPPY DISK in a white case.

DAVID
Thanks, man. What’s this?

They stop at the front door. 

JOEY
It’s a little program I wrote that 
searches out computers connected to 
phones. Knock yourself out with it and 
see what you can find.

DAVID
I will!

JOEY opens the door for him.

INT. TRAM - EN ROUTE TO MANHATTAN - MOMENTS LATER

DAVID rides in the car holding the free FLOPPY DRIVE in his 
lap. It’s huge.

ADULT DAVID (V.O.)
That night, Joey told me that throughout 
the world there existed a vast informal 
network of like-minded people...

EXT. TELEPHONE BOOTH - LOWER EAST SIDE - NIGHT

A TEEN BOY is standing inside the phone booth. He’s holding 
the receiver low and holding a SMALL BLACK DEVICE over the 
talk side.

ADULT DAVID (V.O.)
All of who found thrills in sneaking 
where they didn’t belong.
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INT. PHONE BOOTH

The BOY checks the listening end of the receiver and slides 
the device back in his pocket.

STEVE
Hey, Randy, it’s Steve calling from New 
York! It worked! I got the call totally 
free with the toner! Totally easy like 
you said!

ADULT DAVID (V.O.)
Joey called it “hacking.” He said it was 
the start of a kind of revolution the 
world has never seen before. 

INT. COMPUTER 1 CLASSROOM - PDP ROOM - DAY

MORAN and the class are installing a COLOR PLOTTER -- a large 
add-on that can draw preprogrammed GEOMETRICAL SHAPES. The 
students marvel at the PLOTTER as its simple and precise 
moves create complex designs in an elegant dance.

ADULT DAVID (V.O.)
Computers do think a certain way

WE MOVE IN ON the PLOTTER DESIGN. Its drawing needles slow 
down so that we can see each new line as it’s drawn.

ADULT DAVID (V.O.)
And exposure to them at a young age in 
turn changed the way we thought as well.

INT. DAVID’S BEDROOM - NIGHT

DAVID’S at his desk, facing the computer. His new disk drive 
is connected. The drives LED is green as it writes files.

ADULT DAVID (V.O.)
And although Mr. Moran was teaching us to 
do adult work,

ANGLE ON: TV MONITOR - PIRATE’S COVE BBS

There’s a long list of pirated software that is being 
“downloaded.” 

ADULT DAVID (V.O.)
We were still teenagers, morally 
unpredictable and in search of a voice we 
could call our own.

CUT TO:
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A SERIES OF QUICK CUTS - DAVID’S TYPICAL DAY AT HORACE MANN

-- In the morning he strides with confidence up the long 
sidewalk toward the school. A SUBWAY TRAIN tagged with 
graffiti is just leaving the station in the background.

-- In HOMEROOM - DAVID holds court with BOZZA and HILAL 
before the morning bell.

BOZZA
FAO? Are you freakin kidding me? 

DAVID
Shhh!

BOZZA
(quieter)

You have to give me that number! That’s 
insane, Bennett! 

HILAL shakes his head in awe. 

-- In COMPUTER 1, MORAN hands back the first graded paper. 
DAVID scores an A+! MORAN pats him on the back.

-- In the halls of Horace Mann he walks with HILAL and BOZZA 
like a gang of smart thugs, excited by the new discovery of 
power over adults.

HILAL
What other company computers you can log 
in to?

DAVID
Oh, there’s a few. 

ANGLE ON: DAVID smiling as they round the corner and join a 
long line of STUDENTS at the CAFETERIA DOOR.

INT. LUNCH LINE

The line moves as they talk. They pick up trays and choose 
items for lunch as they walk. DAVID stops at the drink bin. 
The choices are MILK or JUICE. He points to them and ponders 
like a philosopher.

DAVID
Don’t you think that it’s not fair that 
we can’t have soft drinks in school?

HILAL
It sucks actually.
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BOZZA
So?

DAVID picks up a MILK then sets it back down in the 
container.

DAVID
So I took action and addressed the 
problem a few nights ago. We should have 
something better to drink in...

DAVID looks at his brand new CALCULATOR WATCH. 

DAVID
About five minutes. Unless there’s 
traffic.

EXT. ELEVATED IRT SUBWAY TERMINUS - THAT MOMENT

A COKE SEMI TRUCK holds up traffic as it tries to turn up the 
road to HORACE MANN. Cars beep. Enraged drivers shout at the 
truck.

INT. CAFETERIA

DAVID, HILAL, BOZZA and MISHA are all sitting next to each 
other, facing camera, eating lunch.

BOZZA
Holy shit, Bennett!

WE PAN AROUND and SEE the COKE SEMI pull up in front of the 
school. 

HILAL
How much did you order?

CLOSE ON: DAVID. He looks high on seeing his work again. 

DAVID
A hundred cases.

EXT. HORACE MANN - MAIN SIDEWALK - LATER  

DAVID’S walking alone down the sidewalk. MISHA runs up beside 
him.

MISHA
Hey.

DAVID
Hey.
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MISHA
How come you never come to Tony’s with us 
anymore?

DAVID
I’ve been busy. I’ve got other things to 
do.

MISHA
Like stealing?

DAVID stops and looks at MISHA. 

DAVID
Hey, if you can’t respect the skills it’s 
not my problem.

MISHA
How about respecting the law? What you’re 
doing is wrong.

DAVID
Relax. I’m not hurting anyone. I’m just 
having some fun. 

DAVID walks off. MISHA watches him go.

INT. DAVID’S BEDROOM - LATER  

DAVID’S at his computer. The monitor is full of phone numbers 
being called and categorized as either people or computer. We 
hear faint “hello” from the modem before they’re hung up on. 
Finally it connects to a computer. DAVID sits up straight and 
waits for the menu.

DAVID’S POV: On the screen is a welcome screen to TRANS WORLD 
AIRLINES.

DAVID
Sweet.

MICHAEL (O.S.)
I am going to work now, David. There’s 
chicken in the fridge.

DAVID
Thanks, Dad. Have a good night.

WE HEAR MICHAEL opening and closing the front door.
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INT. JOEY’S COMPUTER ROOM - LATER 

JOEY and DAVID sit side-by-side at his desk. JOEY’S got a 
beer and a smoking joint beside him. DAVID sips his beer. 
Faint rock music plays from the living room stereo. 

JOEY
The thing about hacking into big 
companies is that most of them have no 
security against guys like us yet. 

DAVID
FAO was wide open. I couldn’t believe it.

JOEY
After you told me what you pulled off, I 
tried the number and it was secured.

DAVID
They kept you out?

JOEY
No. They only changed the number. I found 
it at work and logged in. 

DAVID
Did you mess with anything?

JOEY
The thrill for me is just getting in. But 
I did leave a new doorway should I ever 
want to return. 

DAVID
I get it. Go in and make a new door. And 
close the original one on the way out.

JOEY
That way, no ever knew you were there. 
They’ll think it was a computer error 
next time they get a shipment of cubes or 
whatever.

JOEY chuckles. DAVID reaches for the joint and puffs a 
little.

DAVID
What’s so funny?

JOEY
Nothin. We’re in, look.

ANGLE ON: MONITOR #1 - N.Y. DEPARTMENT OF PUBLIC WORKS. It’s 
a crude computerized welcome menu. 
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PANNING ACROSS to MONITOR #2 - WELCOME TO N.Y. TELEPHONE

ENDING on MONITOR #3 - N. Y. DEPARTMENT OF TRANSPORTATION

Stoned and squinty-eyed, DAVID stands and peers at the 
screens.

DAVID
You are a bad ass, Joey. 

JOEY points to a wire line with his finger and traces it 
across the back of his computers.

JOEY
Someday they’ll have all three of these 
systems interconnected and controlled by 
one master computer, but until then, mine 
will have to do.

JOEY searches in a desk drawer and pulls out a small black 
box with a red button in the middle of it. He sets it on the 
desk.  DAVID picks it up and inspects it.

JOEY
That’s one my best hacks so far. I can 
control the traffic lights with it.

JOEY takes it back and sets it on the desk. He steps around 
the desk and connects the small box to one of the computers.

JOEY
When you get ready to cross the street do 
you always push the button and wait?

DAVID’S up, peeking at what JOEY’S doing.

DAVID
At a crosswalk?

JOEY
Yeah.

DAVID
Always.

JOEY
Well, you don’t have to. They 
disconnected those wires years ago. New 
York’s traffic system is all run by 
computer now.

DAVID
But how would it know when to change the 
light?
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JOEY
Law of averages. We’re pretty much a herd 
mentality anyway, so it’s barely 
noticeable to most people. They figured 
all that stuff out in advance.

JOEY points out the window to an intersection across the 
river. 

JOEY
Go look at Sixty-ninth and York through 
those binoculars on the windowsill.

DAVID goes to the front left of the desk and picks up the 
binoculars.

DAVID
How are you going to control the lights?

JOEY (O.S.)
All you have to know is the right number. 
Then you find the line, follow it in and 
take over. Simple.

HOLD ON DAVID, as WE HEAR the sound of JOEY’S computer making 
a call.

JOEY (O.S.)
Stay focused. You have to tell me when 
it’s safe.

DAVID lifts the binoculars to his face. He swallows hard and 
we go...

DAVID’S POV: EXTREME CLOSE UP OF 69TH & YORK - A RED LIGHT 

JOEY (O.S.)
What’s going on?

We continue to see what DAVID sees.

DAVID (O.S.)
The downtown cars are at a red light and 
the crosstown cars are moving fast, 
merging onto the FDR.

JOEY (O.S.)
Should I make the downtown cars wait 
longer or tease them then cut it short?

DAVID cracks a smile.

DAVID
Make them wait, then tease them.
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JOEY (O.C.)
Hang on.

A QUICK CUT as DAVID peeks at JOEY as he presses the little 
red button.

JOEY
You have to keep looking or we could 
cause an accident!

DAVID looks back through the binoculars.

DAVID’S POV: The downtown traffic is now flowing nicely. Then 
the light changes to RED again.

JOEY
Go ahead and put them down now. In a few 
minutes we’ll be able to hear them 
honking from here.

DAVID
What’s the longest you’ve left it red?

JOEY cracks open a window, letting in a rush of cool air. 
DAVID crosses back behind the computer and eyes all the 
monitors.

JOEY
Ten minutes. Anything longer and I might 
have gotten traced. That’s about the only 
thing they can do.

(beat)
So when are you going to set me up with 
that PDP account?

DAVID
I’m still working on it. You want your 
own private entrance, right?

WE HEAR HORNS HONKING across the water. JOEY smiles.

JOEY
That would be perfect.

CUT TO:

EXT. TRAMWAY TERMINAL - 2ND AVE & 59TH STREET - LATER

DAVID walks to the corner and goes to press the CROSSWALK 
BUTTON, but stops. He puts his hands in his pockets instead.

DAVID’S POV: A small metal plate is bent back, exposing the 
internal wiring. All of the wires have been cut and taped.
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NEW ANGLE, as DAVID waits patiently for the light to change. 
It does and he crosses the street.

INT. COMPUTER 1 CLASSROOM - THE NEXT DAY

MORAN is at his desk, facing his monitor. DAVID, MISHA, BOZZA 
and HILAL are crowded around the desk, looking at the 
monitor.

MORAN
Let me remind you all that this is not a 
competition. Do not judge the work of 
your classmates. You are all learning a 
new language so keep that in mind.

(beat)
Who wants to show first?

MISHA
I will.

MORAN types in a few commands and pulls up MISHA’S WORK FILE. 
He types some more and soon the screen is filled with lines 
of basic code. MORAN begins to read the alien text of numbers 
and symbols that represent commands for the computer to 
follow.

MORAN
OK. Nice clean lines, Misha. Very 
efficient writing. What is it going to 
be?

MISHA looks at DAVID.

MISHA
It’s an inventory tracking program so 
companies can catalogue merchandise and 
know exactly where everything is going.

MORAN
Useful, practical and with the users in 
mind. Great work so far. 

MISHA beams.

BOZZA
Take a look at mine next Mr. Moran.

MORAN pulls up JEREMY BOZZA’S file and opens his project. 
Messier code fills the screen this time. It looks angry 
compared to Misha’s.
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MORAN
You could get these commands to do the 
same function in shorter lines, but this 
is a very solid start. The structure is 
neat.

DAVID
I can barely understand that mess. What 
is it? 

MORAN
Don’t judge.

BOZZA
It’s going to be an accounting program. 
Because almost everyone hates math.

MORAN
Very useful. And the real world is 
waiting for this kind of software. Good 
thinking, Bozza.

DAVID huffs.

MORAN
Let’s see what David’s working on.

MORAN pulls up DAVID’S FILE and this time there is noticeable 
difference to the programming. The lines are tight and go on 
and on. MORAN stares at the screen for a long time.

MORAN
Wow. This is truly excellent work, David.

MISHA squints at the screen.

MORAN
This coding is extremely complex. 

DAVID takes an envelope from inside one of his notebooks and 
sets it on the desk.

DAVID
Now look in here.

MORAN
What’s that?

DAVID
The end result of my program.

MORAN opens the envelope and pulls out 2 TWA AIRLINE TICKETS. 
He opens one revealing FIRST CLASS seating. He closes it and 
looks up at them. 
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HILAL
Whoa! Way to go Bennett!

MISHA
Airline tickets?

DAVID
I wrote the program to act as a virtual 
travel agent within the system. 

MORAN
Class, go work at your terminals for a 
minute. David, I need to talk to you out 
in the hall right now.

MORAN’S face is getting red. He gets up and walks outside. 
DAVID follows, as the others go back to their terminals.

INT. HALLWAY 

MORAN closes the door. Facing away from the classroom he 
stares at DAVID.

MORAN
How did you do this? Who helped you?

DAVID
No one. I figured it out on my own.

MORAN
You know this is very bad, David. I could 
have you expelled from school for this 
kind of prank.

DAVID’S whole composure changes.

DAVID
I didn’t mean to prank anyone. I just 
wanted to show you what I could do. What 
I was capable of. I wrote a program that 
really works.

MORAN
Haven’t you heard a word I’ve been 
saying? Understanding the logic of 
computers if powerful stuff, David. You 
can’t abuse it for fun. This is the 
result of great programming, yes, but 
wrongfully applied.

MORAN stares at DAVID with a look of total disgust. 

DAVID
I’m sorry. I’ll never do it again.
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MORAN
If you do, you’re gone from class and 
this school too. My reputation is on the 
line here.

DAVID
I’m sorry. I wasn’t thinking right and I 
got carried away.

MORAN
We’re all connected, David. What you do 
affects me, and in the coming 
computerized world, it’ll only get worse. 
Think about that before you go hacking 
around next time. 

DAVID
OK.

MORAN
You’ve been warned.

MORAN goes back inside the classroom. DAVID stands there, 
stunned and embarrassed.

INT. MICHAEL BENNETT’S KITCHEN - AFTER SCHOOL

MICHAEL’S seated at the table. He seems very upset. WE HEAR 
DAVID come in the front door. MICHAEL turns and looks at him. 

MICHAEL (O.S.)
Come in here, David.

ANGLE ON: DAVID’S worried face.

DAVID goes into the kitchen. MICHAEL picks up an envelope 
from the table and hands it to him.

MICHAEL (CONT’D)
How in the world do you explain a six 
hundred and fifty dollar phone bill? Who 
the hell do you know in London and 
Berlin?

DAVID gulps, he really has no idea what his father’s talking 
about.

DAVID
No one. That’s got to be a mistake. I 
haven’t been making any calls.

He pulls the bill out of the envelope and reads the pages of 
numbers. It looks strikingly like JOEY’S computer screen the 
other night.
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DAVID (CONT’D)
Oh man. Wait a second.

MICHAEL
Explain.

DAVID looks up, sincere beyond belief.

DAVID
These are numbers that my computer must 
have been calling during the day when I 
wasn’t home.

MICHAEL
What?

DAVID
My computer. It calls random numbers 
looking for other computers to connect 
to. 

MICHAEL
How? Why?

DAVID
It’s kind of hard to explain. It’s 
probably just some sort of glitch.

MICHAEL takes the phone bill back and looks at it.

MICHAEL
I called the phone company and they said 
it was not a mistake. I have to pay for 
this and I can’t afford it David.  

DAVID
I’ll get a job and work it off, Dad. 
Don’t worry. It’ll never happen again.

MICHAEL eyes DAVID as he heads into his room.

INT. DAVID’S BEDROOM

DAVID walks in and sees that his ATARI and all other 
equipment are gone. His face goes totally white.

DAVID
Where’s my computer?

MICHAEL’S standing in the doorway behind him now.

MICHAEL
Gone. I’m going to have to sell it to 
help pay your bill.
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DAVID
No! Please! I’ll do anything!

ANGLE ON: DAVID’S empty desk.

FADE TO BLACK.

TITLE UP:

                     “SYMBIOSIS”

FADE IN:

INT. COMPUTER 1 CLASSROOM - THE NEXT DAY

WE HEAR the BELL ring. The students start packing up for 
their next class. HILAL and BOZZA leave together. MISHA walks 
out without looking at DAVID. 

And MORAN waits while DAVID continues to write lines of code 
at his terminal.

MORAN
Didn’t you hear the bell, David?

MORAN looks over DAVID’S shoulders, reading DAVID’S lines.

MORAN
This is really good. You’re going to be a 
brilliant software engineer some day.
But I’m afraid it’s time for lunch right 
now.

DAVID stops and looks at him.

DAVID
Can I please keep writing? I’m not hungry 
and I really want to get this part done, 
to make up for my bad project.

MORAN looks to his desk, then the PDP. 

MORAN
That should be fine. You know what you’re 
doing.

DAVID
Thanks.

MORAN
I’ll be back before next period anyway. 
Just don’t go anywhere without locking 
the door, okay.
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DAVID
Got it.

MORAN pats him on the back and exits.

MR. MORAN
I can’t wait to see the new project.

INT. HALLWAY

MORAN strolls down the hall on his way to lunch.

INT. COMPUTER 1 CLASSROOM

DAVID closes the door and goes over to MORAN’S terminal. He 
runs SYSTAT again and sees that BIGBRO and LILBRO are both 
running.

WIDER as he types something that makes all the screens in the 
room blink momentarily. 

PDP POV: WE SEE DAVID walk around to the right side of it.

NEW ANGLE: DAVID pulls off the faceplate and sets it aside. 
He reaches into the front of his pants and pulls out a 
tightly wound telephone wire.  He reaches behind the PDP and 
plugs one end into the wall. He unwinds the rest until it’s 
long enough to reach the PDP’S MODEM CONNECTION. He connects 
it and quickly reattaches the faceplate.

CUT TO:

INT. TONY’S PIZZA - AFTER SCHOOL

DAVID’S back is to camera. He’s playing PITFALL.

DAVID’S POV: His character runs, leaps, and grabs a hanging 
vine and swings to safety.

MISHA (O.S.)
I thought you said these were kid’s 
games.

DAVID looks over at MISHA.

DAVID
I was wrong. 

BOZZA and HILAL come in and stroll towards them.

BOZZA
What are you talking to a hacker for, 
Misha?
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DAVID
Don’t be mad just because I didn’t give 
you any of those numbers. You can’t even 
write real software yet anyway.

BOZZA
At least I don’t have to steal to get 
what I want. I can just buy it.

DAVID stops playing and looks at BOZZA.

DAVID
You got a problem with me?

BOZZA flinches. There’s something real and street about DAVID 
that is starting to come through loud and clear. The PITFALL 
MUSIC plays. Suddenly DAVID is the arcade bully.

DAVID
I said do you have a problem with me? 
Because we can settle it outside if you 
want to.

BOZZA turns away and goes down to the TEMPEST GAME. He starts 
to play. HILAL and MISHA join him. DAVID seethes.

INT. DAVID’S BEDROOM - LATER

DAVID’S on the phone. The room is dark except for his desk 
lamp.

DAVID
The door is open.

INT. JOEY’S COMPUTER ROOM - SAME

JOEY grabs a pen and a yellow note pad. He leans on the desk 
and begins to write something down.

JOEY
User name is DBEN-4? In all caps? The 
password?

(beat)
Nine one nine seven two? Got it. I’ll 
call you back and tell you what I think 
of the system. Thanks, again David. This 
is going to be cool.

JOEY keeps the phone on his shoulder and hits the hang up 
button. He dials another number.

JOEY
Hey, it’s me. The kid just gave me his 
account info. 

89.
CONTINUED:

(MORE)
(CONTINUED)



I’m going to log in and poke around. 
Maybe now is a good time to get ready. 

He types some commands into his keyboard and calls up his CRT 
TERM EMU program (Chameleon). He pulls out a hidden sliding 
drawer that has a printout of important phone numbers taped 
to it. “HORACE MANN” is highlighted. He types in the number 
to the PDP.

JOEY
If this is going to be as easy as I think 
it is, we should be prepared to go all 
the way on very short notice.

(beat)
I’ll call you right back.

He hangs up the phone without taking his eyes off his TV 
MONITOR. He types a few commands. The HORACE MANN phone 
number is being called.

INT. DAVID’S BEDROOM - LATER  

ANGLE ON: THE BEDSIDE CLOCK. It’s 3:00 A.M. 

PANNING left WE SEE DAVID sitting on the edge of his bed, on 
the phone. WE HEAR a loud BUSY signal coming from it.

EXT. CHEMICAL BANK - 3RD AVENUE AND 69TH STREET - MORNING

Customers come and go on a busy morning. 

INT. CHEMICAL BANK - COMPUTER SYSTEMS ROOM 

A SENIOR BANK OFFICER, about 50, and his SYSTEMS TECHNICIAN, 
about 25, stand in front of a large bank of PDP-11 COMPUTERS 
that line an entire wall. This is the bank’s main hub.

BANK OFFICER
How much?

SYSTEM TECHNICIAN
Nine hundred and ninety-nine thousand 
dollars.

BANK OFFICER
You’re sure it’s not an error?

SYSTEMS TECHNICIAN
This is no error. It occurred on ten 
different branch systems, each time less 
than a minute apart. 

(beat)
A little under ten million dollars is 
missing.
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ANGLE ON: The BANK OFFICER as all the blood drains from his 
face.

BANK OFFICER
What do you mean it’s missing?

SYSTEM TECHNICIAN
Electronic transfer. They didn’t even 
need to use a gun.

BANK OFFICER
Jesus Christ. I’m calling the police. 

The BANK OFFICER hurries out of the computer room.

EXT. ELEVATED IRT SUBWAY TERMINUS - SAME 

STUDENTS bound down the steps on a typical loud, fall 
morning. It’s an overcast gloomy day.

DAVID, looking like he got zero sleep, crosses the street 
from his BUS STOP and heads up the hill to HORACE MANN.

BOZZA (O.S.)
Hey, David!

DAVID looks up and spots BOZZA running towards him from the 
school.

BOZZA 
The PDP’s crashed! It’s totally down!

DAVID
You’re kidding me, right?

DAVID’S face seems a shade whiter all of a sudden.

BOZZA
I’m not joking. And it’s great because 
Mr. Moran got us another all-day pass! 

DAVID
What for?

BOZZA
He said we’re going to figure out what 
went wrong together.

(beat)
Don’t worry, we won’t tell him that it 
was you.

DAVID swallows a big gulp of worry.
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DAVID
But I didn’t do anything.

INT. COMPUTER 1 CLASSROOM - MOMENTS LATER

DAVID, BOZZA and HILAL come rushing in. MORAN is in the PDP 
room looking down at the floor. 

INT. PDP ROOM

DAVID enters just as MORAN is about to remove the bottom 
faceplate.

DAVID
Mr. Moran! What are you doing? What’s 
going on?

MORAN stops and looks back.

MORAN
The PDP crashed last night.

DAVID
The system’s down for the first time and 
you’re opening it up without all of us 
present? How are we supposed to learn 
anything about fixing a broken system?

MORAN
You’re right. I’ll wait until after 
homeroom.

MISHA strolls in and crowds in the doorway with HILAL and 
BOZZA.

MISHA
What’s up with the PDP?

BOZZA AND HILAL
It crashed.

MORAN stands up and looks at DAVID.

MORAN
Something major happened to this system 
last night. We’ll get to the bottom of it 
and find the truth.

DAVID
I can’t wait.

The morning bell RINGS.
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MR. MORAN
I’ll see you all back here in class.

INT. HALLWAY

BOZZA walks close to DAVID as they go to homeroom.

BOZZA
Moran sure sounded a little accusing.

DAVID
I don’t know why.

HILAL
You sure you didn’t do something?

DAVID
Guys. No way.

They round the corner and go inside DONADIO’S HOMEROOM.

INT. CHEMICAL BANK - COMPUTER SYSTEM ROOM - THAT MOMENT

The SYSTEM TECHNICIAN is showing a BROAD SHOULDERED MAN 
wearing a leather jacket and slacks how the bank’s computers 
can be accessed from an outside line. The man has his back to 
us.

SYSTEM TECHNICIAN
All you really need to know is the right 
number to dial into. But these computers 
can only talk to other computers exactly 
like them, so it’s a little confounding 
that this happened.

NEW ANGLE reveals DETECTIVE ROSELLI, late 40’s, nodding his 
head, looking at the vast computer systems before him.

DETECTIVE ROSELLI
So this must have been an inside job?

BANK OFFICERS, other OFFICIALS and POLICE OFFICERS are 
talking to one another behind them.

SYSTEM TECHNICIAN
Our computers log the numbers of every 
call that comes in and goes out. I have 
the number the call was made from.

The SYSTEM TECHNICIAN hands him a printout of numbers, much 
like the one that we saw taped to JOEY FERRARO’S desk. One 
number is circled.

93.
CONTINUED:

(CONTINUED)



SYSTEM TECHNICIAN
If you’ll excuse me, Detective. I have to 
go tell my boss that I’m giving you that 
printout. It’s sensitive information. 
I’ll be right back.

The SYSTEM TECHNICIAN walks off. Another POLICE OFFICER 
approaches ROSELLI.

POLICE OFFICER
Wild stuff, huh Detective?

DETECTIVE ROSELLI
Tell me about it. You know anything about 
computers?

POLICE OFFICER
They plug in. That’s about it.

DETECTIVE ROSELLI
Me neither. Listen, get me a location 
trace on this phone number. The bank’s 
computer guy says it’s where the alleged 
call came from. It’s probably a warehouse 
somewhere, but who knows?

POLICE OFFICER
I’ll call it in right now.

The OFFICER exits and we HOLD ON: ROSELLI, searching the 
faces for the SYSTEMS TECHNICIAN.

INT. COMPUTER 1 CLASSROOM - SAME

All of the monitors are BLACK. MORAN and the students are 
taking the entire computer apart. HILAL is wrapping wires 
around his arm. BOZZA and MISHA are holding TAPE REELS.

MORAN and DAVID are removing the FACEPLATE. 

MORAN
We may have to reformat the PDP’s hard 
disks if we can’t get a hard boot up. 
I’ve never seen a crash like this before.

MISHA
What about all our programs and hard 
work?

MORAN
I back up everyone’s work on the tape 
reels nightly. Don’t worry.

94.
CONTINUED:

(CONTINUED)



MORAN stops talking and stares at the PHONE WIRE that’s 
plugged into the MODEM. He looks at DAVID.

EXT. CHEMICAL BANK - 3RD AVENUE AND 69TH STREET

REPORTERS and NEWS CREWS are starting to gather on word of 
the phantom bank heist.

INT. CHEMICAL BANK - COMPUTER SYSTEM ROOM - THAT MOMENT

The OFFICER approaches ROSELLI, who’s now talking to a SENIOR 
BANK OFFICER.

POLICE OFFICER
Detective.

DETECTIVE ROSELLI
What do you got?

POLICE OFFICER
That number you had me trace. It’s a high 
school in the Bronx.

HOLD ON: ROSELLI’S slightly disbelieving reaction.

POLICE OFFICER
We even have the suspect’s name.

EXT. FDR HIGHWAY - 69TH AND YORK - MOMENTS LATER 

Two BLACK & WHITE’S and one UNMARKED CAR race through the 
uptown traffic but start to slow down.

A NEW ANGLE shows that TRAFFIC is BACKED UP. There’s a RED 
LIGHT at the MERGE. People are out of their cars, shouting 
and honking.

INT. UNMARKED CAR

ROSELLI puts his car in gear and backs out of there before 
it’s too late.

INT. COMPUTER 1 CLASSROOM

DAVID’S seated in his desk. MORAN, MISHA, BOZZA and HILAL are 
all looking at him.

MORAN
You’re the only one who I’ve ever left in 
here alone, David.

MISHA
Thanks a lot, David.
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MORAN
Misha. 

DAVID
I didn’t put that phone line there. I 
swear!

DAVID looks at BOZZA and HILAL. They shrug.

EXT. ELEVATED IRT SUBWAY TERMINUS - THAT MOMENT

WE SEE the SQUAD CARS turn up the street that goes to the 
school.

EXT. HORACE MANN - MAIN OFFICE

SUPERINTENDENT KAY clenches her chest as she looks out the 
window.

KAY’S POV: ROSELLI and TWO OFFICERS are walking toward her 
office. 

She walks to the door to meet them.

BACK TO:

INT. COMPUTER 1 CLASSROOM

MR. MORAN
We all agreed to trust each other. Trust 
is the foundation of shared information. 
Did you break that trust, David?

DAVID stands up and paces around. He’s frustrated by the 
barrage of stares and comments.

BOZZA
I’d fess up if I did it, Bennett. 

DAVID
But I didn’t do it!

DAVID’S standing at the window now, looking out. His 
expression changes from anger to mounting fear.

DAVID’S POV: ROSELLI, TWO OFFICERS and PRINCIPAL KAY talking 
in front of the school. She points almost directly at DAVID, 
showing them where the computer room is. 

DAVID turns around, gripping the ledge.

DAVID
Okay. This is the truth. I swear I’m not 
making any of this up.
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INT. STAIRWELL - THAT MOMENT

ROSELLI and the POLICE climb the stairs two at a time.

INT. COMPUTER 1 CLASSROOM

MR. MORAN’s arms are crossed as he waits for DAVID to talk.

MR. MORAN
Say it, David. Tell the truth.

DAVID looks like he’s about to say something when the door 
crashes open.

DAVID’S POV: ROSELLI, the OFFICERS and SUPERINTENDENT KAY 
enter.

DETECTIVE ROSELLI
Hank Moran?

MORAN
Yes?

DETECTIVE ROSELLI
You’re under arrest for suspicion of 
committing a felony in connection with 
electronic theft from Chemical Bank.

MORAN
Pardon me?

ANGLE ON: DAVID, dazed by it all.

DETECTIVE ROSELLI
You have the right to remain silent. 
Anything that you say can and will be 
used against you...

WE GO MOS. Slowly MOVING IN ON: DAVID’S FACE. He’s in a state 
of shock.

SUPERINTENDENT KAY(O.S.)
David? David? Come with us.

He steps away from the window and follows PRINCIPAL KAY and 
the rest of the class away from the scene of the crime. 
MISHA, BOZZA and HILAL look at MORAN differently as they 
exit.

MORAN
I am completely innocent and have no idea 
what you’re talking about.
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DETECTIVE ROSELLI
You can explain how it happened when we 
get to the precinct.

MR. MORAN looks KAY in the eyes.

MORAN
This is a mistake. I’m innocent.

MORAN eyes DAVID as he exits the room. DAVID looks away. 

One POLICE OFFICER checks out the PDP. 

POLICE OFFICER # 1
We’re going to need a truck to get this 
thing down to the station.

INT. TILLINGHAST HALL - SAME

The halls are empty except for SUPERINTENDENT KAY and the 
Computer 1 class.

MISHA
Oh my God this is awful.

HILAL
Mr. Moran’s a computer crook too? 

BOZZA
I don’t believe it. No way.

MISHA
What were you going to say before the 
cops came, David?

They walk away from camera down the long hall. DAVID looks 
ill.

DAVID
Can I stop and use the bathroom? I think 
I’m going to be sick.

SUPERINTENDENT KAY
Make it fast.

He runs into the BOYS ROOM on the left and they wait. WE HEAR 
him puking his guts out in there.

EXT. JFK INTERNATIONAL AIRPORT - THAT MOMENT

It’s a slow afternoon at the airport. 
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INT. JFK - SECURITY CHECK

A MAN in a suit walks through the security check. JOEY 
FERRARO and THE BANK SYSTEM TECHNICIAN are next in line.

JOEY
I booked us first class using the kids 
program. He’s pretty sharp.

SYSTEM TECHNICIAN
How long’s the fight?

JOEY steps through and raises his arms while an OVERWEIGHT 
WOMAN carelessly waves a WAND around him.

JOEY
First leg’s six hours. Then we transfer a 
couple of times.

SYSTEM TECH grins the permanent vacation smile.

SYSTEM TECHNICIAN
Plenty of time to have a few drinks.

INT. HORACE MANN - MAIN OFFICE

BOZZA, HILAL and MISHA are sitting in chairs along a wall. 
SUPERINTENDENT KAY is on the other side of the divider, 
looking at them.

ANGLE ON: An OFFICE DOOR opens. DAVID steps out. WE SEE an 
OFFICER sitting inside.

SUPERINTENDENT KAY
You’re next Misha.

DAVID crosses MISHA’S path. She doesn’t even acknowledge him.

 CUT TO:

EXT. ASTORIA PARK - DUSK

DAVID walks alone, both hands in his pockets, lost in his own 
head. He stops at the BENCH that he used to hang out with is 
old friends at and sits down, staring across the river. 

DEALER (O.C.)
Smoke? Dope?

DAVID looks back. A scrawny kid with long hair and an army 
jacket looks down at him.

DAVID
Nah. 
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MATT
Bennett?

DAVID
Matt?

MATT is totally transformed. He has the look of a kid for 
whom life only gets more difficult. He has a BLACK EYE and a 
SCAR across his cheek.

DAVID
What happened to you, man?

MATT
That’s what I’ve been wanting to ask you 
for a long time. You just fell off the 
face of the Earth.

DAVID
I’m sorry. My new school and stuff.

MATT
I dropped out. Fuck that shit. What a 
waste of time, man.

DAVID stares at his transformed friend. 

DAVID
What are you doing these days?

MATT
Dealin’, getting mine. One dollar at a 
time.

(beat)
You still playing those kid games?

DAVID
What kid games?

MATT
Arcade shit. You were always good at that 
-- too bad it doesn’t pay like what I do.

DAVID
Did you get in a fight?

MATT
Nah. I got all fucked-up at a party and 
fell.

DAVID
You must have fallen pretty hard.
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MATT
Everyone does sooner or later.

DAVID
Yeah. 

WE HEAR MATT’S BEEPER go off. He looks at the call and puts 
the beeper back in his pocket.

MATT
Yo. I gotta take off. Lets hook up 
sometime. You should meet my boss. I can 
get you a job if you want.

DAVID
See ya.

MATT hands DAVID something small. 

MATT
On the house, bro.

MATT walks away. DAVID looks into his palm.

DAVID’S POV: A small vial with cocaine in it.

WIDER: DAVID watches MATT walk off. He looks at the small 
vial again -- then winds up and throws it into the river.

CUT TO:

INT. MICHAEL BENNETT’S APARTMENT - LATER

DAVID comes home in and kicks off his shoes. 

DAVID
Dad! I have to talk to you!

He walks into the living room and looks around.

MICHAEL (O.S.)
In here, David.

DAVID heads down the hall to his father’s bedroom.

INT. MICHAEL BENNETT’S BEDROOM

MICHAEL’S resting in bed. He looks at DAVID.

MICHAEL
What’s going on?

ANGLE ON DAVID, about to cry, looking at his father.
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DAVID
I messed up...really bad this time.

MICHAEL sits up.

MICHAEL
What happened?

DAVID’S fears collapse any control he had over his emotions. 
He falls apart while coming clean.

DAVID
You know my computer, and how it could 
make calls and stuff?

MICHAEL’S eyes narrow at DAVID.

MICHAEL
Yes?

DAVID
Well it can do a lot more than that. A 
whole lot more.

CUT TO:

INT. RIVERDALE PRECINCT - QUESTIONING ROOM - THAT MOMENT

DETECTIVE ROSELLI sits across from MR. MORAN. 

DETECTIVE ROSELLI
But the call was made from the phone 
number your school computer was plugged 
into. 

MR. MORAN
I understand that. But someone else 
called in and programmed our system to 
commit the crime. All I need to do is get 
the system to boot up again and it will 
all be clear who it really was.

ROSELLI stares at him.

DETECTIVE ROSELLI
You think I’m dumb enough to let you mess 
around with that computer? We’ll wait 
until the FBI arrives if that’s how you 
want it.

MR. MORAN
Just make sure they send someone who 
really understands computers. 
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DETECTIVE ROSELLI
Are there any other special requests, 
Hank?

EXT. NYPD - RIVERDALE PRECINCT - THAT MOMENT

MICHAEL’S CHEVY NOVA pulls up and parks. MICHAEL and DAVID 
get out. They go inside the station together.

INT. RIVERDALE PRECINCT - FRONT DESK

A DESK OFFICER’S sorting some papers when he sees the 
BENNETTS enter. DAVID is the first one to the counter.

DESK OFFICER
How can I help you?

MICHAEL
My name is Michael Bennett, this is my 
son David. You have his schoolteacher in 
custody for a crime he didn’t commit.

DESK OFFICER
Oh yeah? Who did it?

DAVID
I did. I’m the hacker you’re looking for. 
I want to turn myself in.

The DESK OFFICER looks at him then shakes his head. He 
presses a button to BUZZ him through.

DESK OFFICER
Step inside and I’ll call the detective 
out.

The gate swings open and DAVID walks through. He turns around 
and looks at MICHAEL.

MICHAEL’S POV: DAVID looks like a deflated young man.

DAVID
I’m sorry for everything.

DISSOLVE TO:

EXT. JOEY FERRARO’S APARTMENT BUILDING - NIGHT

POLICE CARS swarm on the quiet street. Officers storm the 
front doors.
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ADULT DAVID (V.O.)
I told the police everything that I had 
ever done wrong, all the way back to the 
Coke machines and Tim’s death. 

INT. JOEY FERRARO’S APARTMENT

The DOOR BURSTS OPEN and THREE DUMBFOUNDED OFFICERS look at 
the EMPTY APARTMENT.

ADULT DAVID (V.O.)
It was the only way I could live with 
myself.

LONG TRACKING SHOT that pulls back through the halls and into 
JOEY’S old COMPUTER ROOM.

INT. JOEY’S COMPUTER ROOM

It’s totally empty now. All the windows are open. There’s a 
whole wall of PHONE JACKS below them.

INT. COMPUTER 1 CLASSROOM - DAY

MORAN and a young FBI AGENT work on getting the evidence off 
the PDP together.

ADULT DAVID (V.O.)
Mr. Moran still had to prove his 
innocence. But everything we both said 
checked out on the backup tapes.

EXT. CITY COURTHOUSE - DAY

NEWS CREWS line the steps. 

INT. COURTROOM - THAT MOMENT

It’s totally quiet in here. The JUDGE looks down at DAVID 
from his seat. 

JUDGE
The court has no precedent for which to 
punish you by, young man. Your crimes are 
new to society and at times hard to 
believe.

MOS. The JUDGE keeps talking to DAVID, pointing fingers and 
being stern. REPORTERS snap pictures.

ADULT DAVID (V.O.)
And I was the first kid ever to have the 
U.S. 
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Government tell me I had to stay away 
from computers and video games as part of 
my probation sentence.

DAVID looks him in the eyes, never blinking.

INT. ASTORIA MINI STORAGE - MAIN LOBBY - PRESENT DAY

ANGLE ON: The HIGH TECH COMPUTER SYSTEM that monitors all of 
the accounts. The STORAGE EMPLOYEE’S leaning back with his 
feet up, playing a SONY PSP HANDHELD with the volume on low.

ADULT DAVID (V.O.)
The problem was, computers couldn’t stay 
away from me.

WE HEAR the ELEVATOR DOORS OPEN. ADULT DAVID pushes his fully 
loaded cart out and into the lobby. The ATARI BOX is on top.

STORAGE EMPLOYEE
Hey, is that a vintage Atari 800 you got 
in that box?

DAVID walks to the desk, getting his wallet out of his back 
pocket.

ADULT DAVID
Yeah. It was my very first computer.

STORAGE EMPLOYEE
I had the Commodore 64. But I was 
thinking about grabbing an 800 on EBay, 
hooking it up and writing a little.

DAVID hands him his credit card to pay the bill. The STORAGE 
EMPLOYEE swivels a flat screen monitor around.

DAVID’S POV: It’s a colorful and slightly animated summary of 
his account. SMALL ANIMATED ADS loop on either side of the 
main content.

ADULT DAVID
You used to code?

STORAGE EMPLOYEE
Still do. It keeps me relaxed in all the 
chaos. Just press “accept” if you agree 
with all the charges.

DAVID presses the bottom of the screen. WE HEAR a PRINTOUT on 
the other side. The STORAGE EMPLOYEE hands DAVID the 
printout.
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STORAGE EMPLOYEE
You’re all set. 

ADULT DAVID
Thank you.

STORAGE EMPLOYEE
You got it.

The STORAGE EMPLOYEE sits back down and loses himself in his 
video game. 

DAVID gazes at him for a moment before heading back to his 
pushcart. He wheels it out the AUTOMATIC SLIDING DOORS.

EXT. ASTORIA MINI STORAGE

DAVID loads the boxes into the back of his small ELECTRIC 
CAR.

EXT. 59TH STREET BRIDGE - MOMENTS LATER 

PANNING ACROSS as ADULT DAVID drives back into NY.

ADULT DAVID (V.O.)
Mr. Moran was right. The computer age did 
change the world. 

EXT. MODERN OFFICE BUILDING - 59TH AND COLUMBUS 

A striking modern building of glass and steel. At the top is 
a brilliant company sign for “BASICSOFT NETWORK SECURITY.”

ADULT DAVID (V.O.)
And it changed me too.

DAVID’S car pulls into the parking structure.

INT. UNDERGROUND PARKING STRUCTURE

DAVID pulls up. The VALET and his PERSONAL ASSISTANT greet 
him. 

VALET
Welcome back Mr. Bennett.

ADULT DAVID
Thank you.

DAVID gets out and walks around the back. His ASSISTANT 
follows.
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DAVID’S ASSISTANT
You’re dinner with Mr. Gates has been 
moved up to this Thursday. He said to 
personally thank you for getting the new 
encryption data to him in time and he’s 
very sorry about the loss of your father.

(beat)
And the Mayor wants you to join him at 
the Yankee game tonight if you’re free.

ADULT DAVID
Who are they playing?

DAVID’S ASSISTANT
The Mets.

DAVID
Tell him I’ll go.

DAVID pulls the ATARI out and closes the door.

INT. BASICSOFT OFFICE - MOMENTS LATER

DAVID’S STAFF sit in spacious cubicles. Windows overlook 
CENTRAL PARK, facing east. All of the STAFF are casually 
dressed and mellow looking. They all have SLEEK COMPUTERS in 
front of them and are typing away at a furious pace. 

DAVID and his ASSISTANT enter and they all look at him. He’s 
carrying the ATARI 800 high in one hand.

DAVID
Good morning, team. Look what I found in 
my old storage locker this morning.

He hands it to the nearest STAFF MEMBER, who taps the keys 
and smiles at the innocent looking toy.

BASIC EMPLOYEE # 1
Those were the days of 64k.

ADULT DAVID
That little computer saved my life.

BASIC EMPLOYEE # 2
And started a revolution.

The STAFF members pass the system down, enjoying its innocent 
design.

BASIC EMPLOYEE # 1
Do you know what the word Atari really 
means?
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ADULT DAVID
No.

BASIC EMPLOYEE # 1
It means “check” like in Chess. 

ANGLE ON: DAVID, looking out at the faces that represent the 
company that he built. And the generation that he belongs to.

WE PULL AWAY from the meeting room and out into the streets 
of a sleek and modernized NEW YORK. WE HOLD HERE.

ADULT DAVID (V.O.)
Grown-ups have sailed to America and 
walked on the Moon.

The IMAGE DIGITIZES into billions of tiny bits.

DISSOLVE TO:

EXT. BROADWAY ARCADE - 1980’S - DAY

Hoards of mainly TEEN BOYS hang out around the ARCADE. It’s 
an odd mix of trouble and happy colors.

ADULT DAVID (V.O.)
But in this new territory, the pioneers 
were kids. 

INT. TEEN BEDROOM - 1980’S - NIGHT

A YOUNG HACKER types on his keyboard in the glow of a night 
lamp.

ADULT DAVID (V.O.)
Some called us criminals and others 
hailed us as the heroes of the computer 
revolution.

(beat)
I know us as the generation that thinks 
like the machine.

The YOUNG HACKER reaches over and turns his lamp off. The 
screen is BLACK.

ADULT DAVID (V.O.)
We are the programmers.

THE END.
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